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AFRICAN AMERICAN VERNACULAR ENGLISH IN STOWE’S UNCLE
TOM’S CABIN: A COUNTER TO STANDARD ENGLISH SUPERIORITY
CLAIMS
Ebony Kpalambo AGBOH (Université of Lomé, Togo)

Introduction

African American Vernacular English (AAVE) permeates many African
American works of literature including Frederick Douglass’ Narrative of the Life of
Frederick Douglass, Harriet Jacobs’ Incidents in the Life of a Slave Girl, Martin R.
Delany’s Blake,; Or, the Huts of America, just to mention a few. In fact, AAVE is one
of the “results of the massive colonial and imperial intrusion in West Africa”'. Like
many Caribbean languages — including Creole (mostly spoken in Haiti), Papiamento
(spoken in Curagao, Bonaire and Aruba) — impacted by Western languages, AAVE is
also a language that has known some influences because of its contact with the
English language. Many quavered certainties about the position of the standard
English language in the world and the society held by some scholars, including
William Labov and Mark A. Stewart et al.”> who believe that the social stand of the
speaker determines the hierarchical level of the language spoken. Likewise, Salikoko
S. Mufwene et al. posit that “it is neither surprising nor inevitable and is a reflex of
misunderstanding and / or the internalized oppression typical of all groups that have
long been oppressed” to consider that they are “concentrated in a lower-income
group.”* Raymond Hickey, in a clearer manner, says that “the social dimension of
standard English [is relative] to language use and the increasing concern of an
incipient middleclass with the linguistic expression of their social status””.

Considering the different claims over the use of a language and their
correlations with social class, this paper hypothesizes that AAVE is reserved for the
lower level group of African Americans, while the standard English clearly belongs
to the elites. Against this biased explanation of language categorization, this article
seeks to show how AAVE does not uphold the inferiority status assigned to the
lower-group, but rather, a witness of theirfight for survival through the affirmation of
their endeavor to speak the language of their masters. Eventually, in that hostile
slavery environment, the slaves had no choice except the one that consisted in
developing means of communication that could consolidate their dignity. With
reader-response criticism, this paper holds Harriet Beecher Stowe’s connecting the
African American vernacular English and the standard English in Uncle Tom'’s

'Stephan Gramley, “English Pidgins, English Creoles, and English” (Nov. 2009), available on 10
Aug. 2017 at http://wwwhomes.unibielefeld.de/sgramley/Pidgin%20and%20Creole%20English.pdf
*William Labov, The Social Stratification of English in New York City, 2nd ed., 1966 and Mark A.
Stewart, Ellen Bouchard Ryan, Howard Giles, Accent and Social Class Effects on Status and
Solidarity Evaluations, 1985
*Salikoko S. Mufwene, John R. Rickford, Gui Bailey and John Baugh, Afiican American English:
ZS‘tructure, History and Use, New York: Routledge, 1998, 247

ibid
Raymond Hickey, “Standard English and standards of English” downloaded at https://www.uni-
due.de/~lan300/Standards_of English (Hickey).pdf. Accessed on 16 Jun 2017.
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Cabin’as a way to portray the upgrading of both languages, bringing down thereby
the racist bogus superiority claim of standard English.

1. African American Vernacular English: A Way of Survival in Uncle
Tom’s Cabin

Many linguistic and phonologic techniques consisting in clipping of words,
cancellation of sounds in words can arguably be seen as a cacography which is a
“poor spelling, accentuation, and punctuation, a semantic antonym to orthography.”’
These phenomena represent survival strategies slaves put in place for their defense. In
fact, cacography is not a depreciative structure of the language but a constructive
phenomenon. For example, many black slaves often call their “Masters” “Mar’s”
(Cabin, 396). The fact of using such cacographic words upholds their reluctant will to
survive their master-slavers oppressive power and authority over them, especially if
ever they fail to subdue.

Also as a survival strategy, by saying words like “donno” (Cabin, 378), “Law
sakes” (Cabin, 284), nothing meaningful, a priori, can be derived especially when the
words or expressions are taken out of their context. “Law sakes,”” for example, is
used in a situation that would probably imply the slave’s permanent contact with his
creator as far as their on-going hard situation is concerned. At least, the slave tells his
listener about his belief in God Almighty which allows them to confront their
hardships. It must be recorded that most slaves believe in God and would not leave
their masters uproot this strong belief which helps them survive adversity.

Most scholars consider that the reaction of the oppressed in front of the slave-
masters’ meanness and violence is a kind of resistance which always puts the slave in
an upper position. Without contradicting Frantz Fanon’s assertion according to which
“in order to assimilate the culture of the oppressor and venture into his fold, the
colonized subject had to pawnsome of his own intellectual possessions,”® I believe
that the slave actually does neither care about grammar, vocabulary nor about
spelling to express his mind. Actually, it is a matter of survival not of resistance that
Stowe implies here by portraying Aunt Chloe in situation whereby she had to leave
her children in order to find a better position in Louisville, especially in pastry. Chloe
did not choose to wait until her mastery of the language is established before she
shows respect to her master in order not to lose her job. As a matter of fact, the free
flow of her language intended to protect her children Mose and Peter from any mean
attitude from George. She has this to say: “Can’t ye be decent when white folks
comes to see ye? Stop dat ar, now, will ye? Better mind yerselves, or I’ll take ye
down a button-hole lower, when Mas'r George is gone!” (Cabin, 31).

Stuart H. Surlin echoes that if the people of Africa do not own anything else,
they own at least their culture, because it is culture that brings meaning and purpose

Harriet  Becher Stowe, Uncle Tom’s Cabin (1852), Feedbook, downloaded at
https://www.goodreads.com/ebooks/download/46787?doc=3252. Subsequent quotations from this
book will be referred to parenthetically as Cabin, followed by the page number and directly
incorporated into the text.

"Ebony Agboh, Chesnutt’s Oeuvre: An Aesthetic Articulation of the Need for Racial Justice,
Doctoral Dissertation, Université¢ de Lomé, Togo, 2013, 171

8Frantz Fanon, The Wretched of the Earth, New York: Grove Press, 2004, 13
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to their life’ especially when it comes to their cohabitation with other languages.

Vernacular English does not cling to standard grammatical and semantic
functioning; yet, it permeates the novel and can be seen as a survival tool for the
slave in the context of oppression and demise.

2. Upgrading Languages through Cohabitation of AAVE and standard
English in Uncle Tom’s Cabin

When the novel opens, the reader discovers that various topics of discussion
among masters turn around exchange of their slaves, or how they can make them
work hard. When Mr. Haley speaks these words “some folks don’t believe there is
pious niggers” (Cabin, 4, my italics) attempting to sell Tom, his good, religious and
hardworking slave, one would rightly ask whether a master who speaks with mistakes
embodies the “power and authority”'” that the mastery of the language confers on
him a priori. The matter of the fact is that when Haley speaks this grammar-mistake
language, he obviously shows that the white folks use “low-level” language not in the
sense of survival like this essay wishes to demonstrate but rather in the sense of
business matters. Stowe even considers Mr. Haley being “in free and easy defiance of
Murray’s Grammar” whereby he “garnished at convenient intervals with various
profane expressions” (Cabin, 4). Nevertheless, it 1s amazing when two white folks
speak the language. Fortunately, Shelby, the second whitemaster, on his part, does
speak a “correct” language which proves that he holds the position of the master-
slave. Stowe even imparts to the reader “Mr. Shelby had the appearance of a
gentleman” (Cabin, 4). This entails that he is a real master who has the mastery of the
English language. He has this to say to answer Mr. Haley’s worry about Tom’s
character: “No; I mean, really, Tom is a good, steady, sensible, pious fellow. He got
religion at a camp meeting, four years ago; and I believe he really did get it. I've
trusted him, since then, with everything I have,—money, house, horses,—and let him
come and go round the country; and I always found him true and square in
everything” (Cabin, 5).

Actually, the author wants the reader to understand the fact that there are two
kinds of masters, the first who does not necessarily master the English language and,
the second who has the control of it. This fact upholds the strategy of the writer to
upgrade the AAVE.

In fact, when Eliza and George, a black couple, discuss their home life and
their child’s situation (Cabin, chap. 3) in “correct” English, it is the writer’s way to
show their ability to hold a conversation in standard English. When Blacks use
standard English, it is a good way to level up the scorned and allow them to withhold
the confrontations with the white people.

However, it must not be taken for granted that Blacks’ use of standard English
bursts them into the group of elites. Standard English, often attached to elites, is the
categorization of the groups that compose the society. OyekanOwomoyela observes

’Stuart H. Surlin, “Values, Authoritarianism, and Alienation Among AfricanOriented Jamaicans,”
in Journal of Black Studies, Vol. 19, No. 2, Education in the Black Community (Dec., 1988), 232-
249

Gramley, op. cit.
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that “the African elite who use European languages identify more closely with
Europeans than with Africans who do not use these language.”'' Stowe does not
oppose the point when she holds that Whites have “brought you up like a child, fed
you, clothed you, indulged you, and taught you, so that you have a good education”
(Cabin, 21). This situation justifies why they can claim your belonging to them.

However, it is my contention that whether the slave belongs to the master or
speaks his language, he or she fights, first of all, for his/her survival and position in
that overwhelming oppressive context. They live together with the white masters,
learn to think as they do; thus on an intellectual basis, they cannot end up without
being good disciples. Kodjo Afagla believes that “culture is knowledge of its own
right and must be engaged as it is. Segregation among culture conveys nothing bright
about the future of American studies, which should be a field of inclusion, not of
exclusion.”'? This perspective on culture clearly coverts the fact that AAVE belongs
to a culture and as such, it is one of the fields of inclusion that must not be ignored.
In the same vein, Geoffrey S. Pullun concurs that “all the words used in AAVE can
be clearly identified in standard English too.”"> The words “Mose” spoken by Aunt
Chloe in “Mose done, Mas’r George,” (Cabin, 27) and “La” in “La bless you, Mas’r
George!” (Cabin, 28) which respectively stand for “Most” and “Lord,” evidently
show that every word that AAVE uses can be identified in standard English. It is,
therefore, arguable that Stowe did not put both languages together for the sake of
telling her story. Instead, this novelist has managed to show the importance of AAVE
cohabiting with standard English. Besides, the process of vernacular English
extolment has also been invented through the low-level language used by Haley. He
uses a language that provokes the inquisition of Mrs. Haley to the extent whereby the
woman got to wonder about who he actually is; a fellow or someone else.

Actually, the attitude of the woman is telling. Her worry addressed to her
husband about who that “low-bred fellow” Haley actually is, is, in my opinion, a
form of removing him from the elitist group. And if Haley does not belong to the
elite, can that hold a meaning for the reader? Haley, for the reader, therefore,
represents the evidence of the thrashing of “standard” characterized by the English
language.

Conclusion

I have relied on the reader response theory to shed light on and defend the idea
that AAVE is a language for survival, on the one hand, and also a language that is
equally valuable as the standard English, on the other hand. The first point has argued
that in the framework of slavery and all its attached hardships, most black slaves did

"OyekanOwomoyela, “Language, Identity, and Social Construction in African Literatures,”
Research in African Literatures, Vol. 23, No. 1, The Language Question (Spring, 1992), Indiana
University Press, pp. 86 downloaded on 19 June 17, from http://www.jstor.org/stable/3819951
Kodjo Afagla, “What I take Home with Me: Cultural Regimes of Inclusion and Exclusion in
American Studies,” in Revue du CAMES, Nouvelle Série B, Volume 013, N° 11-2010 (2¢me
semestre): 292

13Geoffrey K. Pullun, “African American Vernacular English is Not Standard English With
Mistakes” in Rebecca S. Wheeler (ed.) The Workings of Language, Westport CT: Pager, 1999, 44
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use the vernacular with the goal to survive these hardships. The development of
standard English in the second aspect of the paper has shown Stowe’s empowerment
of Uncle Tom, Eliza and Aunt Chloe by their vernacular English. Fraught with
cacophonic structures, their usage of AAVE has not demeaned its value. Both AAVE
and standard English are self-contained languages with in-built and self-governed
processes that do not stand as mistakes. So, although the standard English is the
exclusive right of educated white people, it cannot be concealed that not all white
people are really learned with a mastery of the English language. The latter people,
therefore, belong to the low-level uneducated category of Whites and, therefore, their
usage of the vernacular English in their discussions with black slaves in Uncle Tom'’s
Cabin represents Stowe’s way of leveling and upgrading both languages, i.e. African
American Vernacular English and standard English.
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EFFECTIVENESS OF ENGAGING STUDENTS IN EXTRACURRICULAR
ACTIVITIES TO MAXIMIZE THEIR TACIT SKILLS AT NARYN STATE
UNIVERSITY
Ainura AIDARALIEVA (Naryn, Kyrgyzstan)

Introduction

The problem of identity has always been of interest of scientists, philosophers,
and of course, teachers. However, today this problem is particularly acute when
education is in an intense process of a reform. The purpose of the educational
institutions at this stage is the formation of the personality of the student with the
highest regard for his individual capacity, ability, and the development of his
creativity.

V.A Sukhomlinsky noted that the primary task is to discover in every man the
creator, comprehensively to affect a disclosure of unknown abilities, put them on the
road of creativity and intelligent full-fledged work. He established that it is necessary
to recognize, to identify, to disclose, to raise and educate in each student, his unique
individual talent - knowledge, to raise a person on a high level of prosperity of human
dignity. [12, p.102]

In this case, informal learning, which is the basis of educational process, is
considered as one of the possibilities of personal development in lifelong learning
education.

Informal learning has become an established part of academic programs in
many educational institutions and has potential benefits for educators as well as
students.

Informal learning is defined as learning resulting from daily life activities
related to work, family, or leisure. It is often referred to as experiential learning and
can to a certain degree be understood as an accidental learning. It is not structured in
terms of learning objectives, learning time and/or learning support. Typically, it does
not lead to certification. Informal learning may be intentional but in most cases, it is
non-intentional (or ‘incidental’/random).” [2 p. 71].

Of principle importance, informal learning has been argued to allow students
to develop valuable skill sets experientially and provides an opportunity for “deep”
learning, encouraging the retention of knowledge and a depth of understanding. For
educators, the use of informal learning and assessment can be an efficient use of an
educator’s time.

Here, the speech will go about ‘“hidden’ dimensions of the skills and
competences that people can learn from a variety of experiences, such as formal
education, the workplace, family experience, informal learning. Definitions and
terminology related to those intangible skills varies from study to study, including
terms such as ‘informal skills’, ‘tacit skills’, ‘personal skills’, ‘soft skills’ and
‘interpersonal skills’.[8].

Many other scholars also deal with their opinion about tacit knowledge in their
researches. They say that tacit knowledge has been defined as one’s personal, internal
or interior knowledge as opposed to the external, physical knowledge that has been
written down or recorded as an artifact.[4, 179]. Gourlay (2002) presents a clear
definition of tacit knowledge as “a form of knowledge that is highly personal and

8
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context specific and deeply rooted in individual experiences, ideas, values and
emotion”. [6] Nonaka and Takeuchi (1995) believe that unless shared knowledge
becomes explicit, it cannot be easily leveraged by an organization.[9,298]

Tacit knowledge “resides in the human mind, behaviour, and perception”
(Dufty, 2000); it refers to “hunches, intuitions and insights™ [7,72]; it is “personal,
undocumented, context sensitive, dynamically created and derived, internalized and
experience based” (Duffy, 2000); it is “difficult to formalize and therefore difficult to
transfer or spread. It is mainly located in peoples’ hearts and heads” [1,79].

To find out in time and develop the “hidden” knowledge has interested
psychologists, educators and parents for a long time. That potential often remains
either unaffected or it is displayed when a person has already formed a certain way of
life, when he had already chosen his path, and, at best, his reveal abilities can create
passion, a hobby, and additional lessons in life.

In other words, the idea is about human knowledge by Polanyi (1966): ‘we
can know more than we can say’ or “tacit knowledge”

Building on his argument about the situated and embodied nature of human
experience, Eraut (2000) argues that people need to be supported to surface their tacit
knowledge and skill. Organized activities may include clubs, athletic opportunities,
dance line or cheer teams, Scouts, drama or theater, youth groups, student council,
and club sports. There is substantial interest in how teenagers are spending their
leisure time outside the school day, and what types of activities are important to their
development. There are studies that support being involved, being over-involved, or
not being involved at all in extracurricular activities and how participation can affect
student’s future.

After the training sessions on the topic “ Tacit Skills and Prior Learning:
concepts, characteristics, issues of recognition and evaluation” with Dr. Natasha
Kersh in Institute of Education, University of London we were sure that this problem
is very acute in teaching ESL students (English as a second language) at NSU and
Pedagogical college.

For this purpose, we decided to investigate students’ behaviours in groups and
the students who are the members of the Students Shakespearean Drama Theatre and
Poetry Club at English Department. These two circles had been established seven
years ago as a continuing professional development sections for ESL students in the
aim of:

* to be familiar with American and English writers” works;

* to enlarge students’ knowledge and word-stock which are very necessary in
their personal and professional life;

* to increase their ability to work in a group and be tolerant;

* to develop students’ speaking, listening, writing and reading skills;

* to help students to recognize and develop their talents;

Statement of the Problem

Every human being possesses tacit knowledge for everyday activities but some
of the difficulties encountered in its use including education. Teachers pay attention
to the "bright" children with leadership abilities, so children with low mobility and
shy "drop out" of their field of view. It is explained by the lack of information about

9
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tacit knowledge and lack of staff training in tacit knowledge, which works only with
explicit knowledge and implicit knowledge, is remained as unknown.

Research Questions

In line with the identified problems above, the following research questions
were raised:

* What kind of difficulties in discovering of “hidden” talents can we explain?

* Why extracurricular activities are one of the main sources in training tacit
skills?

* To what extent does teaching-staff discover students’ tacit knowledge?

 What kind of atmosphere is it necessary to conduct to increase tacit
knowledge?

* [s there any extra means for developing tacit knowledge among the members
of the drama circle?

* How successful have students found a work of drama circle in creating of an
atmosphere to develop abilities that promotes authentic and self-directed learning?

Purpose of the study

The purpose of this study therefore is to point out the effect of using
extracurricular activities which:

* help to discover potential, develop tacit skills and creativity of the individual
student and how it effectively helps in the learning process of English Language at
the Naryn State University, Kyrgyzstan.

* create a comfortable communication environment where their skills can be
shown,;

* determine the importance of effective and efficient staff training from Naryn
Drama theatre as extra means in order to help students to awake their introvert skills.

Methodology

In the first stage, we recruited 28 students within Naryn State University
(NSU) and Pedagogical College (PC) who have desire to take part in a work of a
drama circle. The demographic characteristics of the participants were diverse
including both male and female students from the second and third courses of
students of NSU and Pedagogical College. The instrument used to gather data for this
research work is the questionnaire, which was personally administered by the
researcher to respondents. All participants took part in the questionnaire that includes
the questions such as:

Questions YES NO

Have you ever tried to write poetry?

Have you ever composed music?

Do you sometimes do self-draw?

Do you like to invent something new?

Have you ever played a role in the theater?

It turned out that 48% of students who, forgetting, perhaps, of their pre-school
and early school respectively, he claimed that none of the above, he was not trying to
do. "I Do not try, because it still does not work"; "I Do not like it, so do not try." Lack

10
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of faith in their abilities and interest in creativity in students — that what can be
alarming for the teacher!

The second course student, Manas, Janara and the third course student
Begimay returned to the questions, read them again, and corrected their questionnaire
several times. They were hesitated and confused. Manas had some challenges in
answering the last question. After a little pause he noted “no” column. Therefore, it
was clear that he was interested in this question. He confirmed our assumption with
his question, asking, "Is it difficult to play the role in a theatre?"

In the second stage, we interviewed ten students who were left to continue the
experiment by completing J.S. Renzulli’s questionnaire on Creative Features to
reveal ideas and opinions of a student.

Scale III. Creative Features [11, 38.]

1. Shows a great ingenuity in relation to a lot, asks questions |1 |2 |3 4
about everything.

2. 2. Advances a large number of ideas or solutions to
problems and answers to questions and offers unusual,
original, clever answers.

3. 3. Expresses his/her opinion without hesitation; sometimes
is annoyed and hot in the discussion, persistent

4. 4. Can the risk; penchant for adventure.

5. The tendency to play with ideas; dreams. Imagines: “ |
wonder what would happen if ...; ready to adaptation,
improvement and change in public institutions, objects and
systems.

6. Shows a subtle sense of humor and sees humor in
situations that do not seem ridiculous to others.

7. Extremely sensitive to the inner impulses and more open
to the irrational in itself; emotionally sensitive.

8. Sensitive to beauty, drew attention to the aesthetic side, is
interested in the details; not afraid to be different from others

9. Not affected to the influence by a group; does not tolerate
to disorder;

10. Gives constructive criticism;

1. Shows a great ingenuity in relation to a lot, asks questions
about everything.

This scale is made up to assess the characteristics of students in cognitive,
motivational, creative and leadership areas. Each item of the scale should be assessed
without regard to the other items. It was necessary to recognize each student’s
behavior in different situations:

* [f'a student is ready to accept new educational sphere;

o If he/she can be tolerant in different kinds of intercourse;

 Can he/she withstand criticism to his/her address;

* Can a student work in a command and etc;

During the interview and after providing a questionnaire teaching staff from
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NSU and Naryn Drama theatre identified 16 students as talented.

However, an additional 12 students who were not noted by the teaching staff as
talented, but by the differentiated assessment with using specific scales received high
scores. Therefore, we have identified them as children with a ‘hidden’ talent.

Furthermore, it was an opportunity for teaching staff to work with the last
group of students to develop their tacit knowledge.

Many of them were agree to try their abilities with the theatre teaching staff.
As it can be expected, teaching staff from Naryn State Drama Theatre who has been
cooperating with NSU began to work with them. They had master classes on the
diction, accent, facial expressions and their behavior on the stage. Instructors from
NSU worked on putting stress in the sentences and expressions.

In addition, they had a chance to visit Naryn Drama theatre and watched more
than ten performances which were acted by the actors of Naryn Drama Theatre. It
was a great possibility for students to examine skills of actors on the stage. They
always were surrounded by teachers, group mates and instructors who help to
develop to increase tacit knowledge. All this work was done in order to maximize
students’ tacit skills on the theatre. It was our attempt to create a friendly atmosphere
among members and teaching staff.

Discussion

According to the first research question “what kind of difficulties in
discovering of “hidden” talents can we explain?” we try to underline some difficulties
to develop person’s “hidden” talent. Working with these students we discovered the
reasons of difficulties to discover their tacit knowledge. Now, we are ready to deal
with them.

The reasons of the difficulties in discovering and developing of person’s
“hidden” talents are analyzed during the process of the circle work. First, it is
necessary to call for personality traits, character, peculiarity of a behavior and
activities that are an evidence of giftedness.

Our analysis of the problem of “hidden” talent, which was made according to
available publications, and the database of the teaching staff allowed making a list of
reasons as "imperceptibility" of the "hidden" talents:

1. "Mosaic"

The incompleteness of the existing potentialities and abilities, which do not
allow them to be shown in real activity and to achieve clear results.

2. Features of personal development of the person, masking talent:

* Special personal qualities, such as communicative incompetence, low-willed
regulation; shyness forcing the child to hide their abilities;

* Low self-esteem, which does not allow a person to qualify their abilities as
unique, "worthy";

* Specific value of a system in which some socially important factors may not
be included;

* Bad experience activities;

* Lack of opportunities to prove him with a weak type of nervous system, a low
overall activity, subdued style of behavior;

3. Pedagogical problems of perception of the person:
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» Cognitive simplicity (inability to perceive the identity of the person with all
his/her complexity, focus on individual symptoms, a kind of "self-centeredness" of
perception);

* Stereotypes of "giftedness" that mediate the perception of the person;

* Teacher’s orientation on the result, not on the form of the person’s activity.

The second question, “Why extracurricular activities are one of the main
sources in training tacit skills?”

Extracurricular work is an integral part of the educational process in education
and one of the forms of organization of students' free time. Its main tasks are to create
favorable conditions for demonstrating of creative abilities; organization of real cases
that are available for each student and give a specific result; entering into the life of
the person romance, fantasy, elements of the game, the optimistic prospects and
elation. "Extracurricular work is aimed to meet the needs of children and young
people in the informal communication [Pedagogical Encyclopedia, 151]. which is
defined as an integral part of teaching and educational process of school [12,628].

Teachers- practitioners believe that the organization of a system of each
student’s extracurricular activities is mainly aimed at realization of the opportunities
to express themselves, their abilities in various fields of science and art [14,41].

In other words, in existing definitions direct or implicit reference to the
possibility of development of intellectual and creative abilities of students were
underlined. This suggests that the main purpose of extracurricular activities - the
awakening or deepening the students' interest in the various fields of knowledge and
activity, discovery and development of their explicit and implicit knowledge and
raise their social and cognitive activity. Extracurricular activities help to continue and
consistence of educational process in creative associations, laboratories, clubs and
drama circles as in NSU.

According to the third question “To what extent does teaching-staff discover
students’ tacit knowledge?”, the teaching staff confirms that this process began when
students had master classes and tried to imitate actor’s behavior. Students say: “I
heard my inner voice when we were surrounded by creative atmosphere in the theatre
and with actors who were very outgoing and ready to help you in any time”.

To the fourth question, “what kind of atmosphere is it necessary to conduct to
increase tacit knowledge?” we can confirm as students dealt only a creative and
friendly atmosphere can give an opportunity to discover and develop student’s
abilities and skills.

What does the fifth question “Is there any extra means for developing tacit
knowledge among the members of the drama circle?” say?

Students were eager to deal with their opinions about this question in the
following way: “I couldn’t work in a group, even in the classroom but conducting a
group work here leaded me to be tolerant and respect other’s ideas and opinions”.

The teaching staff proves that organizing student’s work with the actors from
Naryn Drama Theatre and their teaching helped them to find themselves.

The last question “How successful have students found a work of drama circle
in creating of an atmosphere to develop abilities that promotes authentic and self-
directed learning?” gives a chance to express the student’s own ideas and opinions.
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We found it‘d be obvious to illustrate them:

Second Year student

Janara: “I’m very glad to be in this command. Before, I was afraid to express
my opinion on the things. I was very shy. I did not know that I could do something
like this. When our tutor Ainura Sabyrovna asked me to participate in this project, I
was confused. I thought I am not able to do it but I did it. Wow!!!”

Participant 2

Manas: “ I can’t see anything, which is fine and we can move straight to
positive experiences which lead to enjoy group work with experienced teachers it was
be a nice time to share it.”

The third course student

Erkay: “I especially like to observe actor’s behavior on the stage. I attended
seven plays and it gave me a motivation and awoke something in my heart. |
understood that I can do it too.”

Conclusion

By analyzing the data to identify giftedness fact, we noticed the following
pattern — the part of teachers associate talent only with intellectual ability and
motivation of students. However, most

of teachers prefer originality of a student and his creativity as important
measure in assessing talent in artistic and aesthetic cycle.

They confirm, “hidden’ talent may not appear in the high school performance
or any other obvious achievements of the student or is not obvious to those who
surround the child - family, teachers, peers. They say it is necessary to conduct an
enabling environment and support student’s effort to open him.

A total sample of the confirmation is recognition of the close connection of
students and teachers and peers from all major activities; the highest number of
teacher and experts’ assessment (rather than cognitive abilities peer evaluation) with
Renzulli’s scale. In conclusion, we can confirm that extracurricular activities play a
great effective role to maximize students’ tacit skills, which favorably surprised the
student himself.
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TRANSLATION AND INTERPRETING RE-VISITED
Misbah M. D. AL-SULAIMAAN (Erbil, Kurdistan Region, Iraq)

Translation is an incredibly broad notion which can be understood in many
different ways. For instance, one may talk of translation as a process or a product,
and 1identify such sub-categories as literary translation, technical translation,
journalistic translation, legal translation, commercial translation, political translation,
religious translation, "subtitling and machine translation", etc. Moreover, while more
typically it just refers to the transference of written texts, the notion sometimes also
includes the notion of "interpreting" which is a term used to refer to the oral
translation of a spoken message or text. Shuttleworth and Cowie [4] claim that the
history of interpreting is not well-documented, although it is generally agreed that as
an activity, it is older than "written translation", for since man existed, he has made
use of intermediaries to communicate between speakers of different languages.
Simms [6], however, believes that that earliest interpreting activities began about
6500 years ago when people who did not know each other needed to talk to each
other, and when merchants needed to bargain with their trading partners from
different speech community. Hence, interpreters were needed to help overcome the
language barrier and facilitate communication. Christopher Columbus sent young
Indians to Spain to be trained as interpreters and all embassies in foreign countries
had mterpreters to make contact possible with local people. However, interpreting
may not be the same as what we call today conference interpreting [1].

Just like translation, different types of interpreting can be distinguished, either
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by the "context" in which it occurs (e.g. community interpreting, conference
interpreting and court interpreting) or the "way" in which it is carried out (e.g.
consecutive interpreting, simultaneous interpreting, liaison interpreting, whispered
interpreting and on-the-spot interpreting). Although clearly there is a considerable
amount of overlap between some of these categories ; however, one further type
which is significantly different from the others is "signed language interpreting",
since this involves both oral and visual-gestural modalities.

It should be pointed out while the term "interpretation" is often used
interchangeably with "interpreting", some theorists insist that the notion of
"interpretation" should be avoided in this context. The retention of a distinction
between these two notions is particularly necessary in the case of "court interpreting"
where "interpretation" in the sense of "conveying one's understanding of meanings
and intentions" is an activity which interpreters are supposed to avoid [3], [4].

This chapter aims to provide a theoretical as well as a practical guide for
translators, interpreters, students of translation who may choose to take up
interpreting and begin work in conferences and meetings and other places where
interpreting is required. In what follows, interpreting" will be defined, the distinction
between "translation" and "interpreting" will be drawn, and the basic types of
interpreting will be presented and explained in some details.

Although both "translation" and "interpreting" are bilingual communication
which have the same goal, as well as the same principle, can be based on the same
theory, and sometimes used interchangeably, some distinctions can be drawn between
them.

Translation tackles the written text, while interpreting tackles the oral discourse
or the form of language. Theorists of translation, usually, draw a distinction between
them and consider them as two kinds of bilingual communication. Translation is an
indirect act of communication between sender and receiver. Such is the case in
technical, scientific, commercial, legal, literary, religious, political, and other kinds of
written translation, where the translator has only the written text at his disposal. The
missing contact between sender and receiver makes the translator's task more
difficult, because the possibility of inquiring about the conditions and circumstances
of the communication act is lost. This will deprive the translator from an important
source of information loaded in para-linguistic features, which, in the case of
interpreting, may lead to a better understanding of the SLT. Thus, in the typical case
of translating, we have a complex kind of communication event. To translate
successfully the translator has to analyze the content of the SLT and to know what
field of knowledge it belongs to. Ignorance of the subject matter and the overall
context of the message may result in misunderstanding of the intended message. The
task of the translator is fully to understand the shades of meanings and their functions
in the SLT.

As for interpreting, it takes place between two persons who do not speak the
same language and an interpreter who mediates between them. In this kind of inter-
lingual communication, there is a direct contact between the participants and the
interpreter. There is also cooperation between them, because part of the information
is passed between the addresser and the addressee in the form of gestures, signs, and
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intonation.

Concerning the similarities and differences between translation and
interpreting, theorists of translation are of two groups. Some of them believe that the
translation and interpreting activities are similar. Others believe that they are
different, and; therefore, should be taught in separate courses. The conditions under
which translator and interpreters work are different. Despite the fact that translators
have to meet deadlines, they do not have to work under the same pressure which
interpreters usually experience. Translator's work is subjected to scrutiny from
checkers and revisor's, while interpreter's work is usually free from such a scrutiny.

Although the main difference between translation and interpreting is attributed
to the medium of communication writing for translation and speech for interpreting,
the fact remains that these two activities are not interchangeable. As [2] claims that
the ultimate aim of the interpreter is the same as that of a translator ; yet, the skills
required and processing problems involved are different. Other types of difference
like experiences, talents, mental and psychological aspects should be taken into
consideration.

In contrasting translation and interpreting, other differences emerge
immediately between the two. In translation a fixed, permanently available and in
principle ultimately repeatable text in one language is changed into a text in another
language, which can be corrected as often as the translator sees fit. In interpreting, on
the other hand, a text is transformed into a new text in another language, which is, as
a rule, orally available only once. Since the new text emerges chunk by chunk and
does not "stay" permanently with the interpreter, it is only controllable and
correctible by the interpreter to a limited extent. While some steps in interpreting can
be regarded as "automatic" and need little reflective thought, others may be more
difficult and take time. This can lead to serious problems, as the interpreter has to
listen and interpret at the same time. All this are very different in translation, where
the translator can usually read and translate the ST at his or her own pace.

Interpreting is a profession which demands swift mental storing and processing
skills for the sake of conveying the basic information to the listener. The profession
of interpreting is all about the focusing on the speakers basic ideas. However,
translation is a blanket term used to refer to a huge range of activities and products,
e.g. at the bottom and of the rang, we find the tourist in a Greek supermarket,
wondering whether that packet of white powder is sugar, salt, detergent or rat poison.
When someone tells them which it is, that's a translation. And a very useful one too.

In regard to the text in translation, it is intended for a public the translator does
not know. In other words, this indirect act of communication makes translation at a
disadvantage in the sense that the contact between the sender and receiver is lost and
consequently, the task becomes more difficult. In interpreting, on the other hand,
there is a direct contact between the sender and receiver of the message. The
interpreter deals with message whose ideas and meaning rather than words are most
important. He addresses people in a speed, which is about 30 times greater than that
of a translator.

He has the advantage of gaining more information from the addresser through
signs, gestures and intonation. However the translator enjoys freedom for he can

17



CyuacHi ninzeicmuuni napaouzmu. Bunyck 5

work at his leasure and it may take a long time before his work is judged, whereas in
interpreting the output is felt immediately. While translation work is usually open for
scrutiny by checkers and receivers, interpreting work is not.

Regarding teaching translation and interpreting, theorists of translation like
Coveney and Shaheen believe that they are not completely disciplines [5].
Translation and interpreting are more often than not taught in the same programmes
to the same students. The commonly-held view is that translation should precede
interpreting. In this way, it may lay a solid terminological foundation, thus facilitating
linguistic skills useful for interpreting. Some theorists believe that there is a bias
inherent in this view which implies that interpreting is superior to translation. This
does not overshadow the fact that the activities of translation and interpreting
complement each other, and can be included in one TT programme.

To sum up, we can say although the main difference between translation and
interpreting is attributed to the medium of communication: writing for translation and
speech for interpreting, the fact remains that these two activities are not
interchangeable. They are very different activities. In written translation, neither
author of the source texts nor addressees of target texts are usually present. So no
overt interaction or direct feedback can take place. In the interpreting situation, on the
other hand, both author and addressees are usually present, and interaction and
feedback may occur.
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FRENCH BORROWINGS IN ENGLISH AND THEIR ROLE IN LANGUAGE
ACQUISITION
Marharyta ALSULTAN (Erbil, Kurdistan region, Iraq)

Nowadays, there are more than seven thousand languages and their dialects.
They are divided into groups according to origin, relativity; others interact in
connection with major historical processes and conquering events. All this proves the
interconnection of languages, namely the transition of a vast number of vocabulary
from one language to another. This article aims at analyzing the interaction of
English and French, one of the most popular languages in terms of second language
acquisition. At present, many schools and universities are studying not only one but
several foreign languages, so knowledge of language interconnection, historical and
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linguistic processes between them is important and can greatly facilitate the learning
process and memorizing vocabulary in both English and French, that is, intensify
learning by removing phonetic, lexical and grammatical difficulties.

The phenomenon of borrowings occurs in all languages. One should not think
that the language, which borrows, adapts passively another word. On the contrary, the
alien word is not integrated mechanically; it changes becoming part of the system of
a given language. The change of the word in the process of assimilation may occur in
different directions: 1) phonetic changes: foreign sounds are replaced by their own:
roast-beef and rosbif, beefsteak and bifteck; 2) morphological changes of the word
(country-dance and contredanse; bull-dog and bueledogue); 3) changes in the
meaning of the borrowed word. (court: current meaning — tennis playground,
originally - royal court); 4) Borrowing of derivational elements (couponing) [5, p.
24].

The socio-historical conditions of the development of European society
contributed to the fact that, until the XX century, it was French that gave the greatest
amount of borrowings to the rest of the European languages. In the process of its
historical development, the English language has undergone a special influence of the
French language borrowings.

The penetration of French words into English began in the XII century and it
reached particular strength in the XIII-XV centuries. The Norman Conquest had a
profound effect on the English language that resulted in replenishment of the
vocabulary.

The number of borrowed words, reflecting a particular sphere of human
activity, was different in different periods:

a) XII-XV centuries gave a significant amount of borrowings in the field
related to the description of human feelings, due to an increase in interest in the
person: fatigué — fatigue, misérable — miserable, tendre — tender. During this period, a
large number of vocabulary was also borrowed from the field of military affairs:
general — general; lieutenant — lieutenant; guerre — guerre;

b) Norman Conquest is also reflected in vocabulary related to schooling,
science and scholarship. Among borrowed words of the XIV century, the following
can be noted: lesson, library, pen, pupil, pencil;

c) New forms of home life, established in England, also bear the echoes of
French influence and are often indicated by French words: dinner, supper, table,
plate, napkin, saucer;

d) By the end of the XV century, the number of words describing various
phenomena from the industrial field increased: machine, engine; trade: fair, the
market, money; political life: government, parliament.

In the XVIII-XX centuries the rapid development of science and technology
was accompanied by the emergence of thousands of words expressing new concepts.
Many of these terms have gained universal use. A significant part of scientific
technical terminology in modern English is created from French and Latin roots: e.g.
technique.

Due to the fact that a huge number of lexical units, many of which had a
complex word-formation structure, were borrowed from French into English, the
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influence of the French language greatly affected the system of English derivation.
Certain English suffixes and prefixes found in borrowed words could be extracted
from these words and used to form words from the primordial roots. For example, a
large number of French words were formed with the suffix —ance, -ence: ignorance,
entrance, innocence.

The suffix —ess, used for the formation of nouns denoting women, has
penetrated the English language in the words: princess, baroness. Then it began to be
attached to the English roots: goddess, murderess. The French suffix —able, -ible,
forming adjectives with the meaning of “capable of being subjected to an action
denoted by a verb”, penetrated English in the words: admirable, tolerable, flexible.

Some French prefixes have also become productive in English. For example,
the prefix dis-, des- with a negative meaning, penetrated English as part of many
French words (disappoint, disdain). And it is used to form new words from English
roots: disown, disburden.

Thus, as the consequence of borrowing there is a significant enrichment of the
vocabulary. Semantic classification gives us the opportunity not only to break all
borrowing into thematic groups and subgroups, but also to trace the transition of
words from one thematic group to another under the influence of the French
language. Moreover, the influence of French on English can be traced not only in
various types of borrowings, but also in deeper semasiological processes. So, for
example, the word “family”, according to the Oxford Dictionary of English
Etymology, from the XVII century has been used in the meaning that it has in the
French language: “gender”, “clan”, “kind”. Until that time, the word “family” meant
in English the concept of “servant”, “household” [9].

Considering French borrowings from the point of view of assimilation gives us
the opportunity to conclude that the English language perceived borrowings quite
actively. The process of selecting the words penetrated from the French language was
constantly taking place in it. The English language assimilated fully only those words
that turned out to be necessary and useful, displacing those that, being superfluous,
did not contribute to the enrichment of the language.

This study confirms the view that English is an international and widely spoken
language. In turn, the French language, due to the rapid development of its culture
and the international status of France in the XVII-XIX centuries, left a noticeable
mark in other languages of the world, in particular, in English.

In conclusion, it is worth mentioning that the study of French and English can
be facilitated due to their similarity which is of great importance for the second
language acquisition. The results of our research can be applied in language learning
practice of comparative studies by improving better memorization of the French /
English vocabulary and new words by comparing with the English / French lexemes
and studying the origin of language items.
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KOMIIIEKCHHH IIIJIXIT 10 BHBYEHHS KOMIIO3HIIIHHO-
CMHUCIIOBUX OTHHHUIIb XY/IO’ZKHBOI'O TEKCTY
Ipuna APXIIIOBA (M. BaxmyT, YKkpaina)

Bynp-sika Hayka BUKOPUCTOBYE CBOi CHIOCOOM 1 MPUHOMM 3HAHHSI, CYKYIHICTb
SAKUX YTBOPIOE 1i METOJIONIOTIIO 1 METOAUKY. Y BITYM3HSIHOMY MOBO3HABCTBI B 40-50-x
pp. cdopMyBaiocs NPOTUCTABICHHS TPhOX KIIOYOBUX MOHATH HAyKOBOTO
JOOCHIDKEHHS. : METOJOJorii — Merona —  Meroauka. [Ipu mpomy Metoamnka
po3yMminacs SIK CyKyNHICTh IPUHOMIB CIIOCTEPEKEHHS 1 €KCIIEPUMEHTY, METOJ — SIK
croci0 TEOPEeTUYHOTO OCBOEHHS JAHMX, OTPUMYBAHUX IIISIXOM CIOCTEPEKEHHS 1
eKCTIIEpUMEHTY (OMHC MaTepiany), METOJOJOriss —  SK 3aCTOCYBaHHS IMPUHIIUIIIB
CBITOIUISIAY JIO TIPOILIECY IMi3HAHHS YYEHHUM 00'€KTIB, 10 IIKaBJISATH Horo [2].

VY BUBYEHHI KOMIIO3ULIMHO-CTPYKTYPHUX OCOOJUBOCTSIX XYIOKHBOTO TEKCTY
CIIOCTEPIra€eThCsl YUCEIBHICTh MIAXO/IB 1 HAMPSMIB, y3araJIbHUTH 1 3TPYIYyBaTU SIKI
MPEACTABIAETbCS MOXJIMBUM Yy BUIJISIAI TPbOX OCHOBHUX TIpym, o0'eqIHaHUX 3a
MPUHIIUIIOM aHAJII3Y OKPEMUX €JIEMEHTIB TEKCTY:

1. Texcmyanvuuu nioxio. AKUIEHT poOUTHCS Ha PO3TJISLAl MEPEeryciM OKPEMO
B35TO1 OJIMHUII aHAJII3Y, SIKOIO MOXKE OYTH CIIOBO, peueHHs, ¢hpasa, GpparMeHT TEKCTY
abo yBech TEKCT B LUIOMY. [Ipu 11bOMYy BBa)Ka€ThCs, 110 TEKCTH MOBIAOMIICHb CIIiJI
aHaNi3yBaTU Ha PI3HUX PIBHAX OINHUCY, 3 TOYKH 30PY iXHBOI BIIACHOI CTPYKTYpPHOI
oprasizaitii, KoJii B IICHTP1 yBaru JOCJI1IHUKA 3HAXOIUTHCS CaM TEKCT 1 PI3HOMAHITTS
BapiaHTIB MOro IHTepIpeTanii, 3A1MCHIOBAaHUX 3 pi3HUX no3uuid. [lpu upomy 11
no3ullii 3aBXAW "MPOSBIAIOTH" a00 "BUSBIAIOTE" cebe, Oyaydd MOMIIIEHUMH Hayde
"ycepenuni" cmucinoBoro npoctopy Tekcty (B. b. [lknoscbkuit, b. M. Eitxenbaywm,
b. B. Tomamescekuit, P. bapr, K. JleBu-Ctpocc, 1I. TogopoB Ta iH.).

2. Iumep- abo cinepmexcmyanvuuii nioxio, 10 HaMaraeTbcsi BUSBUTH 1
MpoaHaTi3yBaTH  CMHCJIOBI  B3a€MO3B'S3kM  (IIMTATH, TOCWIAHHS,  aJlro3ii,
PEMIHICLIEHIIIT) MK HaWpi3HOMAHITHIIIUMU TEKCTaMH (MIPEeACTaBHUKU (DpaHIly3bKOT
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mkonu ananizy auckypey: 0. Kpucresa, X. Heppuna , I1. Cepio, M. Ilimo, IL
Aupu PobGen). IIpubGiyHMKH 1LBOrO MiAXOAY MParHyTh BUSBUTU 1 MpoaHaNi3yBaTu
BKa3aHl MO3MIIT SK MOXJIMBI BapiaHTH IHTEpHpeTalii TeKCTy (BUCIOBIIOBAHHS)
3aBXIM HaueOTo "330BHI", TOOTO B MPOIIECI 3ICTABJICHHS 1 MOPIBHSAHHA 3 IHIIUMU
TeKCTaMH a00 BUCJIOBIIOBAHHSMHU. Y paMKaxX LbOrO HaMpsMy CTalOTh MOKJIMBUMHU
IBa LUISIXU JAOCHIIKEeHb. llepmmii OpieHTYeTbCS Ha MOLIYKM CHCTEMH CTIMKHX
3HAauY€Hb, IHBAPIAHTIB CEHCY, BIACTUBUX yCIM LIUM TEKCTaM, IO J03BOJIsi€ PO3B'sI3aTU
npobiemMy nepeknany 1 B3aeMOpo3yMiHHA. Jpyruil Huisix, HaBMAKH, MIJIKPECTIOE
cnenu@iky 1 CBOEPIIHICTh KOKHOTO TEKCTY 1 B SIKOMYCh CEHC1 MOro YHIKalbHICTb,
OCKUIbKU "yce Tede, yce MIHA€TbCs'", a TOMY HaBiTh OJUH 1 TOW camMuil Bupa3 "He
MOXe OyTH MOBTOPEHUM JIBi4i", OCKUIBKM TMOCTIHHO 3MIHIOIOTHCS KOHTEKCTU MOTO
MOPOXKEHHS 1 CIPUUHATTA (po3yMmiHH:A) [1].

3. KonmexcmyanvHuti nioxio, o po3risaae Oyab-sKe BUCIOBIIOBAHHS (TEKCT)
SK TPOMYKT JISUIBHOCTI COILIaJbHUX AareHTIB, 3aBXKIW BKJIIOYEHHUX Y COIaIbHI
B3a€EMO/IIi 1 CTPYKTYpPHU, KOHKPETHY MOJITUYHY 1 KyJIbTYPHO-ICTOPHUYHY CHUTYAIllO
(mpaui Opurtancekoro comioiora  Jk. ['uibepra, TOMUIaHACHKOTO OCHITHHMKA
T. A. Ban /[leiika). Y paMKkax LbOrO HampsMy TEKCT PO3IJIANAETHCA K JAesKe
BIUTITAaHHS y "MaBYTHHY 3Ha4YeHb" — Mepexy, "BUTKaHy'" 1 aBTOpOM, 1 ajipecaTom, a
TaKOX CYCIUIBCTBOM 1 KYJBTYpPOIO, y SKIH 1 CTaJl0 MOXJIMBUM CHUIKYBaHHS MK
HUMU. Y TEKCTi 1 HOoro iHTepnpeTanisix BUSABISETbCS caMa 1CTOPisl, OCKUIBKU Oynb-
SK1 BUCJIOBJIIOBAHHSA, IUCKYpPCH 1 "IHCKYpCHBHI KOMIUIEKCH" HaOyBalOTh MEBHOIO
CEHCY TUIbKM B KOHKpeTHIH icTtopuuHid cutyauii [1]. Tomy "maByTuHy 3HaueHb"
MOXHA PO3YMITH SIK KyJIbTypy a0o "cuctemy ceHCIB", ikl OpIEHTYIOThb JIIOACHKI
ICTOTH TIO BIHOIICHHIO OJWH /IO OJHOrO 1 HaBKOJUIIHbOrO CBITY [3]. Llelt piBeHb
iHTeprpeTalii MOB'A3aHUNA 3 THUM, IO caMe€ TEKCT IMPEACTaBII€, PENpPE3EHTYE,
BIITBOPIOE, Ha WI0 BKa3zye 1 1m0 HazuBae. lle Te, mo mnNpuiHATO Ha3UBATH
"pedepentoM" abo "meHoTaToM" BHUCIIOBIIOBAaHHS 1 IO BIAKPUBAE HAM COIIAIbHI
CTOCYHKH, Yy KOHTEKCT1 SIKUX BIJOYBA€TbCS KOMYHIKAIlisi CYyO'e€KTiB, a TaKOX pi3HI
KyJbTYpHI KO, SIKI MOKHA BUAUIMTH B IXHBOMY MOBJIEHHI [1].
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PEYEBBIE KOH®JIUKTbI B HHTEPHET-KOMMYHHUKAIIHH :
(ITPAKTHYECKHE ACIHEKTBI CYAEFHOH INMHIBHCTHYECKOH
ISKCIIEPTHU3bI)

I'ynbnap AXMETOBA, Kapasira YTEI'EHOBA (r. Ypaabck, Kazaxcran)

B nacTosiiiee Bpemsi HcclieoBaTeNd U3Yy4yalOT MHTEPHET-AUCKYPC C Pa3HbIX
TOYEK 3pEHHs, B TOM YHCII€ B KPYyr UX BHUMaHUS BCE Yallle MOMAJal0T 3TUYECKUE
BOIIPOCHI HHTEPHET-KOMMYHUKALIHH.
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1O. I'. YepnsimoB u T. B. UepHbIoBa aHAIM3UPYIOT TUIOJIOTHYECKUE YEPTHI
KOH()JIMKTHOT'O PEUYEeBOr0 B3aUMOJCUCTBUS B HEOPUIIMAIBHOM yOJIUYHOM OOILIEHUU
Ha MaTepuaje WHTEPHET-KOMMYHHUKAIIUU. YUYEHBIC pacCMaTPUBAIOT MOTHUBBI U IIEJIH
YYaCTHUKOB HWHTEPHET-IUCKYCCUM; OJaronpusTCTBYIONIME U MPEMSITCTBYIOIINE
YCIICIIHOMY OOILEHUIO B COIMANBHBIX CETAX (PAKTOPBI; 3HAKU 3apOXkKIaroUIerocs
pedyeBoro KOH(IMKTA; CTpaTerMd W TAaKTHKH TOHMXKEHMsI cTaryca coOece/lHUKa;
BepOasibHbIe U HeBepOalbHbIE CPEACTBA MU CIOCOOBI PEYEBOTO BO3JACHCTBUS HA
coOecenHrnka. MaTtepuajioM aHalld3a YYEHBIX CTalld COLMAJIbHO-TIOJUTUYECKUE U
KyJbTYpHBIE TEMBI, TIpejJlaraéMble yYacTHUKaMH WHTEPHET-KOMMYHUKAIIUU B
conuanbHOM cetn « OTHOKIACCHUKW» U 1p. [7, ¢. 334-339].

O. K. T'onomybuna paccMaTpuBaeT pa3BUTHE HOPM pPEYEBOIO OSTHUKETA B
AIIEKTPOHHOM JHajiore Ha MpUMEpPE PEYEBOTO kKaHpa «pa3roBop B MecceHpxeper. [1o
ee MHEHHI0, (aKTopaMH, BIHSIONIUMH Ha (POPMHUPOBAHUE JTHUKETA B HHTEPHET-
OOIlIeHMS, SBJISIIOTCS YCTAaHOBKA Ha SI3BIKOBYIO UTPY M BO3pacT KOMMYHHKAHTOB,
MOCKOJBKY HMMEHHO MOJOJbIE JIIOJU  SIBJISIOTCS  AKTUBHBIMM  MHTEPHET-
MOJIb30BATENIIMU M CO3[AaI0T MpaBUJia PEUYEBOr0 MOBEAEHUS KOMMYHUKAHTOB [2,
c. 944-947]. Tperbum (akTopoM, IO MHEHHIO JUHTBHUCTA, SIBJISACTCS JIUCTAHTHBIN
XapakTep KOMMYHUKAIUH, IPU KOTOPOM CHUMAETCS LEIbIN PsiJl COLMOKYIBTYPHBIX U
MICUXOJIOTUYECKUX OrPaHUYEHUMN, HaJlaraéMbIX Ha pPedyeBO€ MOBEACHHE B OOBIYHOU
KOMMYHUKALIMK ISl CO3J]aHUsl HEKOH(PIMKTHOTO o601eHus. CBOM yMO3aKIIOUYEHUs
OHa OCHOBBbIBaeT Ha uccienoBanusax A. E. XKuukunoit [3, c. 443], O. 1O. Ycaueoit
[6, c. 99] u I1. B. IlIkanenko [8, c. 4].

Bce »tu (dakTophl ompenensoT BO3HUKHOBEHUE CIEHU(PUUYECKUX HOPM
pEUYEBOTO TMOBEACHUS B WHTEPHET-KOMMYHHKAIIMHM, KOTOPHIE YaCTO TPAKTYIOT Kak
HapylIeHUE TPAJIULUOHHOTO ITUKETA.

Hapymienue HOpM pedeBOTO MOBEJAEHUS B WHTEPHET-KOMMYHUKAIIUU MOXKET
MOBJIeYh 3a CcO00# yrayOsieHne KOH(MIUKTA, KOTOpOE BJIeUeT 3a coOoM cyaeOHOe
pa30upatenbcTBO. Tak, BbICKAa3bIBaHUS MOJIb30BaTeNeld yata «MamMouku Ypalibckay
CTaJIM OCHOBOM JJIsl MO/IaYM MCKAa M OTKPBITUS TPAXIAHCKOTO Jieia M0 pa3peuieHuto
JAHHOTO BOIIpOCA.

CyneOunbiit uck rpaxnanku b. k rpaxknanke 11l. ocHOBBIBasiCA Ha clieyIOIIEM.
I'paxpanka 1., xynuB y rpaxkganku b. HekauecTBEeHHYIO KIyOHUKY, mOoTpeboBaa
BO3BpauieHus JeHer. [lonyunB neHbru, oHa Hamucaina B 4yaT «Mamouku Ypaibckay
BBICKa3bIBaHUs, KOTOpble TpaxaaHka b. mocuuTana oCKOpOUTENbHBIMU Uil ceds,
YHIDKAIOIIMMU €€ YeCTh U JOCTOMHCTBO U Mojaja B ¢y Ha rpaxaanky L1

[IpuBenem mnpumep aHaimu3a KOH(JIMKTHBIX PEUYEBBIX AaKTOB HMHTEPHET-
KOMMYHHKAIIHH.

AHensaiomes au HecamusHbiMu C108a. «/[e8yuiKu He cBA3vleatimecs ¢ ImMou
oesywikou. Ecnu ne xomume obxceuvca.» u «Ecau ona nosap, mo ne cesazvigatimecs ¢
Hell, noxcanyticma, 0s c80e2o dtce 0.1a2a U COXPAHEHUs. CBOUX HEPBOB»?

CoznaHve  BBICKa3bIBaHWM, HAMNpaBICHHBIX HA  Mepegady  ajapecary
onpejieNieHHOW WH(GOpMAalMu O HEraTUBHOM OlLIEHKE OOBEeKTa JajeKko He Bcerja
MoApa3yMeBaeT MPUCYTCTBUE B TEKCTE KOMIIOHEHTOB, AKCIUIMIIMTHO BBIPAKAIOIIHUX
OLICHOYHOE 3HaueHue. VIMIuMkanus HeraTUBHON CEMaHTUKU SIBISIETCS JOCTAaTOYHO
pacnpocTpaHeHHBIM (PaKTOM SI3bIKA.
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Nmriukanuss — JIOTMYecKas CBs3Ka, COOTBETCTBYIOIIAS TI'PaMMaTHYCCKOM
KOHCTPYKITUH «ECJIH.., TO...», C IOMOIILIO KOTOPOH U3 JABYX MPOCTHIX BHICKA3bIBAHUN
o0Opa3yeTcsl CIIOKHOE BBICKA3bIBaHHME. B aHaIM3UPyeMOM CIIOPHOM TEKCTE SBHO
MIPOCIICKUBACTCS TaKasi UMILUTUKAILNS: eciu cesdicemecsy ¢ b., mo obodcoicemecs.

Ha manHOM 3Tame Hac OyJeT MHTEpecOBaTh B IIEPBYIO OYEPEIb BOIIPOC O TOM,
YTO HMMEHHO IIO3BOJIACT CJEJaTh BBIBOJ O TMPUCYTCTBHM B BBICKa3bIBAaHUU
HETaTHBHOTO OIICHOYHOTO KOMIIOHCHTAa. AHaIW3 KOHTEKCTOB, COJACpPXKAIIUX B
CKPBITOM BHJIC€ OTPHUIATEIBHYIO OIICHKY, ITO3BOJISET TOBOPUTH O CYIICCTBOBAaHUHU
OTIPEJICIICHHBIX CIIOCOOOB TIOCTPOCHUS TEKCTa, a TaKKe CpPEICTBAX, CIIyXKalllhX
3HAKOM TOTO, YTO JIAHHBIH KOHTEKCT JOJKEH HHTECPIIPETUPOBATHCS aapecaToM Kak
UMEIOIINN HEraTUBHO-OIIECHOYHBIN CMBICIL.

B aHamu3mpyeMoM TEKCTE OIICHOYHBIH 3HAK CTAaHOBHTCS SICHBIM B
COOTBETCTBYIOIIEM KOHTEKCTE.

OmHUM W3 IIUPOKO PaCHpPOCTPAHCHHBIX CITOCOOOB yKa3aHHWS Ha HETAaTHBHYIO
OIICHKY Yero-au00 CTAaHOBUTCS IMPUCYTCTBHUE B TEKCTEC OTPHUIATCIBHOW OICHKH C
MTOMOIIBI0 KOHCTPYKITHI, B KOTOPBIX UMILTAIIUTHBIN OIICHOYHBIM CMBICI BBIBOJUM Ha
OCHOBAaHHWH COTIOCTaBIICHUS JBYX CHUTYyallMid, T.€. BapHaHT, MPH KOTOPOM MEXKIY
STUMHU CHUTYaIlUsIMA TIPOBEJICHA aHAJIOTHS. MeXaHW3M BBIBEACHHUS OIEHOYHOTO
3HAQYCHUS B TOJOOHBIX CJIydasX CBOJUTCS K CIEAYIOIIEMY: eciau coObiTHe (A)
HETaTHMBHO OIICHEHO CaMHMM MHUINYIIUM, a coObiTHe (B) mpupaBHHBacTCS K HEMY,
CJIEIOBATEIbHO, OH TaK)XKe OIICHHBACTCS OTpHIareabHo [5]. MHBIMEH clioBaMH,
HeraTuBHOE oriecHUBaHue I11. Kakoro-To cOOBITHS A MPUPABHUBACTCS €10 K COOBITHIO
b (ecnmu cBsaspiBathes ¢ b., To oboxokembes). Mrak, pe3atoMUpys pacCMOTPEHHBIN
MIPUMEP, MOKHO BBIICIIUTH CITOCOO yKa3aHWS HAa OTPHIIATCIBHYIO OICHKY CUTYaIlHH,
BBIPKCHHBIN C TIOMOIIBIO aHAJIOTHH.

Jlist Toro, 4roObl yKa3aTh Ha CBOE HETAaTHMBHOE OTHOIICHWE K CHUTYaIlUH,
TOBOPSAIIMN MOXET MPUOCTHYTh K Pa3IMIHOTO POJIa KOCBEHHBIM PEYCBBIM aKTaM.
HeratuBHas orieHKa MOXXET OBITh IMOHSATHA M HAa OCHOBAHHWH OJHOTO JIMIIL 3HAHUS
000MMH yYaCTHUKAaMH KOMMYHHKAIIUU TPECYIO3UIINH, OMPEICICHHBIX 3JIEMCHTOB
KapTUHBI MHUpa, YCIOBUH, ONPEACICHHBIX OCOOCHHOCTEH B3aMMOOTHOIIICHUN
OOIIAFOIITNXCS.

B amammsupyemMoM ¢parMeHTe TEKCTa Mbl yCMaTpUBAacM  HaJMUHC
IIPECYIINO3U UK (B JTHHIBUCTHYCCKOH CEMAHTHKE — HEOOXOIUMBIH CeMaHTHYCCKHIl
KOMITOHEHT, 00SCIIeYMBAIONINI HAJTMYHE CMBICIIA B YTBEPXKIACHUHM) [4].

[ToHsITHE TIPECYNIO3UIIMN BKIIOYACT B ceOSl KaK KOHTCKCT, TaK M CUTYaIHIO,
MOPOAMBINYIO BBICKa3bIBaHWE. [Ipecymmo3uius TOMOTHSAET CMBICT TMPEII0OKEHUS,
BBIPQKCHHBIN B €0 CJI0OBaX U CTPYKTYPE, B KOHKPETHOM peueBoM akte [1].

B momoOHBIX ciaydasX TUIIYIIHA MOXET HE OSKCIUTMIIUPOBATh CBOETO
OTHOIIICHUS K CUTYaIlMH, Ha JIOJIO ajgpecaTa (B TaHHOM Cllyvae TOJIb30BaTelIel vyarTa)
BBINIQJIACT CAMOMY TOHSTh CMBICI BBICKA3bIBAHUS, ONMMPAsCh HA CBOM COOCTBCHHBIC
3HaHMs. MOXXHO W HE OIMCHIBATh CHUTYallMI0 pPa3BEpHYTO, MHINYIIHA JIUIIb
MOTYEPKUBACT, YTO aJpecaTy JOJKHO ObITh M3BECTHO OTHOIIICHHUE K HEH.

Takxum oOpa3om, pakT oOparieHUs K MPECyNIO3UIIUN CITYKUT OCHOBAaHUEM IS
WHTEPIPETAIUN OIICHOYHOTO 3HaKa, IPUITHCHIBAEMOT'O CUTYAITHH.

PaccMoTpeB mpeACTaBICHHBIC B TEKCTE 3asABICHUS BapHUAaHTHl WMILTAKAIIH
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HETaTUBHOM OIICHKHU, MBI MOXKEM yTBEpXkAaTh, YTO MEXaHU3M HWHTEPIIPETALUU
COOTBETCTBYIOIIMX BBICKA3bIBAHWN OCHOBBIBACTCS B TEPBYIO oOuepelb Ha
aKIICHTUPOBAaHUU B TEKCTE ONpPEACIICHHOM CcuTyalud. BbIsICHEHHME MOTHBaA
COOTBETCTBYIOILIETO  PEUYEBOr0  JIEUCTBUS (C OMOpPOM Ha  MPECyNIO3UIHIO,
CYLIECTBYIOLIME TMpPEACTaBICHUS O HOPMAax I[IOBEJEHUs, 3HAHUE YCIIOBUU
KOMMYHHKAIIMH) TIO3BOJISIET aJpecaTy MOHITh OIEHOYHBIM CMBICII BHICKA3bIBAHUS.

B xauecTBe 0HOTO U3 TUMHYHBIX CPEJCTB UMILIUKAIIMYA HETATUBHOW OIIEHKH B
JMHTBUCTUYECKON HAyKe BBIJIEISAETCS aKIEHTUPOBAHUE BHUMAHMS Ha OINpeeIeHHON
CUTYallud C TMOMOIIBIO MPOCTOr0 €€ YIOMHHAHMS C OMOPOW Ha MPEeCyNo3ULHUIo, a
TaKkKe C TOMOIIBI0 OTCBUIKM K TOMY, YTO ajApecaTy HM3BECTHO 00 OXHMIaHHUSIX
MUIITYIIETO B COOTBETCTBYIONIEH CUTYAIIUH.

AHanu3 CIIOPHBIX BBICKA3bIBAHUM TTO3BOJIUI MMPUNUTU K BBIBOIY, UTO B CIOPHOM
BBICKQ3bIBAHUM COJIEPKUTCSI HEraTHUBHAsl OlEHKa b., Tak Kak B IOPUCIUHTBUCTHKE
BBIpa)KEHUE OLICHKU PACIIO3HAETCS 10 HAJTUYHUIO B TEKCTE OINpPEEICHHBIX OIICHOUYHBIX
CIIOB W KOHCTPYKIMM, B 3HAUYCHHH KOTOPHIX MOXHO BBIJCIUTh DJIEMEHTHI
«XOPOUINH/TIITOX0M».

NUtak, B aHamu3upyembiX (PparMeHTax TEKCTa €CTh HEraTUBHO-OIEHOYHBIC
CYXKIEHUS, TOCTPOEHHbIE HA OCHOBE CIOcO0a yKa3aHHs Ha OTPULIATEIBHYIO OLEHKY
CUTYyalluu, BBIPa)XEHHBIE C TMOMOIIBI0O aHAJOTHH. B TEKCTe Takke MPHUCYTCTBYIOT
MOKa3aTelu MPeAnoiaoKUTEIbHON MOJAJbHOCTH, T.€. JOMYIICHHsS Yero-imubo, B
JAHHOM Clly4ae «He CBsi3bIBaTbcs C b., ecnu He xotute oOkeubcs». B manHom
KOHKPETHOM BBICKa3bIBAaHUU peub HJAET 00 OTpUIIATEIILHOM OIleHKE aapecata — b.
HaubGonee sspkumM MapkepoM OTPUIIATEIIBHOM OIICHKHU SIBJISICTCS YIOTPEOIeHNE B PeUH
orpuniatesibHOro MectrouMmeHnuss HE, KOTopwlii B CHOPHOM BBICKa3bIBAaHUU OBLI
ynoTpeOsIeH ABaXKIbI.

B curyamuum peanbHON MHTEPHET-KOMMYHHUKAIIMM Ha T[EPBOM  IUIAHE
OKa3bIBAIOTCSI TICUXOJIOTHYECKOE COCTOSTHUE KOHQIUKTYIONIUX CTOPOH (B HalleMm
ciaydae — IrpaXxJaHku b., 3aHMMaBIICHCS MHTEPHET-IPOJAKEH B 4YaTe U UMEBLICH
BO3MOXKHOCTh MOTEPATh HA OCHOBE BhICKa3biBaHUM III. KJIMEHTOB), HAJIMUKE SIBHOT'O
KOH(JIMKTa MEeXAy HUMHU (HeyJadHas Mpojaxka KIYOHHUKH), KOTOPOE OO0OCTPHIIOCH
MIPU CTCUCHUHU HEOJIArONmpHUsATHBIX OOCTOSTEILCTB (BbICKa3biBaHMs rpaxaanku L. B
gate). Kpome TOro, curHajaom, MpoOBOIUPYIOIMIMM pPa3BEPTHIBAHUE PEUECBOTO KaHpa
«OCKOpOJIEHHE», YaCTO BBICTYIAET HEraTHUBHAs OIICHOYHAs JIEKCHKA M CO3HATENIbHOE
WM HEOCO3HAHHOE HApYIICHHE KOMMYHUKAHTAMH MPAaBWI U HOPM PEUEBOU ATHUKH,
MIPUHSTHIX B COITUYME.
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K BOIIPOCY O ®OPMHUPOBAHHUU UHHTEPHET-CTHIIA KAK HOBOI' O
DOYHKIIHOHA/IBHOI O CTHJIA PEYHU
I'ayxap BAUPOBA, Kapasira YTETEHOBA (r. Ypansck, Kazaxcran)

S3BpIK KaK CpeacTBO OOIIEHUSI BBHITIONHSAET pa3iudHble (YHKIIMU BO BCEX
chepax 4emoBEUECKON NEeSITeIHbHOCTH. B 3aBUCMMOCTH OT IeJIed U 3aaad, KOTOphIE
CTaBATCS B MpoIecce OOIIECHUsI, TPOUCXOAUT OTOOP PazIUUYHBIX SI3BIKOBBIX CPEJICTB.
B pesynbrare cosmaroTcs cBOeoOpa3HblE PA3HOBUIHOCTU €IUHOIO JUTEPATYypPHOT'O
s3bIKa, Ha3blBaeMble (YHKIIMOHAIBHBIMU CTHJISIMU - HCTOPUYECKH CJIOKUBIIICHCS
CHUCTEMOMN PEYEBBIX CPEJICTB, UCIIOJIB3YEMBIX B TOW WJIM MHOU cdepe YeTOBEYECKOTro
OOIIIEHHS.

TpamunuonHo, mno kinaccudukanuu B. B. Bunorpamosa, BbIACHSIIOT NSATh
GyHKIIMOHAIBHBIX CcTuied. Hapsny ¢ BBIJICTIEHHBIMU CTHJISIMH, HA CETOIHSIIHUMA
JI€Hb, B CBA3U C MOsIBICHHEM MHTEpHET-KOMMYHUKAIIMA, BO3HUKAET BOMPOC: MOKHO
JU paccMaTpuBaTh sI3bIK MHTEpHETa B KadyecTBE HOBOTO BHAA (PYHKIIMOHAIHHOTO
CTUJIA, KOTOPBIA YCIIOBHO HA30BEM HWHTEPHET-CTWIEM. K HMHTEPHET-CTHIIIO MOXKHO
OTHECTH HE TOJBKO S3BIK TJIOOATBHBIX KOMIBIOTEPHBIX CETeH, HO U TEKCTOBBIX
COOOIIEHU, TIepeaBaeMbIX 110 MOOUJILHBIM YCTPOUCTBAM (SI3BIK COLIMAIIBHBIX CETEH,
SI3bIK MECCEHJIPKEPOB), MOCKOJIBKY JKU3Hb COBPEMEHHOI'O YEJIOBEKAa CETrOJHS TPYIHO
MpeACTaBUTh 0€3 MHTEpPHETa, KOTOPBIM CTal HEOThEMJIEMOM COCTaBISIOIIEH €ro
KU3HM, KaK B paboTe, TaK W MEXKIWYHOCTHOM OOIIEHHH. DTO OTpa)kaeTcs B
MOBCEIHEBHOM PEYM JIFOAECH, OCHOBHOW LEJIBI0O KOTOPBIX SIBJISETCS OCYIIECTBICHUE
3 PEeKTUBHON KOMMYHHKAIIUH.

B CcOBpeMEHHBIX JIMHIBUCTHYECKUX MCCIEIOBAHUSIX BMECTO MOHSITHUA
«pYyHKIMOHAIBHBIM CTHIBY» YIOTPEOJSIETCS TEPMHUH «JIUCKypc». B mHTepmpeTanuu
HEKOTOPBIX YYEHBIX OTH TIOHATHUS  yHOTPEOJSIOTCS B  3HAUYCHUSAX  TOYTH
CHHOHUMUYHBIX, 00O03Hauas, MO CyTH JeJla, «TEeKCThl KaK JaHHOCTh». Eciu
paccMaTpuBaTh AHAIM3UPYEMYIO TIPOOJEMY C OTOM TOYKM 3pEHHUs, TO TEMY
NHTepHeT-qucKypca 3aTparuBajlo HEMajo JIMHIBUCTOB. AKTHBHO Y4YE€HBIMU
WCTOJIB3YIOTCSL TEPMHHBI «BUPTYAIbHBIA JTHCKYPC», «KOMIIBIOTEPHBIM HUCKYPC»,
«QIIEKTPOHHBINA TUCKYPCY.
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H. A. AxpeHoBa paccMaTpuBaeT HHTEPHET-IUCKYPC KaK 0COOBIN BT TUCKYypca
U YTBEPXKIAeT, 4TO ero crneuuduka, OOYCIOBJICHHAs B TMEPBYIO OUYEpEelb €ro
cBoeoOpa3Hoil cdepoil TOSBICHUS W PaCIpPOCTPAHEHUs, MPOSIBISETCS BO BCeX
o0JlacTsaX: UMEIOTCSI 0COOEHHOCTH rpaduueckue u opdorpadudeckue, JEKCUIECKUE,
rpammaruyeckue. Takum 00pa3oMm, TOSIBJSIETCS HOBBIM THI JUCKypca — YCTHO-
MUCBbMEHHBIN auckypc [1].

[lo cnoBam E. H. ManuukuHOW, BUPTYyadbHbIA ITHUCKYPC, «IIPEACTaBIss cOOOi
MHOT'0’KaHPOBYIO (DYHKIIMOHAJBHYIO PA3HOBUIHOCTH MYOJUYHON MOHOJOTHYECKON U
JUAJIOTUYECKOM  peur,  XapaKTepU3yeTcss  1EeIbIM  PSIAOM  CHEIU(DUUECKUX
KOMMYHUKAaTHUBHBIX cpelnctB. (CBoeoOpa3zue peueBOoro OOIIEHHS YYaCTHUKOB
KOMITBIOTEPHOW KOMMYHHUKAIIUU 3aKII0YaeTCsl HE TOJBKO B HCIOJIb30BAaHUHU
npo¢eCCUOHAIM3MOB, HO U B KOMOMHAITUU JIGKCUYECKUX €IUHUII, OTHOCSIIUXCS K
pPa3HBIM CTWJISIM U PErucTpaM, 0Opa30BaHHBIM B COOTBETCTBUU C IParMaTHYECKUMU
yCTaHOBKAMU U LIEJISIMH OOIIEHHS B KOMIIBIOTEpHOU ceTu» [3, ¢. 36].

H. B. bypennna ormedaer, dYro 3TO — «IIOABIA3BIK IIOJB30BaTEIIEH
KOMITBIOTEPOB, KOTOPHBIH Yallle BCETrO0 OTHOCSAT K MOJIOZICKHOMY JKaproHy W U3y4aroT B
paMKax UMEHHO 3TOTr0 NOAbs3bIKa» [2, c. 374].

Opnako, cormacuo JI. FO. MBaHoBYy, K bHTEpPHET-CTUIIIO OTHOCST HE TOJIBKO
s3bIK ceTH VIHTEpHET U MpOoYuX IN100aJbHBIX KOMIIBIOTEPHBIX CETEeH, HO U TEKCTOBBIX
COOOIIIEHUH, TTepe1aBaeMbIX MOOUIILHBIMU YCTpoicTBamH [4, c. 791].

I1. A. KonapamioB oTMe4aeT cieayrolue CBOMCTBA MHTEPHET-KOMMYHUKALIMHN:
IMHAMUYHOCTh MJIM MPOLIECCYATBHOCTh MOJIpa3yMEBaET JUANOr TOJb30BaTeNleld Kak
OCHOBY KOMMYHHUKAIIUW; KOMMYHUKATUBHOCTh IMOJPa3yMEBaET TJIaBHYIO YCTaHOBKY
Ha OOIllEHHE U TOUCK COOECeIHHNKA; MEPCOHU(PUIMPOBAHHOCTD CBSI3aHA C MOHATHEM
«A3BIKOBAsl JIMYHOCTBY; CHUTyaTHUBHAsi OOYCIIOBJIEHHOCTb, B KOTOPYIO BXOJSAT
pazuyHble 0OCOOCHHOCTH MPOTEKAaHUS KOMMYHHKAIMM, KOHHOTATUBHOCTH, KOTOpas
MIPOSIBIISIET B OCOOCHHOCTSX JKaproHa M HAJIMYUU JTOTOJHUTEIBHBIX AYMOIIUOHATBHBIX
o0pa3oBaHUN WPOHUYECKOTO0 WM IIYTIUBOTO XapakTepa Kak, HampuMep, MEMBI,
colMalibHasl U KyJbTypHasi COCTOBJsitoIuMe [5].

CoBpeMeHHBIE  HMCCIIEIOBATEIN  BBIACNAIOT  CIEIYIOUIME  KOHKPETHBIE
XapaKTepPHbIC YePThl HHTEPHET-S3bIKA:

1) co3HaTeNbHBIN OTKA3 OT HOPMATUBHBIX popM: ¢hcem (6cem);

2) HempaBWJIbHOE WCIIOJB30BAaHUE 3aUMCTBOBAHMUN: Xaiu (npusem), 20y
(notidem),

3) aO0peBUATYPBI U COKpAILCHUS: uHem (unmepuem), Mb (moocem Ovims),;

4) xanbKupoBaHue: opo (brother —opam), copsin (sorry —uzeunume);

5) WKOHHMYECKHE 3HAKM TMepeaadyd SMOLMK JJid Tepeladyd W BhIpaKeHUs
AMOIUU: .-) uau =) uau :) — yavloka, -( ui =( - neuanw, epycms, :-D umu :D —
paoocms, ;-) uau ;) —noomueusauue, -P unu :-p uu -b — nokazvieaem 5A3vIK W
JpyTHE.

Taxke s BbIpaXEHUS OHMOIMH Ha TMHChbME CIYyXaT CTHJIM30BaHHbBIC
rpaduyeckrue M300paXkeHUsl YIbIOAIOIIEroCs YeIOBEYECKOro Juia (cMmailibl), mpu
MTOMOIIM KOTOPBIX MOXXHO JIaTh MOHSITHE COOECETHUKY, UTO Bbl UYBCTBYETE Ha ATOT
MOMEHT.

Ha namr B3risa, caMbIM MOKa3aTelIbHBIM MHTEPHET-S3bIKA COLUANIBHBIX CETEH
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SIBJISIETCSL YKaHP KOMMEHTapusi, B KOTOPOM HauboJsiee SPKO MPOCICKUBACTCS TIaBHAsI
yepTa HMHTEpPHET-s3bIKa - COYETaHUE CIHeUupUUIEeCKUX OCOOCHHOCTEW YCTHOM U
MMCbMEHHON peur. MOXKHO BBIACIHUThH TJIABHYIO OCOOCHHOCTH COIIMATIBHBIX CETEH
KOMMEHTAapHEB:  HEJOJITOBEYHOCTh, KOTJa  aKTUBHOE  OOCYXICHHE  TEMBI
3aKaHYMBAETCs OBICTPO, a JAUCKYCCHOHHBIM TOCT 4Yepe3 HEOOIBIION MPOMEKYTOK
BPEMEHHM MOXXET MCUYE3HYTh M3 IOJIS 3PEHHS YUTATENs U3-3a €ro MHTepeca K HOBBIM
nmoctaM. ['J1aBHOM 1eNbI0 TPU HANUMCAHUM KOMMEHTApHUs SBJISETCS TPHUBIICUCHHE
BHUMAaHUs YHUTATEJICH, CBUJIETEILCTBOM YEro SBIACTCS KaK MOXHO OoJbIiee
KOJIMYECTBO COOpPAHHBIX JIAWKOB. JTa II€JIb BIUSIET HA COACpKaHUE BBICKA3bIBAHMUS,
MIPU HAIMMCAHUHM KOTOPOI0 KOMMEHTATOPHI CTaparoTCs U3jaraTh CBOM MBICIH KPATKO
1 JTJakOHUYHO. KpaTKOCTh M JIAKOHUYHOCTh BBICKA3bIBAaHUS - €I1I€ OJJHA OCOOCHHOCTh
koMMmeHTapusi. Eme ogHO#l 0COOCHHOCTHIO KOMMEHTApHUsl SIBJIETCS 3aluch OYKB B
ClIOoBaX C TMPONUCHOW OykBOW, wucnoib3oBaHue cmaiioB u  GIF-kaptunkm
(IBMOKYILIEUCS KapTUHKH) JUIS TMPUBJICUYCHUS BHUMAHHUS K CBOEMY BBICKa3bIBAaHUIO.
KommenTapun Takke OBIBaIOT WIYTJIUBBIMH, AarpeCCHUBHBIMHU, HWPOHUYECKUMH,
CIIOPHBIMH H T.]I.

AHanu3 JIUTEepaTyphl MO TEME HCCIEAOBaHUA, a TaKkKe COOCTBEHHBIN aHAJW3
sI3bIKa WHTEPHET-CAWTOB IO3BOJIMJI HAM BBIWICHUTH cHelnu(PUIecKrue OCOOCHHOCTHU
WHTEPHET-s3bIKa KaK (QYHKIIMOHATBHOTO CTUIA peun. [lokaxkem 3To B Tabmuie 1, rae
yKa3bhIBalOTCS cepa ymnoTpeOsieHus, >KaHpbl, (HOPMBI pealu3alii, XapaKTEPHBIC
OCOOCHHOCTH M SI3BIKOBBIE CpEJICTBA BhIpaxKeHUs cTwiei peun. Kpome Toro, msl
MOCTAPAINCh BBISIBUThH TAKHE )K€ YEPThI U 'y HHTEPHET-CTHIISL.

1) Chepa ynompebnenus. Codetaet B cebe chepy ynoTpedsieHus BCEX CTUeH
peun. UHTepHET-KOMMYHUKAIMS: HAYYHBIC MyOJIMKAIIMK B MHTEPHET-IIPOCTPAHCTBE,
ouIanbHO-AEI0BbIE MaTepuabl Ha calTax, XYJ10)KECTBEHHBIC u
MyOJUIIMCTUYECKHUE TEKCTHI, OOIICHUE B MECCEH/KEPaX U COITUATBHBIX CETSX.

2) XKanpuol, gpopmer peanuzayuu. Couetaetr B cebe >xaHpbl U (POPMBI BCEX
ctuieit peun. B mimane kaHpa u GopMbl peanu3anuu sA3bIKa B UHTEPHET-CTUJIEC HET
orpannueHuil. MHTEpHET-CTUIIb MOXKET MPOSBUTHCA B BHUJE JHANOra, pacckasa,
3aKOHA, MpHKa3a, IOCTAHOBJIEHHUS, pEIoOpTa)ka, O4YepKa, (eNbeToHa, HHTEPBBIO,
KOMMEHTapHs U T.1.

3) Xapaxmepnovie ocobennocmu. ITockonbKy coueTaeT B ce0e KaHphl U (POPMBI
peanu3alu  BCEX CTWIEH pedyd, MHTEPHET-CTWIhL HMEET UX XapaKTepHbIE
OCOOEHHOCTH. 3aBHCHUMOCTH OT cojepkaHusi Tekcta. Ho Hambonee oOmumu
XapaKTEPUCTUKAMU SIBIISIOTCS SJUTUITUYHOCTh, SMOIMOHAIBHOCTD, JUAJTOTHYHOCTD,
KOHKPETHOCTh, UCIIOJIb30BAaHUE BO3MOXKHOCTEH pa3HbIX CTHIICH peuu U Ip.

4) Azwikoevie cpeocmea ewipadxceHus cmuai. Bce  S3BIKOBBIE  CpEICTBA
BBIpQKCHUS, KOTOPBIC XapaKTEpPHBbI IJisd APYTUX CTHIEH pedyHu, TaK KaKk MUHTEPHET-
CTUJIb, KaK YK€ OBUIO YIOMSHYTO, COYe€TaeT B ceOe 4YepThl BCEX OCTaJIbHBIX
(GYHKIIMOHAIBHBIX CcTUJIeH. B TO ke Bpemsi aHanmu3 cojepkaHus (GOpyMOB M 4aTOB
JaeT OCHOBAaHHWE IojaraTh, 4YTO Y WHTEPHET-CTWIS €CTh CBOM XapaKTepHbIC
OCOOCHHOCTHU: aOppeBHATypbl M  COKpAlleHUs, HEHOPMHUPOBAHHAsI JIEKCHKA,
pas3IUyHbIE BUJbI KaJbKUPOBAHUS, 3HAKU TEpeayd IMOIMU 4Yepe3 YNoTpeOeHue
CTHJIM30BaHHBIX I'PaPUUECKUX U300paKEHUN YIBIOAIOIIEroCcs] YeIOBEYECKOTo JnIa
(cmaiinel), CO3HATEIbHBIM OTKa3 OT HOPMATUBHBIX (QopM, HEMpaBUIbHOE
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WCIIOJIb30BAHUE 3aMMCTBOBAHHUM, MKOHMYECKUE 3HAKU Iepeladyd OdMOLMU s
repeayu 1 BhIpakKeHUs1 SMounidi. Kpome Toro, MOHO BBIIEIIUTH U IPYTHE SI3BIKOBBIE
OCOOEHHOCTH COBPEMEHHOIo fA3blka HHTepHEeT-IHCKypca: COKpalleHUE CIOB,
OTCYTCTBUE IpaMMaTUYECKUX, op(orpa@uyeckux U MyHKTYallMOHHBIX HOPM, 00MIIKE
YKaproHa ¥ CJICHra.

MoxHO yTBepkJaTh, 4UTO C TMosBIeHHEeM VIHTepHeTa Kak HOBOW cdepsl
KOMMYHUKAIIMM, TOSBUJICA M HEKUH NPOMEKYTOUHBIM TUI OOUIEHUS, KOTOPBINA
ABIIIETCS U MHUCbMEHHBIM, U YCTHBIM. [lo cmocoOy Bocmpusatus 310, 06€3yClIOBHO,
MUCbMEHHas peyb. Jloka3aTeabCTBOM TOMY SIBISIOTCA Clieayroline (akTopbl: Mbl €€
YUTAaEeM; MOXKEM JIeNaTh JUIMTEIbHBIE May3bl BO BPEMs pa3roBopa, 4YTo HEAOIMYCTUMO
BO BpeMsi yCTHOW Oecenbl; BO3BpallaThCs dYepe3 MNPOJOJDKUTEIBHOE WIIU
HEIMPOJ0JDKUTEIBHOE BpeMsi K IpeaMeTy Oeceny. B aToM u 3akitodaercs ee oTiinuue
OT YCTHOTO Juajiora, TpeOyrouiero ObICTpble peakiiuid U MTHOBEHHbIE PEIUIMKH, T.€. C
TEXHUYECKOU CTOPOHBI 3TO MHUCbMEHHAsI pedb. HanpoTHB, C TOUKHU 3pEHUS CTPYKTYPbI
HCIIOJIB3YEMOTIO SI3bIKAa — YCTHAs, IIOATBEPKIACHUEM YEMY SIBIISIOTCS pa3rOBOPHOCTH U
CIIOHTAaHHOCTh MHTEpPHET-peud, OOIIell 4YepToil KOTOpOW SBISIETCS HAMMCAHHOE
TOPOIUIMBO U HACIIEX MUCHbMO, KOTOPOE Yy BCEX MOJIb30BaTesel yaToB, (OpyMOB U JIp.
BBITJISIIAT MPUMEPHO OJIMHAKOBO — 0€3 3HAKOB IMpEINWHAHUA, YacTO 0€3 MPOMUCHBIX
OyKB, C MHOTOYHMCICHHBIMU COKpAIICHUSIMU M oOmedarkamMu. Takum o00pas3om,
nexcuka MHTepHera o6siajaeT yepraMu yCTHO-IIMCbMEHHOU PEYH.
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ITUMOJIOTHYECKAA CIIPABKA B CTPYKTYPE
HAYYHO-IIOUY/ITAPHOI' O JTUHCKYPCA
Anna BECCOHOBA (r. bBaxmyT, Ykpauna)

Hctopuss BO3HUKHOBEHUSI TOrO MJIM HWHOTO TEPMHUHA MOXET OBITh
3a(uKcUpoBaHa B CIIpaBKe 3TUMOJOTUYECKON. 3HAUUTEIbHBIN UHTEPEC K U3YUEHUIO
ATUMOJIOTUA MOXHO OTMETUTh B HCCIEIOBAaHMAX IOCBSUIEHHBIX, IPEXKIE BCETO,
JUHTBOJUJAKTUKE U JieKcukorpadguu. Mccnemnosarenu B 00J1acTy JIMHTBOAUIAKTUKH
OTMEYAIOT €€ POJIb B IPENOJABAHNN U U3yUEHUU sI3bIKa [ 1].

Tak, B clioBape HaXOoAMM CIEIyIollee OIpeAesIeHne: ITUMOJIOTHS (Hayka o
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MPOUCXOXKJIEHUU CJIOB) — OJIHA M3 JpPEBHEUIIMX oTpacieil s3biko3HaHus. Ee
OCHOBOIIOJIOXKHUKAMU ObUTH ApeBHErpedeckue (uiocodsl, B Tpydax KOTOPHIX H
MOSIBUJICSI TEPMUH ETLLOAOYI0, 0O0pa30BaHHBIA M3 £TIWOV 'MCTHHA' U AOYOG 'CIIOBO,
yuyeHHe' M MEepBOHAYAIBHO 0003HAuYaBIIMK 'HayKy 00 HCTHUHE', WM 00 HUCTUHHOM
3HAQYCHUU CJIOB. 3a BpPEeMs CYIIECTBOBAHUS STUMOJIOTMHM KaK HAayKH MOHUMAaHUE €€
1ened HEOMHOKPATHO MEHSUIOCh, eIlle OOJBIIMM HM3MEHEHHSM I0JIBEprajiach
METOMKA STUMOJIOTHUYECKUX UCCICA0BaHUM [4].

B s3bIk03HaHWMM YacTO NPHUOETAIOT K MCIOJb30BAHUIO ATUMOJIOTUYECKOM
CIIpaBKH KaK MCTOYHUKY WUHGPOPMAIMK O TMPOUCXOKACHUU U 3HAYCHUU B MCXOJTHOM
SI3bIKE TOTO UJIM UHOT'O JIMHTBUCTUYECKOT'O TEPMUHA.

B pamkax Hay4HO-TIOMMYJISIPHOTO AUCKYpPCa dTUMOJIOTHYECKAsT CIIPaBKa CIY>KUT
JOTIOJTHUTENIbHBIM UCTOYHUKOM HH(OpMAIMM O TOM WA WHOM JIMHTBUCTUYECKOM
tepmune. Tak, Kk IpuMepy, BCTpauBaHUE dTUMOJIOTMYECKON CIPaBKU B Je(PUHULIUIO
KaKOTO-TU00 JIMHTBUCTUYECKOTO MOHATHS HE TOJIBKO MPEJI0CTaBISET UHPOPMAITUIO O
€ro MPOUCXOXKICHUH, HO U CIIOCOOCTBYET OCO3HAHHOMY €€ BOCTIPUSITHIO.

«Jlexcuxa (epey. lexikos «cnosnuxoeuiiy) — ye CI0BHUKOBUL CKIAO MOBU 3
@pazeonozi€ro 8KkMOUHO. 3a OONOMO20I0 NeKCUKU MU YIEeHYEMO HABKOIUWHIL ma Ceill
BHYMPIUWHI C8IM HA YACTMUHU | KOJCHIU I3 HUX NPUCBOIOEMO HA38Y-3aMIHHUK. Po30in
HAYKU Npo MO8y, AKUUl 6UBYAE JNeKCUKY 8 YcboMy il 00cA3i, HA3UB8AEMbCs
JeKcukonozieron|2].

«Omou u MHO2UMU OpYeUMU 3A2a0KaAMU 3AHUMAemcs HayKka gonemuxa (om
epey. phonetikos — «368yxogotin)» [5: 82].

«The meaning of the rune. What rune (OE run) means is debatable. There’s a
long —standing tradition which attributes to it such senses as ‘whisper’, ‘mystery’,
and ‘secret’, suggesting that the symbols were originally used for magical rituals» [3:
9]. (3nauenue pynwvi. 3nauenue pyu (OE run) evizvigaem cnopwl. Cywecmeyem 0agHsis.
mpaouyus, Komopas npunucvliéaem eu maxue 3Ha4eHuss, KaK «uenomy, «mauHay u
«cekpemy, npeonona2as, 4mo CUMBOJbl HNEePEOHAUANbHO UCHOAb308ANUCL Ol
Maz2uyeckux pumyanos).

Takum oOpazom, TpemocTaBiisisi JaHHBIE O MPOUCXOXKIACHUU CJIOBA, O €ro
3HAYCHUU (WM O 3HAYCHHUSAX €ro COCTABJISIONIMX), STUMOJIOTMYECKas CIpaBKa
CrOCOOCTBYET OCO3HAHHOMY 3allOMHHAHUWIO, BHICTYIIAET CBOET'0 POJia KaTalu3aTOPOM
B IIPOIIECCE OCBOCHMS 3HAHMM B Kakou-1umOo0 obsactu. CienyeT OTMETHTh, YTO B
JAHHOM CJlydyae peub OyJeT MATH O CJI0BaX, KOTOPbIe AaKTUBHO HCIOJB3YIOTCS B
S3bIKE U HE TPEOYIOT OOBSICHEHMs] WX 3HAYEHUs, a JUIIb — WHOpMamuu 00 HuX
MPOUCXOXKIECHUU. B CTPpYKTYypy HAydHO-TIOMYJISIPHOTO JHUCKypca 3TUMOJIOTHYECKast
CIpaBKa, KakK MPaBUJIO, BCTPAUBAETCS B COCTaBE KAaKOTo - JIMOO kaHpa (IePUuHULINH,
OOBSICHEHUS U T.1I.).

BUBJINOT'PA®US
1. MosuyH A.l. ¥V cBiti eTumosorii: Hap4anbHO-T0BITKOBUHN MOCIOHUK JIJIsI YUHIB
1 BuuTENiB nmoyaTtkoBux kinaciB / A.l.MoBuyH, JI.B.MoBuyH. — K.: Ham gac, 2009. —
135c.
2. Odimitinuii caiiT ykpaiHchkoi MOBH. EnekTpoHHuil pecypc. Pexum goctymy:
[https://ukrainskamova.com/publ/chinnij pravopis/leksika/leksika i leksikologija/5-
1-0-44].
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O ITUTAHHA ITPO HOBITHI ITIJ/IXOAHU BUK/TA/IAHHA
JITHTBOKPATHO3HABCTBA Y BHIIHH IIIKOJIT
Ipuna BIPIOKOBA (M. BaxmyT, Ykpaina)

Y cywyacHOMy CBITI BOJIOJIHHS 1HO3EMHHMMH MOBaMH Ta 3JaTHICTh
CHUIKYBaTUCS HUMHU TMOCTIMHO 3pOCTa€, OCKUIBKM BOHHM 30arayyroTh CyCHUIbCTBO U
OCOOUCTICTh, CHPUSIIOTH B3aEMOPO3YMIHHIO, E€KOHOMIYHOMY Ta KYJIbTYPHOMY
pO3BUTKY. MeTa HaBYaHHS 1HO3€MHOi MOBM BHCTYIA€ IHCTPYMEHTOM Y Jiajio3i
KyJbTyp 1 IIMBUII3alllil CydacHOrO CBITYy Ta 3arocTpioe OcOOJMBY YyBary o
COLIIOKYJIBTYPHOT'O CKJIAJJHUKA 1HIIOMOBHOT KOMYHIKaTUBHOT KOMITETEHII].

OBOJIOAIHHSL  COILIIOKYJbTYPHOIO  KOMIIETEHIIIEI0 Mependayae 3aCBOEHHS
HEOOXITHOTO MIHIMYMY COLIOKYJIbTYPHUX 3HAHb, a TaKOXX CHUCTEMH HAaBHUYOK
y3TrOJKYBaTH CBOIO MOBEAIHKY BIAMOBIAHO 10 IIMX 3HaHb Ta BMiHb.

CouiokynbTypHa KOMIIETEHIIS — L€ 3HaHHS MPO KYJIbTYpy KpaiHu, MOBa SKOi
BUBYAETbCA: 3HAaHHA IcTOpli, Treorpadii, EKOHOMIKH, JAEpPXKABHOTO YCTPOIO,
ocoOnMBocTel MOOYTY, TpAAUIlii Ta 3BUYaiB KpaiHu [1].

BukopucranHs JTIHIBOKpaiHO3HABYOI 1H(OpMaIlli 1] yac BUBUEHHS 1HO3EMHOT
MOBH CIpHUSE CBIIOMOMY 3aCBOEHHIO MaTepially, CTBOPEHHIO MO3UTUBHOI MOTHUBAIIii,
3abe3reuye TIABUIICHHS I13HABAJIBHOI aKTUBHOCTI 3J00yBayiB BHUINOI OCBITH,
YCBIAOMJIEHHSI I[IHHOCTI 1HO3€MHOT MOBHM $K TMpeAMeTa, CTUMYJIOE CaMOCTIHHY
pobOTYy Haa MOBOK, pPO3BMBAaE€ MHUCJCHHSA, MOBHY KMITJIUBICTh, 3/IaTHICTh
MOPIBHIOBATH 1 3ICTaBISATH, 3IMCHIOE MOpPAJIbHO-€TUYHE BUXOBAHHS, CIpPHUSIE
PO3IIMPEHHIO 3arajlbHOr0  KPYro3opy, YCBIJOMJICHHIO HacamImepea LIHHOCTI
KyJbTYpPHU CBOTO Hapoy, ii BHECKY Y CBITOBY KYJIbTYpY.

Ha ceminapi «KBaBi icTopii — KpaiHO3HaBCTBO AJIS 3aHATH 3 HIMELBKOI MOBHU
sk iHo3emHo1 (DaF)y, skuii 6yB nposeaenuit ['ere-inctutyrom 29.11. — 30.11.2018
poky, pedepent nani Karapuna Knemerc 3ampomnoHyBajga HOBITHI METOAWKH IS
3aCTOCYBaHHSl Y BHUIIMX HABYAJBHUX 3aKjafax JJIsi HaBYaHHS HIMELbKOI MOBHU SIK
iHOo3eMHO1 3a Temamu «llogopox nmo Himewyunni», «I1oBOpOTHI MyHKTH HIMELBKOi
icTopii 20-ro cropiuus».

3a remoro «Ilogopox mo Himeuunni» Oynu npeAcTaBieH]l HACTYIHI 3aBAaHHS:

«KokrenpHa Bedipkay. KoxkeH y4acHHK OTpUMY€E KapTKH 3 MUTAHHIMU 3 TEMH
KpaiHO3HABCTBA. YUYACHUKHU 3BEPTAIOTHCSI OJUH /10 OJTHOTO 3 MUTaHHAM «Tu 3Hae,
o ...7», BIAMOBIAAIOTH HAa 3allUTaHHS Ta OOMIHIOIOThCSA KapTkamu. Hampukiniri
YYaCHUKH JUISATHCSA HAa TPYIU Ta 3aMMCYIOTh Ha mamnepi HOB1 (hakTu npo Himeuuuny.
Burpae ta rpyna, sika 3anam’sitana HaiOUIbIIe (aKTiB.

«HeBigoma Himeuunna». IlpononyroTbcs ¢(oTo MICT Ta MicleBOCTEH
HiMeyunHu Ta okpeMo iX Ha3BU. 3aBAaHHS : MIANOPSAKYBATH Ha3BU 1 oMHUCH 3 GOTO
Ta 3aIUTaTH OJMH OJHOTO, HANpPHUKIaA: SIK Ha3MBAETHCS MICTO, JIe € BIIOMUN MICT,
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PELITKH BIJOMOI0 3aMKY Ta HaiicTapimuid yHiBepcuTeT HiMmeuunnu?

«HimenpKi MPUCHIB’s»: CKIACTH JOMIHO 3 KapTOK Ta 3HAWTH 3ampoINOHOBaHI
BIIMOBIAHI TpUCIIB’s. [lopiBHATH NPUCTIB’S 3 PIAHOIO MOBOIO.

[IpounTaTu 3anpononoBanuii TekcT «Ostalgie» Ta BIAMOBICTH Ha 3alIUTAHHS 10
TeKCTy. 3HAlTH Ta MOPIBHATH BIANOBIAHI CTaHIAPTHI NpoayKTH 3 KoauiHix ®PH ta
HJIP.

« Koxen perion Mae cBoi Ha3zBu». [Ipounrtaty 1 Biaragatu, siky Ha3By Mae
CTpaBa, HaMpuKiIaa: muBo 3 jJumoHanoMm B IliBHiuHIN HimeuunHi mMae Ha3By a)
Weserwasser, b) Hafenwasser, c¢) Alsterwasser. A6o: bepmiHili Ha3UBaOTh LI0 CTPABY
Pfannkuchen, memkanii baBapii — Krapfen. B sikomy perioni Himeuuunu 1151 ctpasa
HazuBaeTbest Kreppel? a) Illnessir —I'onbinTinig, 6) ['eccen, B) IliBHiuHMII Peitn-
Becrtdannis.

«Bigomi HiMeubki mignpuemii». IIponoHyeTbcs NpPOUYUTATH TEKCT MPO
BIIOMHUX HIMEIBKUX MIJNPUEMIIIB Ta 3HAUTH iX 300pa)KeHHs, sIKi IPOTIOHYIOThCS Ta
natu KuTTs. OOGroBOpUTH HOBY 1HGOPMAILiFO.

«IToBOPOTHI MyHKTU HIMELBKOT icTOpii 20-r0 cTOpIvYs»

Koxna rpyma otpumye ¢oto 3 icropii Himewunnu, Hanpukiazg, ¢oto
KOJMIIHBOTO aepoapomy Temmnensrod. 3aBmaaHHs: NIANOPAAKYBaTH (OTO 3a JaTaMu
Ta 3HAUTH OMUCH, 5IK1 HaJalThcs okpemo. [loTiM ydyacHuku GopmMyIOTh HOB1 TpyIH 3
MPEICTaBHUKIB KOKHOI «CTaHII», MEPEMIIIYIOTbCS Bl OAHIET «CTAHIID» 10 1HIION 1
KOXEH YYaCHHUK PO3IOBIJAE PO CBOIO YACTUHY ICTOPII.

«Midpu npo bepnin: xapiBypct». Ilpononyerbcst noguButucs Quibm ,,Ein
Berliner Mythos: Die Currywurst
(http://www.goethe.de/ins/gb/lp/prj/mtg/mat/cur/seh/deindex.htm). Buxonatu
3aBJaHHA 10 QUIBMY.

IntepakTuBHuit nukrant. llpocmyxatu micHio «Miit bepain» (aBTop —
Pelinxapn Meif) Ta 3alI0OBHUTH NPOIMYILIEH] cioBa B TeKCcTi. [1oail micHI 3aKIHUYIOThCA
1989/90 poxamu. 3aBiaHHs: HamMcaTH OCTAHHIA KYIUJIET MICHI HIMEIBKOIO MOBOIO,
MOB’SI3aTU MOJ11 3 ChOTOJACHHSIM.

«lcTopist B My3uIIi»

1. IIpomoHyOTbCS LMTAaTH BIAOMHMX KOMIIO3UTOPIB; 3aBlaHHA: BIATaIaTH 1IM’d
aBTOpa Ta OOIPYHTYBATU CBOIO TYMKY.

2. 3a nomoMororo JBOX JsUIbOK (Hampukiaa, Mouapt 1 Cansepi) po3irpaTv AiajiorH,
AK1 THTEPIPETYIOTh PealibHi MO/l

3. BuOpatu 6iorpadii 1BOX My3UKAHTIB, KUTTS SAKUX OyJIM MOB’sA3aH1 OJIUH 3 OJTHUM
1 IPe3eHTYBATU «3Milany 6iorpadito». 3aBAaHHs s HIIUX: MIANOPSIAKYBATH aTU
1 MOJii MpaBUJILHO Ta MPEACTaBUTH JAB1 Olorpadii 3 1aTaMu, € BOHH MEPETUHAIOTHCS.
4. BuOpatu ypuBKH 3 BIJOMUX MY3UYHHX TBOPIB PI3HMX €MOX Ta MPE3EHTYBATH.
[H111 MOBUHHI BiAraJjaTH Ha3BY TBOPY 1 €MOXY, KOJIK BOHO OYJIO CTBOPEHO.

BIBJIIOT'PA®IA
1. Homincbka K. ®opMyBaHHS COLIOKYJIBTYPHOI KOMIIETEHIIIT MaOYTHIX y4UTENIB
MOYAaTKOBUX  KJaciB  AK  mejgaroriyHa  mpoOiema.  HaykoBuit  BICHHK

CX1AHO€BpONENCHKOr0 HAIIOHAJIBLHOTO yHiBepcuTeTy iMeHi Jleci Ykpainku. Po3zain
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THOJIHCEMMUA TIPEJIVIOI'A TO KAK KOHIENITYA/TU3ALIHA
EIO IIPOCTPAHCTBEHHOI' O 3BHAYEHHUA
I'anuna BBIIIYK (r. Cankr-IleTepOypr, Poccust)

Cpenn IMHIBUCTOB U IPENOIaBATENEH aHTJIMUCKOTO SI3bIKA JABHO CYLIECTBYET
MHEHHME O CJIOKHOCTH OBJAJEHUSA MPEAJIOraMH AHTIMKUCKOTO S3blKa H3Yy4arOIUMU
3TOT s3bIK. OJIHOM M3 NPUYMUH 3TOM MPOOJIEeMbl SBISETCS CEMAaHTUKA MPEIJIOroB,
KOTOPYIO CJIOKHO Omnucath. TpagulMoOHHOE TEOpeTHUYecKOoe OOBICHEHHE CEMaHTHUKU
AHIVIMICKAX  TNPEIJIOr0OB  HOCUT  MAMOCHUHKpAaTH4YecKWid  xapakrep [1;  2].
CrnenoBarenbHO, B METOJMKE IPENOJAaBaHUs HMHOCTPAHHOTO $3bIKa B KayeCTBE
OBJIaJICHUS HABBIKAMHM YHOTpPEOJICHHs MPEJIOroB TMpejaraerca 3ayduBaHUE
3HAYEHUI NIPEJIOrOB WIIM CIIOBOCOYETAHUN C MPEITIOTAMM.

KoruuTuBHas JUHTBUCTHKA MpEAJiaraeT albTepHATUBHBIA BapUAHT U3YUCHUS
MPEJIOTOB, B OCHOBE KOTOPOrO JIEKUT NOHUMAHHE TOTO, YTO MHOTHE
pa3INUMTENbHbIE 3HAYCHHS, AaCCOLMMPYIOIIHMECS C ONPEACIICHHBIM MPENIOTOM,
CUCTEMHO B3aumMoOcBs3aHbl [3; 4; 7; 8]. Teopernueckue HapaOOTKH B 00J1aCTH
KOTHUTUBHOM JIMHIBUCTUKM M B YaCTHOCTH CEMAHTHUKH MPOCTPAHCTBEHHOIO
3HAUEHHUs MPEAJIOTOB CIOCOOCTBOBAIIM MOHUMAHUIO CHUCTEMATUYHOCTH TOTrO, YTO
paHbllle BOCHPUHUMAIOCh KaK HEYTO MPOU3BOJbHOE. AHadu3 BBIOPAHHOTO HaMHU
aHTJIMHACKOro TMpemyiora fo 0a3upyercs Ha KOTHUTUBHOW MOJENU MOJIMCEMHH,
YUUTHIBAIOLEH KOMMYHUKATUBHYIO MIPUPOJY S3bIKA U UYBCTBEHHBIN TEJIECHBIN OMBIT
YeJioBeKa B Mpolecce MO3HaHUs, KOTOPbIA EPEHOCUTCS YeTTOBEKOM Ha aOCTpaKTHBIE
UJIeU U TIOHSTHS.

XoTs  uW3HaYalbHOW  (YHKIMEH  MOpensioroB  OCTaeTcsd  BBbIpaXXEHHE
MPOCTPAHCTBEHHBIX OTHOLIEHUN MEXIYy CYOBEKTOM M OOBEKTOM, B TIpolecce
pa3BUTHUA A3bIKA BCE AHIJIMKCKUE NPEMJIOTH PA3BHINA CJIOXKHYK INOJIHCEMUYECKYIO
CeTh, B KOTOPOM 3TH JEKCUYECKHE EIUHMIIbI MPUOOPETAIOT HEMPOCTPAHCTBEHHOE
3HaueHne. OJHOM U3 TICUXOJIOTHYECKUX U (DU3MOJIOTHUUECKHX OCOOEHHOCTEH
YeJioBeKa SIBISIETCS €ro CHOCOOHOCTh CO3€pLaTh IMPOCTPAHCTBEHHBIE CILIEHBI U
COOTHOCHTh OOBEKTHl B 3TOM TMPOCTpaHCTBE. B mpomecce uUHTEpakuuu
KOMMYHHUKAHTBl COOOIIAIOT JpPYyr Apyry 00 o0bekTax cpeabl, B KOTOPOHl OHHU
HAXOJSATCS, MOATOMY HEYJUBUTEIBHO, YTO B JIIOOOM SI3bIKE €CTh CHUCTEMa €IUHUIL C
byHKuuen nepenayn nHGOPMAIMU O MECTOHAXO0XKACHUH ABYX WK 00Jiee IPEeIMETOB
[0 OTHOLICHWIO JAPYr K ApYyry. ['elTanbTICUXOJI0TH ONpENETuIn Pl MPU3HAKOB,
OOBSACHAIOMMX OECCO3HATENbHBIA MEXaHU3M BOCIPHUSTUSL YEIIOBEKOM OKPY KAIOIIETO
MHpa, MO3BOJSIOMIEr0 (OPMATHUPOBATH MPOCTPAHCTBO TMOCPEJCTBOM IPSMOIO
B3aMMOJIEUCTBUSI C HMM. OTH KOTHUTHUBHBIE MEXAaHM3MbI CO3/1al0T OINpPEIEIICHHYIO
CTPYKTYpY uesnoBeueckoro BocnpusaTus. B cBoux paborax 3.PyOun omnmuceiBaer
BU3YaJIIbHOE BOCIIPUATHE YEIOBEKOM IPEAMETOB B IPOCTPAHCTBE HE B OJHOMEPHOM
IJIOCKOCTH, 00Jiee TOr0 4eNOBEKY CBOMCTBEHHO (DOKYCHpPOBaTh CBOE BHHMAHHME HA
MEJIKUX, OoJiee MOJBMXKHBIX OOBEKTaX, KOTOpbIE pacmojiaratorcs Ha (one Oosee
00bEMHBIX HETOJBIKHBIX TTPEAMETOB [6, c. 431].

YenoBeky TMpucCyllle BbIpakaTb aOCTPAaKTHbIE TOHATUS W  KOHIIETITHI
MOCPEJICTBOM  TPUBJICUYEHHUS  CBOETO  OMbITa  BOCHPUATHS  (PU3UUYECKOIO
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IpoCcTpaHCTBEHHOro  Mupa. CaMbIM  MPOCTBIM  IPUMEPOM  TOMY  CIYXKUT
MCIIOJIb30BaHUE S3bIKA, OMUCHIBAIONIETO (PU3UUECKOE MPOCTPAHCTBO ISl BBIPAKEHUS
HSMOIIMOHAJIBHOTO WJIM MBICIUTENBHOTO TPOLECCOB, KOTOPHIE CPABHUBAIOTCS C
npeametamu: SMOLMN 9TO OBBEKTHI [5]. B anrnuiickom si3pike MOKHO HalTH
00JIBIIOE KOJIUYECTBO MPUMEPOB, KOTJ]a HOCUTEIH SI3bIKa TOBOPAT 00 IMOLIUAX Kak 00
oObekTax. Ecnu sMouuu KOHIENTYalu3upyroTcs Kak OOBEKTbl, OHU MPUOOPETAIOT
TUMIUYECKUE XapaKTEPUCTHKU OOBEKTa KaK BEIlM, KOTOPYIO MOXHO IepeaaBaTh OT
OJIHOTO YeJIOBEKA K IPYTOMY.

I’ll send all my loving to you. (LLlno eam ceorw 110608b).

Mark gave his complete loyalty to his wife. (Mapk 6vbL1 nonnocmuio 8epen dicene).
Juliette gave her love to Romeo. ([oxcynemma nonrobuna Pomeo).

B aTux npeanoxxeHusx SMOLUUK pacCMaTPUBAIOTCA KaK HEUTO, YTO MOXKHO MEPEHECTH
OT OJIHOTO YeJOBeKa K JIpyromy (MoyrydyaTento). IMOLUH — IPEAMET, KOTOPBIA MOKHO
nepeMeniaTh, nojydareib — KOHEUHbIN IMYHKT JBUXKEHUS, a MPEAJIoT f0 MapKUPYyeT
nojiydarenss 3Mouuid. Mbl OOHapyXuBaeM MOJOOHYI0 MOJEIb, OIUCHIBAIOLIYIO
MOBEJACHUE WK OTHOLIEHHE OJIHOTO YEJIOBEKa K IPYTrOMY, U B IPEAJIOKEHUSIX:

He is always been nice to me. (Ou 6cecoa 000p Ko mhe).

Don’t be mean to your sister. (He omHocuce nioxo x cgoeti cecmpe).

HoBeie 3HaueHus ynorpeOiieHHs TMpejyiora fo TOSBWIKCH B Ipollecce
CUCTEMATHUYECKOT0 paCIIMpEeHHs, KOTOpoe Oa3upyercs Ha OIbITe B3aUMOACHCTBUS
YeJIOBEKa C OKPYXKAIOIIUM €T0 (PU3UIECKUM MUPOM.
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OIIAHYBAHHA ®PA3EOCHCTEMOIO AHTJIIHCbKOI MOBH
AK LIIAX 10 YIOCKOHAJTEHHA JIIHBOKPAIHO3HABYOI
KOMIIETEHIII CTY/JIEHTIB
Ogaena BOPTHUYYK (M. KuiB, Ykpaina),

Jiwammiaa TACTYHIEHKO (m. KuiB, Ykpaina)

CydacHuil eranm nociiikeHHd (pazeonoriyHoro (poHay MOBU CBITYHUTH IPO
MoJaJIbIlle CTAHOBJIEHHS (pa3eosorii SK CaMOCTIMHOI TUCIUIUIIHYU, BIAXI BIJ CYTO
TPaJAMIIMHUX  CUCTEMHUX  CTPYKTYPHO-CEMAHTUYHHUX,  CTHJICTMYHHUX  abo
€TUMOJIOTTYHUX CTYA1N. TpaauiiiiiHi MeTOAU JOCTKEHHS (Ppa3eosoriyHuX OJUHULIb
OynM CIpsSIMOBaH1 Ha PO3KPUTTS ICHYIOIOYMX MapaJUurMaTUYHUX 1 CUHTarMaTHYHHUX
3B’SI3KIB SIK y Mexax (pa3eosoriyHol MiJICUCTEMH, TaK 1 3 IHIIUMU OJUHMIISIMU
MOBHOT 1€papxii. Jlyis MoBo3HaBcTBa oyaTKy XXI CTONITTS NpUTaMaHHUM € CUMO0103
MapriHajlbHUX Trajy3ed, MOB’A3aHUX 13 3aJIy4eHHSIM 10 cQepu JTIHIBICTUYHUX
IHTEepeciB AaHMX IHMMX HayK. [Ipy nboMy rio0aqbHUM HAMPSMKOM 3aJIUIIAETHCS
JTOCIIIPKeHHS UUISX1B 1 METO/IB KOHIIETITyasi3alii MOBHOI KapTUHU CBITY, 3AaTHOCTI
MEBHOTO €THOCY ‘‘3akapOOBYBaTH”’ CBOE€ CTaBJICHHS IO SBWIN, IIOB’SI3aHUX 13
MOBEAIHKOIO IILOTO €THOCY 1 MEePEeTBOPIOBATH iX Y MOBHI CTEPEOTHUIIH, BIATBOPEHI Y
(dbpazeosioriuniii cuctemi MoBU. DpazeosOriyHUN CKIIaJl MOBH € JIIHTBOCEMIOTUYHUM
dbenomenom, 1o Qopmye ocobauBy “miaMoBy”, B AKId “B ycrajeHid Qopmi
30epiratoThCsi 1 TPAHCIIOIOTHCS YSBIEHHSI €THOCY MPO CBIT, KYJIBTYPHY 1 ICTOPUKO-
Mi()OJOTIYHY 1HTEPIOPU3AIIII0 AIMCHOCTI Ta BHYTPIIIHHOTO PeIEKCUBHOIO JOCBINY
Hapoay” [2: 11]. 3 iHmoro 60Ky, KOMYHIKaTUBHI MOTPEOM BUMAaraloTh BUJIYUYEHHS
(dbpazeosoTiYHUX OJMHUIL 13 CBIIOMOCTI MOBIS SIK TOTOBUX OJIOKIB, 110 MAalOTh
3allOBHUTH BIAMOBIAHI HIIl Yy BIAMOBIAHOCTI JO CTEPEOTHUINB KYJIbTYPHO-
HaIlIOHAJIBHOT'O CBITOOAYeHHs 1 po3yMiHHs CBITY [3: 9]. ®dpa3zeonorizMu K OJUHUIII
BTOPMHHOI HOMIHALIi J0Aal0Th MpoIleCy KOMYHIKAIli Iy HHU3KY J0JAaTKOBHX
CMUCHIB 1 €THOKYJIBTYPHHX OCOOJMBOCTEW, HATIOBHIOIOYM BUCIIOBIIIOBAHHS MOBIIIB
PI3HOMaHITHUMH €MOLIHHO-EKCIIPECUBHUMHU BIATIHKAMH.

HoBiTHi  migxogu [0  BHUBYEHHS  (pa3eoyiorii  gIK  BaXJIMBOTO
JIHIBOCEMIOTUYHOTO  SIBUIIA  JO3BOJIAIOTH  JIOCHIAHMKAM  3MIHUTH  BEKTOP
JIHTBICTUYHUX 1HTEpeciB. [Ipu 11boMy 0COOIMBO BaXKIUBOIO € TOUHICTh CHPUUHSTTS
He Jidie pedepeHiiaJbHuX 3Ha4eHb, a U KYJbTYPHUX, HAIIOHAJTbHO-CHEIU(PIUYHUX,
ICTOPUYHUX, MICUXOJOTTYHHUX Ta THIIMX MO3aMOBHHUX OCOOIMBOCTEH (pa3eosoriuHux
onuHULb. OJJHAK HE MEHII BAKJIMBUM BUIA€THCA HEOOX1IHICTh MPUBEPHYTH yBary A0
MPAKTUYHOTO AaCMEKTy O3HAYEHUX JOCHIIKEHb, I[IOB’SA3aHUX 13 3aCBOEHHSIM
CTyJIeHTaMu ¢pa3eosiorii Ta OCOOJMBO JOPEYHOTO BXKHMBAHHS (Ppa3eosoriuHUX
OJIMHHULIb y TIpolieci KoMmyHikallli. dpa3zeosoriyna HOMIHALIS € TOTYXHUM 3aC000M
nepeaayl eMOIIHOCTI, aKC10J0TTYHOCTI, €THOKYJIBTYPHHUX Ta COLIaJIbHO-ICTOPUYHHX
00epTOHIB, SIKUMHU HE BOJIOJI€ >KOAHUN 1HIIUN MOBHHH 3aci0. ToMy Tak Ba)XJIMBO B
HaBYaJIbHOMY Tpoleci copMyBaTH 1 PpO3BUBATH y CTYACHTIB HAaBUYKH
(dbpazeosioriyHoi KOMIIETEHIIil, TOOTO, BCTAaHOBJICHHS THIIIB 3B’S3KiB, IOB’S3aHUX,
NepIl 3a Bce, 13 ieHTUdIKaIie0 (pa3eosoriyHol OJUHUL, CIPUHUHATTS ii IK OJUHULII
BTOPUHHOI HOMIHAIII.

OBoJIOAIHHS 1HO3EMHOIO MOBOIO Iepefdadae He Jsuiie (HOpMyBaHHS
JOCKOHAJIMX BMIHb Ta HABUYOK; 3aHYPEHHS B 1HO3€MHY MOBY O3HA4a€ TOTUYHICTH A0
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il KyJapTypH, ICTOpii, Tpaauiii Ta (YHKIIOHYBaHHS IHIIOMOBHOTO coliymy. Tak,
HaIpUKIIaJ, JIEKCUYHA OAWHULA sandwich “OyTepOpoj, CEeHIBUY, KaHamkKa’, OKpIM
MPEAMETHOIO 3HAYEHHS , L0 TepeJa€e CIIBBIIHECEHICTh 3 MPEIMETHOI cdeporo
JTIUCHOCTI, Tmependayae JEKOMYyBaHHS OUIbII TJIMOOKOTO  MO3aJIHTBAJILHOTO
KOMIIOHEHTa, MPUYETHOIO 10 EeKCIUTIKAIli HAIllOHAJTbHO-KYJIbTYPHOTO CKJIAJHUKA
CEMAHTUYHOI'O0 TOTEHIIANy Il€i OAMHUIIl — TMOCHJIAHHS Ha 4YeTBepToro rpada
Cennpiua (1718—1792), sikuii 1 3a1o4aTKyBaB BKUBAaHHSA TAaKOrO LMIBUIKOIO TUIY TXKi
[4: 959]. Okpim TOTO, LIE€IO JIGKCUYHOIO OJIMHULICIO YCHIIIHO MOCIYyTrOBYBaTUMETHCS 1
CTHJIICTHKA 3 OTJISy Ha HalllOHATbHO-KYJIbTYPHUM KOMIIOHEHT 3HAYEHHSI €MIOHIMIB.

AziekBaTHE BOJIOJIIHHS MOBOIO HE € MOXJIMBUM O€3 BOJIOAIHHS HAaBUYKAMU
(bpa3eonoriyHoi KOMIIETEHIIIl, ajke came Ha (Gpa3eosoriyHOMY piBHI HaWOUIbII
SCKPaBO BIATBOPIOIOTHCS HAIllIOHAIBHO-CIIEM(PIYHI OCOOJIMBOCTI €THOCY, HOro
cBoepigHicTh. Sk 3a3nawae [.Ky3b, 3acBoeHHs (paseosorii 1HIIOI MOBHU
“...mepeadavae BUABICHHA B IX NPUPOJl PI3HUX THUIIB EKCTPATIHIBICTUUHUX
00yMOBJIEHb, SIK1 CIIBBIIHOCSTH (PPa3eoIOTi3MU 3 MPEIMETHOIO C(HEepOor0 KyJIbTYpH —
3 OJTHOTO OOKY, a 3 1HILIOTO — OMAHYBaHHS LIJIUM KOMIUIEKCOM HAaBUYOK CHPUMHSTTS,
JIEKOAYBaHHS 1 TpaHciAlii HeBepOanbHOI 1H@oOpMamii ( Tak 3BaHUX ‘‘(POHOBHUX
3HaHb ), HOCISIMU SIKO1 (Ppa3eoIori3Mu. ..CTal0Th Y MOBHOMY AuCKypci”[1: 221]

BoueBuap, s pi3HUX TUMIIB (Pa3eo’qoriyHUX OAUHUIL MPUTAMAHHUKN PI3HUMA
HaIlIOHAJIbHO-KYJIBTYPHUN MOTEHI[IAM], 1110, B CBOIO YEPry, BILUIMBAE HA JIEKOyBaHHS
Ta MojaJIblIe BIATBOPEHHS (hpazeosoriyHOi OAMHUII Y KOMYHIKATUBHOMY MPOCTOPI,
a/pke TpPU 3aCBOEHHI (Dpa3eosIOriyHOl OJMHUII JCHOTATUBHUM KOMIIOHEHT MOXKeE
CTaTH BU3HAYAJIBHUM JJIA COPUMHSATTS, TOMY Yy MEpUly Yepry 3amam’ sSTOBYIOTbCS Ti
(bpa3eonoriudi OAMHUII, SIKI MalOTh JEHOTATUBHI Ta 00pa3Hi BIAMOBIAHUKUA Y PiIHINA
MOBI 1 € HOCISIMH IJ€HTUYHOI KyJbTypHOi iH(opMamii. Y TakoMy BHIAJIKY
KylabTypHUil ¢GoH , ¢doHOBa 1HPOpMALid PI3HUX MOB € JOCUTH OJM3BKUMH, IO
JI0TIOMarae KOpeKTHO JEeKOAyBaTH 3HaUeHHs (Ppa3eoIoriyHOl OAMHUI, HATIPUKIIAT:

As poor as a church mouse “~ OIIHMI MOB IIEpKOBHa MHUINA”; in seventh
heaven‘‘~ Ha choMoMy HeO1 ( Bix macts)”; the root of all evil “~ kopiHb 3ma”; to
break sb’s heart “~ po30UTH YHECH CEPIIE, CHIIBHO 3aCMYTUTH KOTOCh”.

Sk cBigYaTh MPUKIAAH, AEHOTATUBHI KOMIIOHEHTH (Ppa3eosIOTIUHUX OAMHUIb
aHTJINAChKOT Ta YKpAalHCBKOI MOB CHIBMNAJAOTh, iX OOpa3HUM MOTeHIiand Ta
KyJbTYpHO-(POHOBI 3HAYECHHS B3a€MOJIOTIOBHIOIOTH OJHE OJHOTO, TOMY MOJi0H1
(dbpazeosIoriuHi OJIUHUII HANJIETTIIe 3aCBOIOIOTHCS CTYICHTaMU.

Jlo gpyroi rpynu HajexaTh (Gpa3eosoTiuHl OJAMHUII 3 TOTOXKHUM
CEMAaHTUYHUM TIOTEHIIaJIOM, JCHOTATUBHUN KOMIIOHEHT SKHX HAJIECXKUTh MO
O0nm3bKUX (200 CYMDKHHUX) KOHIENTOc(ep, 110 BUMAarae 3aJlydeHHs JEIIO Pi3HOi
¢dboHOBOI 1H(OpMAaIlli, «HATAIITYBAHHS» ACOLIATUBHOIO CIPUUHSTTS Ha JEKOyBaHHS
IHIIIOMOBHO1 KyJbTypu. Tak, HampUKIaJ, PO3TISHEMO AHTIIMCBKY Ta YKPaiHCBKY
(dbpazeosioriuHl OUHUIN a Storm in a tea-cup Ta Oypsa y CKIAHYI 600u “‘CyNEpPEeUKH 3
npi0°s3KOBUX, HE BapTHX yBaru MUTaHb . J[€HOTaTHMBHI 3HAYE€HHS KOMIIOHEHTIB
storm Ta 6yps, a tea-cup Ta CKIAHKA HAJIEXKATh 10 CYMDKHUX KoHUenrtocdep (nmepii
MO3HAYalOTh MOTO/IHI SBUILA, APYT1 — EMHOCTI JIJISl PIIUHU), TOMY JIETKO BCTAaHOBUTHU
acolllaTMBHI 3B’SI3KM Yy MeXax JBOX (pa3eosIOTIUHUX OJMHMIIb, IO CHpUSE
aJIeKBaTHOMY 3aCBO€HHIO 1, BIANOBIAHO, KOPEKTHOMY BXKMBAHHIO aHIIIMCBHKOT
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dbpazeosoriunoi oxguHuii. [HIIUM npuknagoMm ciyrye anriiiiceka @O fo kill two
birds with one stone, 0 Mae BIATOBITHUKOM YKpaiHChKy DO ybumu 0sox 3atiyis.
®dpa3zeosoriyHe 3HAYCHHS 00MA2AMUC 0OHOUACHO20 30IUCHEeHHS 080X DI3HUX CNPA8
criBmajae B 000X MOBax, OJHAK KOXKHUM €THOC CIpUiMae 1 BIATBOPIOE CBIT TO-
pi3HOMY, (QopMyrouu OOpa3Hi CTEPEOTUINH SIKi, BPEITi, MPOAYKYIOTbCSI MOBHOIO
CIUILHOTOI0. 3aCBOEHHS TaKUX OJIMHUILL Tepeadayae OUIBIIUM 00CAT 3yCUIb 3 OOKY
CTYIEHTIB, aje, 3 IHIIOro OOKy, Ja€  MOXJMBICTb  YAOCKOHAJIUTHU
JIHTBOKYJIBTYPOJIOTTYHY KOMIETEHILIIO.

HalicknagHimmumuy AJis 3aCBOEHHS CJIiJT BBaXaTH T1 (Ppa3eoIoTiuHl OJUHUI, Y
AKUX BaXKO BIJICHIAKYBAaTH OyIb-IKy CHOPITHEHICTh 3a OOpasHiCcTIO, sKi
BUPI3HSIOTHCA BIJICYTHICTIO MPO30PUX ACOLIATUBHUX 3B’SA3KIB 1 K1 MOBHOIO MIpOIO
BIIJI3EPKATIOIOTh HAIlIOHAJIBHO-KYJIBTYpHY crenudiky Haiii. 3acBOOIOYM Taki
(dhpazeosioriuil OMHMIN, CTYACHTH MAlOTh «IIE€PEMHKATH» OO0pa3Hi KOJHU 1 MOBHICTIO
HAJallITOBYBAaTUCA Ha I1HIIOMOBHOKYJIBTYpHUM oOpa3Huii ¢GoH, S[KUH MOXKe
BUJIABATUCA HaBITh aOCYpJAHHM 3 OIJSy Ha JEHOTATUBHUM IUIAH CKJIQJHMKIB
(dbpaszeosoriuyHNX OJWHUIb, SIK, HANpUKIaa, as pleased as a dog with two tails
“HaJ3BUYaHO IIIACIUBHUH, Yy 3axBari’; to talk through one’s hat “Bep3Tn
HICEHITHUIIO”; fo have a finger in the pie “OyTu 3aMilllaHUM Y YOMYCh, OyTH
MPUYETHUM 0 4oroch’; fo flog a dead horse “~roBoputu Ha BITEp, MAPHO TPATUTU
cunu’; to sit on the fence ‘30epiraTM HeUTpadiTeT, BUYIKYBaTH . SK cBlIYaTh
npuKiIaau, (pa3eosoriyHi  OAMHMIN, SKUM [pUTaMaHHa OOpa3HO-KYJIbTypHa
11I0CUHKpA31si, CTBOPIOIOTH MEBHI MPOOJIEMH /JIs 3amaM’ ITOBYBaHHS Ta BXKUBAaHHA Y
BIIMOBITHUX KOMYHIKATUBHUX cuTyalifax. Ciia TakoxX 3BEpHYTH yBary Ha Te, IO
TaKl KyJIbTypHO MapKOBaHi (pa3eosoriuHi OJMHUII HE 3aBKIAU MaIOTh (hpa3eoioriyHi
BIJIMOBIIHUKH Y IHIIIUX MOBaX.

Takum dYMHOM, OBOJIOJIHHS 1HO3EMHOIO MOBOIO Tepeadadyae He JIUIIe
BOJIOJ[IHHS  MOBHHMMHM Ta MOBJICHHEBUMH  HABUYKAMH Yy  BIANOBIAHOMY
KOMYHIKaTUBHOMY TPOCTOpi, @ W 3allyd4€HHS U101 HU3KU KYJIbTYPOJOTIYHUX Ta
JIHTBOKpaiHO3HABUMX KommeTeHid. Tomy Qpaszeonoriuni OAMHUIN aHTIIHCHKOT
MOBH CJiJI PO3IJIANATU K MOTYXHHUH 3aci0 MI3HAHHS €THOCY, HOro MEHTANITETy 3
oHOro OOKYy, a 3 1HIIOTro, (hpa3eosoriyHa KOMIIETEHIISl CIIpUSE€ BUPIIIICHHIO MTUTaHb
MDKKYJIBTYPHOI KOMYHIKallli, JOOMarae CTYJEHTOBI YCBIIOMUTH cebe SK
MONIKYJIBTYpHY Ta 0araToOMOBHY OCOOHCTICTh, SKa ‘...peali3yeTbCs pI3HUMH
cnocobaMM — B 3allIKaBJIE€HHI IHIIUMU KyJIbTypaMHu, Yy CHPUMHATTI 1HIIOTO
COLIIOKYJBTYpHOrO (OHY ¥ 1HIIOI MEHTaJbHOCTI, Y HaBUYKaxX aJeKBaTHOI'O
CIOPUMHSTTS 1 pearyBaHHs B CUTYyaIlIsIX MDKKYJIBTYPHOI KoMyHikamii” [1: 227].
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The Wordsworth Dictionary of Phrase and Fable. — Wordsworth Reference,
Wordsworth Editions Ltd, 2001. 1158 p

COILIPEAJIICTHYHHH KAHOH ITOEMH €. ITOJIOHChKOI «ITOPTPET»
Oasra BEPHIK (m. IToaraBa, Ykpaina)

Y 1939 poui €. Ilomonckka ocmuciatoe noito Tapaca IlleBuenka B moemi
«Iloptper». InTepec aBTOpa 10 ICTOPUKO-O1OrpaiyHOrO >KaHPY — BHYTPILIHA
eMirparis noerecu, ii OakaHHs YHUKHYTH 3BEPHEHHS 10 Cy4aCHOCTI.

s nmoema € mnpuxmanom coupeanizmy €. [1oI0HCBKOT, OCKUIBKA TPO 1€
CBIIYaTh 0Aarato CKIaA0BHX ii MOETUKH. 3 MEPUIOrO MOTJISAY 31a€ThCS TUBHUM, YOMY
aBTOpKa, fKa Ha I[OYaTKy TBOPYOrO0 UUISIXy BBaxajla ce0e YYEeHHICI0 Ta
nociigoBHuLeo M. I'ymuiboBa, B 1920-T1 poku Haziexana A0 JITEpaTypHOi rpynu
«CepamioHoBu Opatu», siKa, K BIIOMO, 3alepedyBajia 1J€OoJIoriio B JIiTepaTypi,
BHUCYBAalOUM Ha TMEpIIMM IUTaH XYyJO0XKHI BJIACTUBOCTI TBOPY, 3BEpPHYJIACH O
corpeaicTuadoro kaHony. Jlo 1930 poky noeteca Buaana Tpu 301pKu: «3HAMEHbS»
(1921), «Ilox xameHnHbIM goxaem» (1923), «Vopsmblii kaenaapb. CTUXOTBOPEHUS U
moaMbI»(1924-1927) [4], npudoMy KOXHa 3 HHUX MICTWJIa TBOPU MPO PEBOJIIOIIIO,
CY4YacHICTh; Bl 301pKH 70 30ipKH y BIpIIaxX MOCUITIOETHCS 171€0JIOTTYHA CKIIaJI0Ba, sSKa
B KIHLIEBOMY MIJICYMKY 3aKOHOMIPDHO TMpuBeNia aBTopa 10 coupeanizmy. Llei
CBIIOMHMI aBTOpPChKMII BUOIp  OOYMOBIICHMIA, B TMEpIIy Yepry, HEOOXIIHICTIO
aJlanTyBaTUCA JI0 pealiiii paJstHCbKOTO KUTTS.

OueBuano, mo €. [lonoHcbka HaMarajacsi 3pO3YMITH 3aKOHOMIPHOCTI
noOyZ0BH «paJTHCHKUX» TBOPIB, 1 0arato B 4OMY LIbOMY CIPUSB TBOPYMM JOCBIJ,
3100yTHii B rpymi «CepamioHOBU OpaTu», OCKUIBKU «CEpAaIioHN» BEJHUKE 3HAYEHHS
NPUAUISIIN peTebHIA poOOTI Ha/l CII0BOM, KOXKHOIO CKJIaoBoto TBOpy. Lli «BmpaBu»
noerec, 1o yBimmu g0 kHuru «Hosi Bipmii 1932-1936», paasHCbKUII KPUTHK
JI. Jlnyrad cnpaBeqIMBO Ha3BaB «cinaOkumm» [1:5]. Yce 1e TNOACHIETHCA
3pO3yMUIMM CTpPaxoM Iepes] He3aTpeOyBaHICTIO, HECYYacHICTIO, BTPATOI0 BIIACHOTO
yUTaya.

i TBip «IlopTper» [3] MOXHa Ha3BaTH BiNOOpPaKEHHSAM, 33 BU3HAYECHHSM
T. KpyrioBoi, coupeansiCTUYHOI «IOETHUKHU XYI0KHBOTO KOMIIPOMICY», MJIS SIKOTO
XapaKTepHl TaKi OCOOJIMBOCTI: <«JIOMIHAHTAa KOMMUIAILIT K crmocoOy oprasizaiii
TEKCTY; BIICYTHICTb JMCTAHIIMOBAHOI IPH 3 YK€ CTBOPEHUMHU KHUMOCH MpPUIIOMaMu;
BUOIp kaHPIB, IO J03BOJIAIOTH KOMOIHYBaTH Mi(OJIOTTYHE W peanicTUUHE; 3JaTHICTD
3MIHIOBATUCS 3T1IHO €CTETUYHHUM 3allUTaM 4acy; YCTaHOBKA Ha aKTyaJlbHUH yCIiX B
ajpecara i BIaau; BUPIBHIOBAHHS PIBHIB ajipecaTta i aBTopa; LIHHICTh MaliCTEPHOCTI;
171€0JIOT1YHA HEUTPAIbHICTh; TPAJAMIIIOHATICTChKA TO3UIIS Y CTaBJIEHHI XYAOXHbBOT
MOBU» [2:28].

KoMmno3uiiifHol0 OCHOBOIO MMOEMH aBTOp oOpaia ICTOpII0 JEeTreHIapHOro
noptpeta B. XKykoBcbkoro, crBoperoro K. BprommoBum nisi Toro, mo0 BHUKYNUTH
T. llleBuenka 3 kpinmaurBa. TakuM YUHOM, ICTOpIS CTBOPEHHS KapTUHU Jla€
€. [1onoHCHKII MOXKIUBICTH BIATBOPUTH OCHOBHI MOMEHTH KUTTS 1MOeTa (CTOCYHKH 3
I1. Enrensraparom, 3naiomctBo 3 K. bptomosum Ta 1. Comienko), oro IyrieBHi
nepeXxuBaHHs, IPEICTaBUTH BiacHy peuerniiito TBopyocTi T. llleBuenka.

T. IlleBuenko — «manbuyrad O€IOrONOBBIN», — CIIyXalO4yu MICHI YyMaKiB Mpo
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«TOBCTaHHS raijiaMakiBy, MaJIO€ y CBOIM ysB1 HUB1 KAPTUHU YKPATHCHKOI ICTOPII.
ABTOp HE BUIIQJKOBO 30CEPEIKYE yBary came Ha BU3BOJBHUX MOBCTAHHSX 1 HA JKUTTI
3anopizbkoi Ciui. Takuii BUOIp ICTOPUYHOIO KOHTEKCTY, HA HAIly TYMKY, TaKOX €
CBITYEHHSIM MPHUCYTHOCTI B MOEMIi COLPEATICTUUHOI JOMIHAHTH, IParHeHH1 JI0BECTU
MOCTIMHY MPUTHIYEHICTh HAPOAY, HEOOXIAHICTh PEBOJIIOLIIIHUX 3MIH.

[lepmia yacTuHa MOEMHM €MOILIIMHO PO3KPHUBAE KaxXW KpimanTsa, 0e3MpaBHOrO
CTaHOBHILIA CEJISIHCTBA, HArOJIOLIYE Ha aMopalibHOCTI padcTBa. L{bomy OaraTo B yoMy
cIpusie BXKUBAaHHSA 3aliMEHHHMKA «TH», SIKMM Tak camMo J0MOMarae yMrayy BiT4yTH
MopalbHi cTpakaanns T. [lleBueHka.

[Ipamto [lonoHChbka Ha3uMBa€e €IMHOIO BIAPAJOI0 JIIPUYHOTO Tepos, colliaibHa
HECIpaBeJIUBICTh HIBEIIOE MOT0 TBOPUIL 3I00YTKH (TYT MPUTaIyEThCs racao-3aKINK
Makcuma T'oppkoro kinnsg 1920-x pokiB mpo Te, MO OCHOBHUM MPEAMETOM
300paKeHHS PaJTHCHKOIO aBTOpa MOBUHHA OYTH Tparis).

CTunicTU4YH1 0COOIMBOCTI MOEMH OOYMOBJIEHI OCOOJIMBOIO POJUIIO ajpecary,
AKUU «B COLPEATICTUYHIN AMCKYpCl BHUCTYNAa€ $K AaBTOPUTETHUN MPEACTaBHUK
ColLllyMy, TepeJl IKUM 4Yac BiJl 4acy 3000B’sI3aHUM 3BITYBaTU XYJOKHHK, SIK €KCIEpPT
XyI0XKHBOT AKOCTI 1 cyaas <...> CoupeandiCTUYHUN JUCKYpPC OPIEHTYEThCA Ha
CTBOPEHHSI «HAPOAHOI KYJIbTYpWU», B SKIM BIIMIHHICTH €JITapHOI Ta MacoBOi
KYJbTYpU CTaHe HecyTTeBHUM» [2:27]. VY npanoMy Bumaaxky noema €. ITosoHckoi
BIJIMOB1/1a€ 3aBIaHHIO COLIPEATIICTUYHOMY KaHOHY.

[loema €. [lonoHckkoi moOynoBaHa Ha MNPUHLUINI KiHeMarorpadizmy,
MOHTaXXy, TOMY KOXHa ii IJlaBa CHPUMMAEThCS K HOBUM KaJp ULUIICHOT KapTUHU
ictopii Bu3BosieHHa IlleBuenka. Y @inanmi moeMu moereca 3HOBY BIA€THCA M0
NpUiioMy MOHTaXa, 3’ €IHABIIM B OJIHIM YaCTHHI JIB1 CLIEHW — pO3Irpail MopTpeTy B
JIOTEPEIO 1 HOTO 3HUIIICHHS.

Takum uunom, y moemi «Iloptper» €. [lononceka cTBOpHIa 00pa3
T. IlleBuenka, npeacTaBuiia BIACHY PELEMIIIO 1011 i TBOPUOCTI MOETa. 3MICT TBOPY
CBITYUTH PO TIMO0KE 3HAHHS POCIMCHKOIO MoeTecoro He Tuibku aoii Kob3aps, ane i
KyJbTypH, icTopii Ykpainu. BoHa akTHBHO BHKOPHCTOBYE YKpaiHCBKI CJOBa Ta
mianektuzmu. O6pa3 T. llleBueHko penpe3eHTye ocoOucTe, MaTEPUHChKE CTABICHHS
€. [lononcekoi 10 ykpaiHcbkoro mnoera. Hes3Baxkaiouum Ha colpeanizMm TBOPY,

pOCIMCBKI moeTeci BAANOCA YHHUKHYTH MOHYMEHTAJIbHOCTI B 300pa’KeHHI
T. llleBueHka, yuTad pa3oM 3 aBTOPOM CITIBUYBAE TOJIOBHOMY T'€pOIO MIOEMH.
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IPHHIIATI ITHTBICTHYHOI BUTHOCHOCTI
Baamucaasa BUCOYUHA (M. BaxmyT, YKkpaina)

[Tpobnema B3a€MO3B’SI3Ky MOBH Ta MUCJICHHS MOCIJIa€ OJTHE 3 HAWBAXKJIUBIIITUX
MICIIb HE TUIBKM B Hayll MpO MOBY, a ¥ y ¢irocodii, ICUXOJOrii, COLioaorii Ta
O0aratboX IHIIMX Haykax. Big3HauMMo: SKIIO YOPOJOBX TPHUBAJIOr0 4Yacy
JOCHIIKeHHs OyJIM CIpSAMOBaHi Ha Te, 1100 OOTPYHTYBATH HAABHICTH 00 BIICYTHICTD
3B’SI3Ky MK MOBOIO Ta MUCJIEHHSIM, TO ChOTOAHI 3yCHJIJISl CHEIIaNICTIB 30Cepe/IKeH1
Ha BUSBIICHHI XapaKTepy UbOT0 3B’ S3KY.

[NmoTe3a MIHrBICTUYHOT BIAHOCHOCTI, OLIBII Bimoma sk rimore3a Cemipa-
Yopda, 3aBxau BUKIMKaNa 6arato cynepedyok. ABTOPOM TilOTE3U € aMEPUKAHCHKUN
miHrBicT Ta antponojor E. Cemip, sSIKWW YITKO BUCJIOBIIOE MPUHIMI TINOTE3U B
cBoemy ece «Craryc miHrBICTUKM Ak Haykw». b.JI. Yopd, iloro yueHs,
chopMyIIIOBaB TIMOTE3Y JIHIBICTUYHOT BITHOCHOCTI B ommyOikoBaHoMmy B 1940 p. ece
«Hayka Tta niHrBicTMKa». ['imore3a CTBEpIKYye, IO HAPOIHU, SIKI CIUIKYIOTHCS
pI3HUMH  MOBaMH, TO-pI3HOMY  CHOpPUIMAIOTh  (yHIaMEHTaJbHI  KaTeropii
HABKOJIMIIHBOTO CBITY (4ac Ta MpOCTip, KUIbKICTh, mpuuMHa 1 T.4.) [3,c.75].
b. Yopd, BpaxkeHuii MOBHOIO pPI3HOMAaHITHICTIO, MPUIIYCTHB, IO KaTeropii Ta
BIIMIHHOCTI KO>XHOT MOBH 3aKpIIUTIOIOTh 32 COOOI0 CIOCIO CIPUMHSATTS, aHATI3y Ta
aii B cBiTl. Tak ik BC1 MOBH PI3HATBCS, TO X HOCIT TAKOXXK MalOTh PI3HUTHUCS B TOMY,
SK BOHHM CIIPUHAMAIOTh 1 11F0Th B 00’ €KTUBHO MOJIOHUX CUTYAIISX.

3a70Br0 70 aMEpPUKAHCHKUX JIHTBICTIB TMOJIOHI JYMKH BHUCJIOBIIIOBAIIH
HiMenpki Bueni W.T.Tepmep Ta B. pon I'ymGonsar. V Himeuunni 3a3Haueny
npobsemy neranbHo pospoossuin E. Kaccipep 1 JI. Baiicrepoep. Hespaxkarouun Ha
IHTYITUBHY 3pO3yMUIICTh Ta 3arajbHy MpPO30pICTh TOJOBHOI Te3u, TinoTe3a
JIHTBICTUYHOI BiTHOCHOCTI HE Ma€ 3arajJibHOMPUUHATOTO (OpMYITIOBAHHS, a cepe
JIHTBICTIB Ta IICUXOJIOTIB AaKTUBHO JIUCKYTYIOTbCSI OCHOBHI TOHATTSA, SKUMH
3a3HayeHa rirnoTe3a Ma€e KepyBaTHUCS.

3. JI. [TormoBa Ta 1. A. CTepHiH mucanM, 10 TOJOBHUM TIOJIOKEHHS TIMOTE3U
JHTBICTUYHOI BIIHOCHOCTI € 17esl PO BILUIMB MOBHM Ha MHCIICHHS JIIOJIEH: B JyMKax
MEBHOI Hallil ICHYIOTh JIMIIIE T1 KaTeropii Ta KOHUEMNTH, K1 MalOTh 3HAKOBI YSIBJICHHS
B MoBl. Llg Teopis BHecna Baromi TEOpPEeTUYH1 11€i B JIHIBICTHKY XX CT.,
MIATBEpPAUSIA BaXKIMBICTH BUBUEHHS B3a€MO3B’SI3Ky MOBHM Ta MUCJEHHs, Hajania
CTUMYJl JUIi TPOBEACHHS  ETHONIHTBICTUYHMX Ta  JIIHTBOKYJIBTYPOJIOTTUHHX
TOCHiKeHb [4, c. 49].

C. A. BacunweB ananizye teopetuyti npaiii E. Cenipa Ta BuauIse 1Ba OCHOBHI
MOJIOKEHHS, 1110 JIEKaTh B OCHOBI T1MOTE3U:

1. MogBa sBisie cO0010 JTIHTBICTUYHY CUCTEMY, B SIKIH JIFOJIMHA BUXOBYETHCS Ta
MHUCIUTh. TakuM YMHOM, JIIOIMHA HE 3/1aTHA TTOBHICTIO CIIPUHAMATH IIMCHICTD, aJiKe 11
«CBIT» OyIYETHCS HECBIIOMO Ha OCHOBI MOBHUX HOPM.

2. B 3amexHOCT1 BiJl YMOB KHUTTs, KyJIbTYpHOTO Ta CyCHUIBHOTO CepeloBHUIIA
pI3HI TPy MalOTh PI3HOMAaHITHI MOBH1 cucTeMu. He icHye TBOX OJJHAKOBUX MOB, 5IK1
0 MaJIi OIHAKOBY CYCIUIbHY JIMCHICTB, aJI)K€ B KOXKHIN 13 HUX MICTUTBCSI CBOEPITHUN
MOTJIsiq Ha CBIT [2, ¢. 16—17].
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Hono konuentiB «MoBa» Ta «MHUCIEHHS» HE ICHYE 3arajbHONPUUHSITOL
OYMKH. A 11€ poOuTh NMpoOJEMHUM aHaJi3 MOXJIMBOTO BIIMBY MOBHM Ha MUCIIEHHS: Yy
AKUX CHUTYalllsIX MOBa BIUIMBA€ HA MUCJCHHS W KYyJIbTYpYy, a B SKUX MHUCJICHHS i
KyJbTypa BruiMBaioTh Ha MoBY? Haykoseun C. 1O. boponait ctBepkye, 110 HaBITh
HasIBHICTh «CJaOKOI» Ta «CHJBHOI» Bepcii He BHpIilIye MNpoldieMy, ajxe Npu
MOCJIIIOBHOMY PO3TJISJI «CUJIbHA» BEpCisd, IO JAEKJIapye MOBHUU BIUIMB MOBH Ha
MUCJIEHHS, CYIIEPEUUTh MOKIIMBOCTI PO3YMIHHS 4Yy»O01 MOBH, a 0Tke € copizmMoM [1,
c.18].

ExcriepumeHTanbHl  JOCHIIKEHHS, CHOpSIMOBaHI Ha  TMOIIYK  (PakTiB
MIATBEPIKEHHS YW  CHOPOCTYBaHHA  TIMNOTE3M  JIHTBICTUYHOI  BIJHOCHOCTI,
OOIpYHTYBaJIM ICHYBaHHS KOPEJSLIT MK MOBOIO Ta YSIBIICHHSM.

Hanpuxman, amepukancbkuit mncuxomiHreictT JI. boponinbeki mpoBoamia
€KCIIEpUMEHT Ha CIPUUHATTS MPOCTOPY Ta 4acy HOCIiB pi3HUX MOB. Buena mpocuna
PO3KJIACTH KapTKU B MPABUIBHOMY YaCOBOMY MOPAJIKY; HA KapTKax Oynu 300pakeHi
pi3H1 A1l B mpolleci: MmoigaHHs OaHaHy, 3pOCTaHHS KpPOKOJWJIA, CTapiHHS JIOAWHHU.
YyacHUKM poO3KIafadd KapTKA JBIYl, a/)Ke KOXEH pa3 iX KIald B PIZHHUX
noyioxkeHHs1X. Pe3ynpraTm 3auBYyBanu  HaykoBIiB. Hocii aHrmiiicekkoi MoBHU
PO3KJIaiajid KapTKH 3J11Ba HAIMpaBo, HOCIi IBPUTY — CIIpaBa HAJIIBO (BITHOCHO TOTO, SIK
BOHU 3BUKJIM YWTAaTU Ta NHUcaTH). A HOCIi MOBHM Tailope po3KiIajanu AaHUN iM
Marepianl y HamnpsMKy 31 CXOIy Ha 3axij, HOpU IbOMY BOHHU OpIEHTYBaJIUCSH
CaMOCTIWHO, BUEH1 HE JIaBaJIM M HISKUX MIIKa30K [5, p. 64].

OTxe, XapakTEpHOIO PHUCOI0 JIIOJCHKOTO IHTEJIIEKTY € HOTo aJalnTHBHICTH,
3/IaTHICTh BUHAXOAUTH Ta MEPEpOoOSATH KOHUEMIIi CBITY BIAMNOBIAHO 10 IMEBHHUX
yMOB. OOHUM 13 HACHIAKIB I1i€i THYYKOCTI € BEJIMKAa BapilaTUBHICTH MOB, WIO
3’4BWIIMCh B ychbOoMy CBiTi. Ko’kHa MoOBa BOJiO/i€ CBOIM BJIIACHHM KOTHITUBHUM
IHCTPYMEHTOM Ta CKJIaJa€Thcsl 13 3HAHb Ta CBITOOA4eHb, 1O Oynu po3poOseHi
MPOTATOM THUCSAYOJITh B MEXax KyJIbTypu. BUBYEHHS TOro, ik MOBM Ha SIKUX MU
PO3MOBIISIEMO (DOPMYIOTH CHOCIO MUCIEHHS, JOMOMAara€ BUEHUM 3PO3YMITH, SIK MU
CTBOPIOEMO 3HAHHS 1 OyyEMO peaIbHICTh.
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IIPETEKCT H ITAPOTHUA: TPAHCDOPMAIIHA TAPATUHTMATHYECKOH
CTPYKTYPbI IEKCUHKH
Oasra BOPOBMOBA (M. Xapkis, Ykpaina)

HNuTepTrekcTyalibHble CBSI3M MPETEKCTa U MapOIUU MPOSBISIOTCS, B YACTHOCTH,
B TpaHcopMallMd MapajurMaTUiYecKod OpraHu3aluy JIEKCUKH TeKcTa. BolsiBlieHue
0COOEHHOCTEW ATON TpaHcPopMaluu SBISETCS OJHOM U3 aKTyaJbHBIX 3ajad
(UIOTOTUYECKUX UCCIIEIOBAHUA.

B nanHOl crTaTbe aHANM3UPYIOTCS U3MEHEHUS B MapaJurMaTHYeCcKOi
CTpYKType Jekcuku ctuxorBopeHust JI. CamoiinoBa «CBoOOmHBINM cTUX» [3] u
napoagun  A. MHWsanoBa «lIpodeccop, moar u Anna» [1]. ComnocraBieHue
napajurMaTUYeCcKuX CTPYKTYp TMO3BOJISIET MOCTaBUTh BOMPOC O TUIMHUYHBIX IS
MapoJuy HMHTEPTEKCTYyalbHBIX (TUIEPTEKCTyalIbHBIX) CBs3sX. [lapamurmatudeckas
CTPYKTYpa JEKCUKH TEKCTa pacCCMaTPHUBAETCS KaK PsAbl CIOB U 00Jiee MPOTAKEHHBIX
JIEKCUYECKUX 00pa3oBaHUM, F€HEPUPYIOIIMX B CO3HAHMHM BOCIPUHUMAIOLIETO TEKCT
CUCTEMY «IPEIMETHBIX» O00pa30B, KOTOpPbIE OOBEIWHEHbI B TUIEpPNAPAAUTMY —
cuctemMy OoJiee BHICOKOTO YpoBHs (Oosiee MoApOOHO O MapagurMaTuuecKoM aHaIu3e
cM. B [2]).

JloMrHaHTHas JieKcuueckasi napaaurma B ctuxorBopenuu Jl. CamoitnoBa —
NepevncieHue COOBITUM, BBIJIEPKATh KOTOpPHIE HE TMOJ CUIy TMOKOMY MO3ry. JTa
napajurMa pacrnajaeTcsi Ha HECKOJIbKO YaCTHBIX MapajurM, COOTHOCSLIUXCS C
pPa3TUYHBIMU ACTIEKTaMU JEHUCTBUTENBHOCTH, BpaXkaeOHON YeIOBEKY, JIMILAIOIIEH eTo
cB0OOBI. MIX BocmpusiTue He MojJ CUIy TMOKOMY MO3TY, T.€. MO3TY, CIIOCOOHOMY
pearupoBaTh Ha W3MEHEHHUsS BHEIIHEW Ccpejbl, U3MEHEHUE OOCTOATENbCTB KU3HU
YeJIoBEeKa: CKOPOCTb, MHTEHCUBHOCTh U3MEHEHUI OKPYXKAIOIIEr0 MUPA: 20pPOOCKOU
2yl, CKopocmu, KpuK OUHAMUKOS HEYPSIMIIbl JUYHOM KU3HU: cemelMble Opsa3eu,
NOXOPOHbBI, OMCYymcmeue OeHe2; CTpax OXUIAHUS BOWHBL apmuiiepus, NpeHus
CMOpOH, Y2po3bl; BCE HOBOE M HE J0 KOHIA IMOHSATHOE, YTO MOSBISETCS B MHpE:
npozpecc 8 MeOuyuHe, JOJHCHbIE YUeHUus, Npocpecc HAYK U ycnex nod3uu Hu
COOCTBEHHOE HecogepuieHCmeo TakKe BXOAST B PsiJi HAMMEHOBaHUM BpaxaeOHOTO
YeJIOBEKY Mupa. OTH MapagurMbl MPOTHBOINOCTABICHBl HA3BAHUIO CTUXOTBOPEHUS
«CB0OOHBIN cTUXx». OlLlEHKa 3TOro0 MuUpa — B IMPOTHUBOIOCTaBIeHUU Yuibima Poc
Ombu ®panny Kadke, nmpousBeaeHHs KOTOPOro, «Kak MPaBUIO, MOBECTBYIOT O
YeJIOBEKE, CTAJKMBAIOMIEMCS C MPUYYUIMBBIMU WU  CIOPPEATUCTUYECKUMHU
TPYAHOCTSIMU M HETOHSATHBIMU COLIMAJIbHBIMU OIOPOKPAaTUYECKUMH cujlaMu» [4]:
«MHe xouercsi BepuTh npodeccopy Ouion / M1 He XodeTcss BEpUTH MHUCATEIIO
Kadkey. Ilocnennue 4 cTpoku — mpsiMoe OOpalleHHE K YUTATENI0 C MPU3BIBOM
BBLIKIIOYUMb paouo W, MpUas B ce0s, OTPEIIUThCA OT BCEro, YTO MPOTHOAET MO3T,
pPalMOHAILHO OCMBICIUTH OKPYKAIOLIUK MUD, HE 1aTh €My pa3aaBUTh ceOsl.

Takum 00pa3oM, OCHOBHbIE TapaJUrMbl CTHUXOTBOPEHHUSA: OLIEHOYHAS
(mocnenanue 6 CTpPOK — MpsiMasi OLEHKA), MO3T U €ro XapaKTePUCTUKU KaK TMOKOTo B
MPsIMOM U MIEPEHOCHOM CMBbICTIE, IBJICHUS, (AKTOPbI, Bpak1€OHbIE MO3TY.

PaccmarpuBas koHUrypauuio napajgurM HOpeTeKCTa, MOXXHO YBHJIETh, UTO
JOMHUHHUPYIOUIEH B HEM SIBISIETCS OLEHOYHAs NapajurMa, KOTOPOW MOJYMHEHBI
napajurMa  XapakTepucTUK Mo3ra (B CBOIO  odepelb, CchOpMHpPOBaHHAs
«MPEMETHON» U «IICUXOJOTUYECKOW» MapajurMaMH) U MapajurMa BpakIeOHBIX
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emy sBieHuil. [lomoOHasi cxema mnpeaycMaTpUBaeT TPEXCTYNEHYATYI0 HEPAPXUIO
napajurM, akTUBHO Y4acTBYIOIIYIO B (JOPMHUPOBAHUY TITyOUHBI TEKCTA.

[lapagurmMatuueckass  CTpYKTypa  MapoOJuU  CBHUJAETENbCTBYET O €€
«3a3€MJIEHHOCTH» MO0 CpPaBHEHHMIO C MpeTekcToM. Eciu B mpeTekcre mnapaaurma
«rpeaMeThl  ObITa» BBIMOJHSAET YACTHYIO (YHKIMIO, BXOJS B IEpEUHCIICHUE
(aKkTOpoB, OTPUIIATEIBHO BIUSIONIMX HA YEOBEKA, TO B MAPOJUU COOTBETCTBYIOIIAS
napajurMa CTaHOBUTCS OCHOBHOM, OIpEAENsIoneil €€ TOHAJIbHOCTh: coceoKd,
ucmonnuya XOKa, npucadem, kpuuana, Xxpew ¢ HUM, ONUIKU, MO20 2IA0U.
OCHOBHBIM MpPUEMOM, KOTOpbIM Hcnoib3yeTcss A. VBaHOBBIM, SBISETCS NpUEM
JBOMHOrO KOHTPAcCTHOTO, 4YacTO aJOTMYHOTO MPOTHUBOMNOCTABICHUS MapagurM,
BbI3bIBatomiero 3@dekr komuueckoro. C OAHOM CTOPOHBI, «3a3eMJISIOIIAS
napajaurma MPOTUBOIIOCTABICHA napajaurme «BBICOKHX) HAy4YHBIX
UCKYCCTBOBEUECKUX  TEPMUHOB  (9K3ucmeHyuaiuzm — C  YIIOMUHAHUEM
M3BECTHEHILIEro NpeCTaBUTENS ATOTO GUI0CO(CKOTO U 3CTETUYECKOr0 HAaNpPaBIECHUs
Capmpa  —  6apokko,  JKIekmu3zm,  KOHmpanywkm).  Jpyras  JIuHUS
MPOTUBOIIOCTABICHUSI C MapaJurMoil AuHa, noxoocas Ha MAOOHHY, MAOOHHA AHHa
aKTUBU3UPYET HHTEPTEKCTyalbHblE CBSI3M C MapagurMoi 00pa3oB JAPYrux
npousBeAaenuii J[. CamoilnioBa, B yacTHOCTH cTuXOTBOpeHus «llectenb, mo3T u
AHHay», 0 YeM CBUJETENIBLCTBYET SBHAsS Mapaiels B Ha3BaHuu napoauu «lIpodeccop,
nod3T U AHHa». [lo cpaBHEHHIO C TMpEUENEeHTHBIM TEKCTOM, e o0pa3 AHHBI —
BBICOKHM 00pa3 Bo3to0aenHo# [lecrens, B mapoauu 310 06pa3 uctonHuisl XKOKa.

Kondurypauuss mapagurm ymopouieHa IO CpPaBHEHUIO € KOHQUryparuei
MPETEKCTa: OCHOBHOM TaKXe SIBJIAETCS NapajJurMa OLEHKHU, KOTOPOW MOAYMHEHBI
napajurMel 0bITa, 00pa3za AHHBI U «y4€HOTO pa3roBopa». Bce nmepednciieHHbIE psbl
OTHOCSITCS K MapagurMmam IepBoro ypoBHs, T.€. HE SBISAIOTCS TUIepnapaiurMaMu.

Takum 00pa3oM, OCHOBHBIMU OTJIMUMSAMM MapaJUrMaTUYECKON OpraHU3alUU
NapoJuyd W TPETEeKCTa SBISIOTCA TMpeXAe BCEro adCypAHOCTb IMpeasiaraeMbIX
aBTOPOM OIIIO3UIIMH, yrpoIlieHrne GOpMUPOBaHUS MAPATUTM U CBSA3EH MEXKIY HUMH,
T.€. YMEHBIICHHE TJIyOMHBI TEKCTa, MOHMMAEMOW KakK CTEeNeHb CIOKHOCTU €ro
BocnpusTus. OOpamaioT Ha ceOs BHMUMaHWE (YHKIMOHAJIbHO-CTUJIEBBIE OTJIMYHUS
opuruHana ot napoguu. Ecnu y J[. CaMoiisioBa IpOW3BEICHUE BBIAEPKAHO B €IMHOM
CTHJIe, TO B Napojauu HaOmogaeTcss d3PpQPeKT onmo3unuii pa3sHOCTUIEBBIX MapaJurM.
OTH MPOTUBOINOCTABIIEHUS HAMPABJIEHbI HA TIOJIKPEIJICHUE WU aOCYypAHOCTHU CBsI3el
MEXIYy TEeKCTOBBIMU MapagurMamH.
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IIPO MU TAHHA IIIATOTOBKH MAHBYTHIX YYHTEJIIB IHO3EMHHUX
MOB JIUIA PEAJII3AIII IHKJIFO3HBHOT O HABYAHHA
BikTopiss BPIOKAJIO (M. BaxmyT, Ykpaina)

CyuacHe pedopMyBaHHsS OCBITH YKpaiHu mnepeadadae 3a0e3MeUeHHsS AITIM 3
0COOMBUMH TIOTpedaMu JOCTYI A0 AKICHOI OCBITH Ta IHTErpalil0 B CYCIUIbCTBO.
dopmyeThcsi HOBa KyJIbTypHa W OCBITHS HOpMa — TMoBara J0 JIOJUHU 3
0COOJIMBOCTAMHM NICUXO(I3UYHOTO PO3BUTKY. K JOBOJAUTH MPAKTHKA OaraTbox KpaiH,
HalKpalile 1e Biq0yBa€eThCs B IHKJIIO3UBHUX KJIacaX 3arajlbHOOCBITHIX 3aKJIaJliB.

BinnpaBHUM JTOKYMEHTOM 3allpOBa/K€HHSI 1HKJIIO3MBHOI OCBITHM B HaIIli
Kpaini ctasa koHBeHlis OOH mnpo npasa miogelt 3 IHBaNiOHICTIO, sika Oyia
patudikoBana BepxoBHow Pagoro VYkpainu Binm 16 rpymus 2009 poky. Hwuska
HOPMATHUBHO-IIPAaBOBUX JOKYMEHTIB  MIiHICTEepcTBa OCBITH 1 Hayku YKpaiHu
CTBOPIOE 3aKOHOJABYYy ©0a3y  opradizaimii 1HKJIIO3UBHOTO HaBYaHHS Y4YHIB 3
0COOJIMBUMH OCBITHIMU NOoTpeOaMu. B HaykoBO-MeTONUYHIN JiTEpaTypl NpodsemMy
IHKJTIO3UBHOI OCBITH PETEJIbHO aHaNI3ylOTh 1 BUBYAIOTh BITYM3HSIHI HaykoBui: H.
Amurtok, JI. baiina, B. bongap, O. I'noeBcbka, I'. JlaBuaenko, B. 3acenko, O.
Komumikin, A. Konynaesa, I. Ky3asa, JI. CaBuyk, €. Xoncrosa, 3. lleBuis, O. ek
Ta IHIIII.

B naniit poO0Ti MU pO3TIISIHEMO MUTAHHS MPOQPECIHHOT MIATOTOBKM MaiiOyTHIX
YUUTEIIB 1HO3EMHUX MOB JI0 POOOTH B IHKJIIO3UBHUX Kjacax. st nboro 3’scyemo
METy, 3MICT, 3aBJaHHS, NMPUHLIMUIN 1 MIAXOAW 1HKIIO3UBHOI OCBITH Ta BU3HAYMMO
0COOJIMBOCTI I1€1 NIATOTOBKH.

[HKTI03MBHE HaBUaHHS — 1€ KOMIUIEKCHUW Mpollec 3a0e3MedeHHs] MOBHOTO
JOCTYIY A0 SKICHOI OCBITH JITSAM 3 OCOOJMBHMH OCBITHIMH MOTpEOaAMU HUISTXOM
opraHizamii iX HaBYaHHS Yy 3arajJbHOOCBITHIX HaBYaJbHUX 3aKJIaJlax Ha OCHOBI
3aCTOCYBaHHS OCOOHMCTICHO-ODIEHTOBAaHMX METOAIB HAaBYaHHS, 3 YypaxyBaHHSIM
IHAUBINYaTbHUX OCOOJIMBOCTEH HaBYAIbHO-MI3HABAIBHOI JISUIBHOCTI TaKMX JITEH.
Tax 3aznaueno B Konueniii po3BuUTKy iHKI03UBHOI ocBith (Hakaz MOH Bin
1.10.2010 p. 912 «IIpo 3arBepmkenHs KoHueniii po3BUTKY IHKJIIO3UBHOTO
HaB4aHHA) [2].

MeTor0 1HKJII03UBHOTO HABYaHHS € CTBOPEHHS CYCHUILCTBA JJIA BCiX, CBIJOME
OBOJIOJIIHHSI 3HAHHSIMU, YMIHHSIMU Ta HABUYKAMU, OTPUMAHHS MEBHOT'O PIBHSA OCBITU
Ta JOCSTHEHHS OCBIUYEHOCTI, 3a0€3MeUeHHs PIBHOTO JOCTYIY 10 SIKICHOI OCBITH JIITSIM
3 0cO0IMBUMM TOTpeOamu, iX IHTErpaIlilo y CYCHUIbCTBO, COIlabHY aJamnTalliio 3
iXHIMH 3J0pOBUMH OJHONITKaMHU. BoHa TIpyHTyeTbcs Ha BHU3HAHHI Ta TOBa3i
IHAUBINYaTbHUX JIIOJICBKUX BIAMIHHOCTEH 1 30€peKeHHs BiAHOCHOT aBTOHOMIT
KOXHOT CYCIUIbHO-COLIIAJIbHOT IPYIIU, a YSIBJIEHHS Ta CTUJIb MOBEAIHKY MPUTAMAHHHUMA
TPaJMIINHO JIOMIHYIOUIA TpyIi, MalOTh MOAM(IKYBATHCS HA OCHOBI ILTIOPATIZMY
3BMYaiB Ta JyMOK. OCOOHMCTICTh HE Ma€ MPWIALITOBYBAaTUCSA JI0 CYCHUIbHUX,
COLIIAJIbHUX, €KOHOMIYHMX CTOCYHKIB, @ HAaBIIAKM — CYCHLUJIBCTBO MAa€ CTBOPUTHU
YMOBH JJIs1 33JI0BOJICHHS OCOOUCTUX NOTpeOd KOKHOT ocooucTocTi. [3: 294].

O.B. Konumikin copMysroBaB psiJi IPUHITUITIB IHKJIFO3UBHOT OCBITH. 1'010BHI 3
HUX TakKi:

- IIHHICTH JIOAWHU HE 3aJIC)KUTD BIJT 11 3TIOHOCTEH 1 IOCATHEHD,

- KOKHa JIIOJIMHA € 3[aTHOIO BIIYYBaTH 1 JyMaTH;
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- KOKHa JIIOJIJMHA Ma€ MpaBo Ha CMUIKYBaHHS ¥ Ha Te 1100 ii mouynu;

- yC1 JTI10IM OTPEOYIOTh OJIUH OJHOTO;

- CHpaBXHA OCBITa MOXE€ 3A1MCHIOBATHCS JIMIIE B KOHTEKCTI peaJbHUX
B3a€EMOBITHOCHH;

- yC1 JIIOAY NOTPeOYIOTh MIATPUMKH 1 IPY>KOU OJHOJITKIB,

- 711 BCIX Y4YHIB JOCATHEHHS MPOTPECy CKOpillle MOXKE MOJSAraTH B TOMY, IO
BOHU MOXYTh POOUTH, HIK Y TOMY IO HE MOXYTb;

- PI3HOMAHITHICTh TTOCUJTIOE BC1 CTOPOHU KUTTA JitoauHu [1: 258].

[HKTI03MBHE HaBYaHHS Ma€ CBOIO JaBHIO ICTOPIIO 1 HApaxoBYye I1'ATh
eBoumoIiHUX niepioAiB (S. SApomryk 1 A. Kpaseris):

I mepion (996 — 1715 pp.)

IT mepion (1715 — 1806 pp.)

[T mepion (1806 — 1927 pp.)

IV nepion (1927 — 1991 pp.)

V nepiox (19911 — nonuni) [3: 292-294].

Kpainu 3axigHoi €Bponu Hakonuuwid OaraTuil JTOCBIJ HaBYaHHS JITEH 3
ocoboBumu notpedamu. 3 70-x pokiB XX cromitts ABctpis, bensris, IlBemis
MOYMHAIOTh CKOPOYYBATH KUIBKICTh CIELIAJbHUX KIACIB Yy 3arajlbHOOCBITHIX
IIKOJIaX, 3all0YaTKOBYETHCS I1HKJIIO3MBHE CEPENOBUIIE JI YYHIB 3 OCOOIMBUMU
ocBiTHIMU noTpedamu. LlIkinbHEe pedopMyBaHHS, YXBAJICHHS OCBITHIX 3aKOHIB CTaJIU
HOPMATHUBHO-IIPABOBOIO OCHOBOIO ISl PO3TOJYIKEHHSA I1HKIIO3MBHOI OCBITH B
€Bpori.

VYkpaiHa cToiTh Ha mMoOYaTKy 1bOro uuisixXy. Jlume Hanpukiami 90-X pokxiB
Oararo aiTell 3 0COOJMBUMH MOTpeOaMH MPUNILUIA HAaBYATHUCS Y 3arajlbHOOCBITHIN
IKOJII.

VY nepxkaBHUX JOKYMEHTaX 3 IHKIJIFO3MBHOI OCBITH TOCTaBJEHI TakKi T'OJIOBHI
3aB/IAHHS:

1. CTBOpeHHSI yMOB JJisi BUIBHOTO JOCTYNY JiT€H 3 0OMEXEHUMH (I3UUHUMHU
MO>KJIMBOCTSIMH 10 MPUMILIIEHb HABYAIbHUX 3aKJIa/d1B.

2. 3abesneuyeHHs HAayKOBO — METOJUYHOTO CYNPOBOAY, CTBOPEHHS
HOPMAaTHUBHO-IIPaBOBO1 0a3M IIbOTO MPOIIECY.

3. IlinroroBka menaroriB A0 poOOTH 3 JITbMH, SKI MalOTh OCOOJIMBI OCBITHI
noTpebu Ta GopMyBaHHS BIJIMOBIAHOTO CTABJICHHS J0 TaKUX YYHIB 1X 3JI0POBUX
OJTHOJIITKIB.

Buxonsiuu 3 11bOro y HaBYaJbHUX IUJIAHAX TEJAaroriYyHUX BUIMUX HABUAJBHUX
3aKiaiB 1 QakynbTEeTiB IHO3EMHUX MOB JOLUIBHO HAJAATH MUTOMY Bary crieliajJbHUM
KypcaMm, ki 6 hopMyBau MO3UTUBHY TICUXOJIOTTYHY TOTOBHICTh MAaHOYTHIX YUUTEIB
BUKJIaJ]aTH Ta HaBYaTW B I1HKIIO3UBHOMY kiaci. CydacHi TEHJEHIlI B HaBYaHHI
1HO3€MHHUX MOB MalOTh CYIPOBOJXYBAaTUCA 3MIHOIO METOJWYHOI MIATOTOBKH.
baxxano mMoau@ikyBaTH 3MICT HABYAJIBHOI JUCHUIUTIHU 3 MPAKTHUYHOT METOJUKH Ha
OTPUMaHHSI CTYJEHTaMHM 3HAaHb NP0 IHKIIO3UBHY OCBITY, NPAaKTUYHUX HABUYOK
3MIACHEHHS 1HKJIIO3MBHOIO HABUaHHA 1HO3€MHOI MOBHM, BMIHHS OpraHi3yBaTu
HaBYaJIBHUI Mpolec y Kiaci 3 AITbMHU 3 0COOIUBUMHU MOTPEOAMHU.

BIBIUIIOT'PA®DIA
1. Komumkin O.B. Beryn no cneniansHocTi «KopekiiiiHa ocBiTa: HaBd. 1mocio.
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Cymu:YHiBepcurercbka kuura, 2017. 392c.

2. Konneniiiss po3BuTKy iHKIO3UBHOT ocBitTh/ Hakaz MinicTepcTBa OCBITH 1
Hayku Ykpainu Big 01.10.2010 Ne912 [Enextponnuit pecypc]: - Pexum nmocrymy:
www.mon.gov.ua., 2010

3. Spomyk ., KpaBeup A. [HKIII03MBHA OCBITa SIK MOJIEJIb COLIIAJIBHOTO YCTPOIO.
AKXTyanbpHl POOJIEMHU Cy4yacHOT OCBITH Ta HayKHM B KOHTEKCT1 €BPOIHTErpalliiiHOTrO
MOCTyIy: Matepianu jaonoBigl ydacHukiB III MuibkHapogHOT HayKOBO-IIPAKTUYHOI
koHpepenrii. JIympk. 2017. c. 292-294.

MICHE KOHEKTOPA MAIS B APTYMEHTATUHBHOMY /THCKYPCI
Bosogumup I'NIYXEHKO (m. BaxmyT, Ykpaina)

AprymMeHTarlis € HeBII'€MHOI0 YAaCTUHOIKO JIFOACHKOI KOMYHIKaIii. 3a ocTaHHI
JECATUIITTS 1IHTEpPEC 10 MPOOJIeM PUTOPUKU 1 BUBYEHHS apryMeHTaIlll OMITHO 3pic.
Lle noB's13aH0, mepul 3a Bce 3 TUM, 1110 JIIHTBICTUKA 3BEPTAETHCS JI0 aHAII3y MOBH SIK
3ac00y KOMYHIKaTUBHOTO BILTUBY, SIKUU 3/11ICHIOETHCS B COI[IaIbHOMY KOHTEKCTI.

Tak, ®. Ban EemepeH Bu3Hauae apryMeHTalll0 SK «BepOajbHY, COLIAIBHY 1
palioHaJIbHY MISUIbHICTh, METOI0 SIKOi € MepEeKOHAaHHS PO3yMHOI OCOOHMCTOCTI B
ICTUHHOCT1 TE€3M 3a JIONOMOIOI CYKYIHOCTI TBEpPIKEHb, SKI JOBOJAATH abo
CIIPOCTOBYIOTH T€3y» [1, c. 34].

B poGoti B. IO. JloriHoBoi mix apryMeHTaii€o po3yMieTbcsi BepOasbHa,
palioHallbHa NISUIbHICTH, sIKa CIPSIMOBAaHA HA JOCATHEHHS MPUUHATTA ayJUTOPIEIO
TOYKHU 30py apryMEHTaTopa, 1 MPOXOJAUTh B NIEBHOMY ICTOPUYHOMY, COLIIAJIbBHOMY 1
KyJIbTYpPHOMY KOHTEKCTI [2].

3rigHo 3 TOukow 30py A. A. MapkoBuu, aprymeHTalis pO3TIsSJA€EThCs SK
KOMYHIKaTUBHA AISUTBHICTD, SIKA Ma€ METOIO NEPEKOHAHHS B MPUUHATHOCTI SKUXOCH
MOJIOKEHbB, 110 3I1MCHIOIOTHCS Yepe3 MOOYAOBY TEKCTY B COLIAJIbHOMY KOHTEKCTI.
AKIIEHT Ha KOMYHIKaTUMBHICTb B TMpoOLecl aprymeHTalli mnepeadadyae oOMiH
iHpopMalliero, aapecaTa 1 agpecaHTa, TOOTO MIAJOTIYHICTh 1 COIIaJbHUM KOHTEKCT
IisIbHOCTI [3, c. 4].

AHaNI3yl0Oud CJIOBa-KOHEKTOPWM HAWBAANIIIMM MIIAXOAOM O PO3IJIALY
aprymMeHTallli MO)KHa BBaXaTH Mmiaxig ABoX ¢paHiy3bkux JHrBICTIB K.-K.
Anxom6pa 1 O. J{rokpo. 3riHo 3 X TOUKOIO 30py apryMEHTAIlis Ma€ MicIle TOJI1, KOJIU
MOBeIlb (POPMYJTIOE BUCTOBIIOBaHHA (200 KUIbKa BHUCIIOBIIOBAHb) TAKUM YHWHOM, 110
BOHO MIABOJAMTH ajpecara A0 IHIIOIO BHUCJIOBY - BHCHOBKY. AprymeHTais
nependayae HasBHICTh JIBOX BHCIOBJIIOBAHb, MPUYOMY OOUABAa E€JIEMEHTHU
BU3HAYAIOTh OJUH OJHOr0. B paMkax cBo€i Teopii PpaHily3bKi JIHTBICTH MPUILUTHINA
O0araro yBarm aHalli3y KOHEKTOPIB 1 3aKOHOMIPHOCTAM iX (YHKIIOHYBaHHS.
Opaniy3pkuit giHTBicT OcBanba [okpo mokimaB modatok Imiii po6oti. Ll teopis
orpumye y O. JItokpo Ha3By «Teopii apryMeHTallii B MOBHIA cucTeMi». Y Hiil BiH
CTaBUTh CBOIM 3aBAaHHSAM JOCHIKEHHS apryMEHTAaTUBHOIO MOTeHIiany MoBU. Lls
TeOopis MOKJIMKaHA TPOJEMOHCTPYBATH, K Pi3HI SBUILA apryMEHTallll Ipe/ICTaBIeHI B
caMiii MOB1 SIK CHCTEeMIi; SKMM YHMHOM Ha I[EBHUX pIBHSAX MoOBa 3a0e3neuye
aprymMeHTaIlo cama.

Teopist aprymeHraiii B MOBHI cucTteMi Moxke OyTH 3BeAcHa 10 TPbOX
OCHOBHHUX TBEP/KEHb:
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1. AprymeHTaTUBHUH MTOYATOK Y MOBI IIpeBAIIOE HaJ iHHOPMATUBHUM.

2. CeMaHTHUYHUM OMUC BHUCJIOBIIIOBAHHS Mae€ TMOJSATaTH CKOpIIIe y 3'sICyBaHHI
HOT0 MOXJIMBUX HACHIJKIB, HDK BU3HAUYEHHI MOr0 CTaBJIEeHHS 10 (DaKTiB.

3. 3 TOYKM 30py AapryMEHTAaTHUBHOI'O HalpsMy JAUCKYpPCy, apryMeHT i
MOJANBIINK BUCHOBOK HE MOXYTh BHUSIBUTH CBO€i BJIAcHOi 3HaudymiocTi 0e3
ypaxyBaHHS 3aJI€’KHOCT1 OJUH B OJTHOTO.

Y  dpaHIy3pKMX TEKCTaX MOXKHA CIOCTEpiraTd BXKUBAHHSA BeJIWYE3HOT
KUTBKOCT1 CJIB-3B'I30K (connecteur), aje cepell HUX € HaWOUIbII MOBTOPIOBaHI M
MomupeHi. Y naHiii poOOTI po3risiHeMo MoOYJ0BY apryMeHTaIlli 3a JI0MOMOTO0
KOHeKkTopa Mais.

JlaHuii KOHHEKTOP-HOCIH 4YITKO BHPaXEHWX NPOTUCTABHUX BiIIHOCHH,
BHACJIJIOK YOTr0 BUKOPUCTOBYETHCA ISl TOEAHAHHSA JBOX IPOTHHAIPABICHUX
apryMeHTIB:

®panny3bki JiHreictu XK.-K. Aakomo6p 1 O. J[1okpo y cBOiX mpalsix roBOPUIH
PO JIBa TUIHM KOHEKTOpa mais: mais anti-implicatif 1 mais compensatoire. 1{i Tunu
mais MOKHa TIOSICHUTH Ha HACTYITHUX MPUKIaaax:

(1) Cet ordinateur est cher, mais il est performant.

(2) Il pleut, mais j'ai envie de prendre l'air.

[Mpuknan (1) npencrapise mais compensatoire, TOMy 10 MOBa e Mpo IBi
OJTHOPIHI SIKOCTI1, TP IIbOMY OCTaHHS 3 HUX BaXKJIMBIIIIA.

VY npuknan (2) mpenctaBieHUN KOHEKTOp mais anti-implicatif. BBenenuit
TaKUM KOHEKTOPOM apryMeHT MPOTHHAMNPABICHUN TMEpPIIOMY apryMeHTy 1
CIIPOCTOBY€E BUCHOBOK, SIKUM JIOTTYHO BUXOJUTH 3 MEPIIOTO apryMEHTY.

OHaK MOKJIMBO BHIUIMTH JEIIO 1HII HIOAHCH 3HAYCHHS mais, 0 HaAIISIThCS
UM KOHEKTOPOM B 3aJIeKHOCT1 Bin KoHTekcTy. Lli HioaHCHM MOMITHI B Tpoleci
nepexiaay yKpaiHChbKOI0 MOBOIO:

l. 3HAYCHHS MTOCTYIKH:

Partout dans le monde, les gens crient non a la guerre en Irak, mais les
gouvernements restent relativement discrets, surtout ceux des pays arabes...

B nmaHomy BuIagky TmepeiaTH BiTHOCMHHM MDK apryMEHTaMH pEUYCHHS,
MOB'A3aHUMH KOHEKTOPOM mais, HaW3py4Hillle, BUKOPUCTOBYIOUM aHAJOTIUHI
YKpaTHCBhKI1 CIIOTYYHUKH 31 3HAUYEHHSAM MOCTYIKU: HE36AXCarouy Ha [ Xoua:

Heszeaorcarouu na piwyui sumoau ntooeti y 6cbomy c8imi He 0ONyCmumu GiliHu 8
Ipaky, ypsou kpain, i ocobnuso apabCvbkux, B01iOMb BUCLOBNI0BAMUC OiNlbl
CMPUMAHO.

2. 3HaYEHHS KOMIIeH Al

L'économie américaine continue de présenter simultanément de bons et de
mauvais indices. Le marché du travail s'est est encore dégradé et le moral des
ménages reste tres bas. Mais les consommateurs ont accentué leurs achats en mars et
la reconstruction de | Irak pourrait jouer, par | intermédiaire des dépenses publiques,
un role d accélérateur des investissements...

B nanomy BHUManKy KOHEKTOp mais MOXXHA MEPEKIIacTh SIK oO0HaK (ane) 31
3HAYCHHSIM npome. 3a3BUYail, TAKUM UYUHOM BXKUBAETHCS TO3UTHUBHHUM aprymMeHT
MIPOTH TIEPIIOTO apryMEHTy, 10 Hece B coli aesky Hebaxkany iHopmarito. Takuii
caMuil HI0OAHC 3HAYEHHS MICTUTh B c001 mais 3 npukiany (1).
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3. 3HAYEHHS «IIIMIHU OYiKYBaHOT'0)

Dans les documents remis aux actionnaires, | opérateur leur demande un
blanc-seing pour une augmentation de capital de, non pas 15 mais 30 milliards
d’euros. Ce différentiel ' a pas manqué de les alerter, et a contribué a alimenter les
rumeurs sur un possible rachat des minoritaires d'orange et de Wanadoo...

B naHoMy BUMajaky apryMeHTaTUBHOMY PEUEHHIO y (paHIly3bKili MOB1 Oyje
BIJIMOBIZIATH CTPYKTYPA «HE ... d...»:

Onepamop cminbHUK08020 38's13Ky nepeoas c80iM axkyioHepam OOKYMEeHmMU 3
NPOXAHHAM CX8ANUMU PilueHHs 30ibuumu Kanimai komMnauii He Ha 15, a na 30 mapo
€8po.

Onnak TMepBUHHA YCTaHOBKA KOHEKTOpa mais TIONSITaE Yy BUPaXKEHHI
MPOTHHATIPABIEHHOCTI apryMmeHTiB. [lpu mnepeknazl ykpaiHChKOIO MOBOIO HOMY
HalyacTile BIAMOBIAAI0TH CIIONYYHUKH @ie 1 00HAK.

Taxkum 4MHOM, JIOT1YHI KOHEKTOPH IMHUPOKO BUKOPUCTOBYIOTHCS MPU MOOYT0BI
TEKCTIB  PI3HOTO  XapakTepy. B)kuBaHHS  KOHEKTOPIB OPraHi3OBY€  TEKCT,
BUOYJIOBYIOUH HOTO BIJTIOBIIHO J0 OJHIET 3 MOXKIIMBUX Mojieel aprymenTaiii. [Ipu
MepeKIiajii BUKOPUCTOBYETHCS 3aHAATO OOMEKEHE UYMCIIO OCHOBHHUX CIIB-3B'A30K, B
TOM yac SK BXKUBAHHS PI3HOMAHITHUX KOHEKTOPIB J03BOJISIE HAOJIU3UTU TIEPEKIIAT 10
aBTEHTHUYHOT'0 TeKcTy. KOHEeKTOp mais monsirae y BUpaXKeHH1 MPOTUHAIIPABICHHOCTI
apryMeHTiB.

BIBJIIOT'PA®IA
1. Eemepen @panc X. BaH, ['poorennopct P. PeueBble akThl B apryMEHTaTHBHBIX
IUCKYCCUSIX: TEOpeTHYecKas MoJellb aHajdu3a JHCKypca, HalpaBjleHHas Ha
paspemenne koHpaukTa MHeHUM. CankT-IleTepOypr: «Hotabene», 1992. 57 c.
2. JlorunoBa WN.FO. Ilepcya3snBHOCTh KaK MEXaHWU3M BO3JICUCTBUS B MOJTUTHYECKOM
JTUCKypce: MporpaMma mnojutudeckoil maptuu u manudect. Cankt-IleTepOyprekuit
roc. YH-T SKOHOMUKH U ¢puHaHCcOB; oTB. pena. B.E. Uepnssckas. Caukr-IlerepOypr,
2005. C. 240-248.
3. MapkoBuu A.A. ApryMeHTaTUBHAsI KOMMYHUKaIUsI. MeTOo0JI0TUsI UCCIIEA0BAHUS
MOJIMTUYECKOTO JUCKypca: AKTyallbHbIe MPOOJIEMBI COJEPKATEIHLHOTO aHalu3a
00I111eCTBEHHO-TIOJIUTHYECKUX TEKCTOB: ¢O. Hay4. TpyAoB / benrocynuBepcureT; moa
obmr. pea. U.d. Yxsanoroit-1lImeirosoii. Beim. 1. Munck, 1998. 527 c.

CTPYKTYPHO-CTHJ/IbOBI H CEMAHTHYHI OCOBb/THBOCTI
CEKCTAJIOI'II CBITJIAHHU AJIEKCIEBHY
Apocaas I'OJIOBOPOIABKO (M. baxmyT, XepcoH, YKkpaina)

binopyceka nucemennunst Cpitinana AnekcieBud (CBsriaHa AJjiekcieBiu) —
naypeat HoGeniBcbkoi mnpemii 3 mitepatypu 2015 poky — KOHCEKBEHTHO Ta
HAIOJIETJIMBO MPAKTUKYE Y CBOI TBOPUOCTI CTHIIICTUKY “TOJIOCOBOTO” MUCIEHHS, IO
BTUIMJIOCA B YCIX ii IECTH KHUXKKAX, iK1 Oynu omyOuikoBaHi Bix 1980-x 1o cepenunu
2010-x poki. “I'onocoBa” KOJOpPUCTHMKA TBOPUYOCTI € IMAHEHTHO MPUPOJIHOIO IS
MUCbMEHHHUIIl, fKa BHYTPIIIHbO HaJalITOBaHa Ha CHPUUHATTA OE3KIHEYHO
TFETEPOTEHHOI0 “3BYKOBOTO PsALy~ OTOUYIOUOIO JKUTTS, HA BCIYXOBYBAaHHS Yy
HAMpY>KEHICTb HOTro pPUTMIYHMX IMIYJIbCIB, y MOAYJALII HOro TeMOpPOBHUX
BJIACTUBOCTEH, Yy HACTPOEBICTh HOT0 CIIB3BYYb, aKOPJIiB, CENTAKOPAIB, Y 3HAYEHHS
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HOro KOHCOHAHCIB 1 JaucoHaHCIB. [Ipuyomy NHCOHAHCH TPUTATYIOTH ii TOCTpIIIeE,
3alliKaBJIEHIIIe, OAHE CIOBO, il ECTBO MUJIBHO M YYTIMBO 30CEpE/KEHE Ha CTPOKATIN
CEMaHTUYHIN aKyCTHIll XUTTEBUX “‘TOJNOCIB”, 4yepe3 sKi MOKHa abo Biq4yTH, abo
HAOJNM3UTUCS 0 BIQYYTTS M HaBITh PO3YMIHHS MeracuMQoHii (3 eleMeHTaMu
X0poBOi cuM(poHIi, cUM(OHII-IOEMH), 110 ii BUKOHYIOTh OPKECTPU HABKOIMIIHBOI
peaTbHOCTI.

Maiixe KOKHa JIOAMHA, MPEACTABICHA “TOJIOCOM ’~-MOHOJIOTOM Y CEKCTaNOorii
CaiTnanu AJl€Kci€eBUY, BITUYBAa€ M yCBIJOMIIIOE ce€0€ YACTKOIO COLIYMHO1 CUCTEMHU.
Maiixe KOXKHa JIFOJUMHA PENpe3eHTye cebe TaKow, HaBITh SKIIO HE 313HAETHCA COO1 B
IIbOMY, HaBITh AKIIO MPOTUCTABIsE ceOe Iiil cucTemi. AGCONIOTHO B yCiX KHIKKaX
CBiTianu AJEKCIEBUY CBIIOMICTh JIIOJUHHM SIK CYO’€KTY PO3MOBiJi HE ICHYE
HE3aJIeXKHO BiJ colliyMHOi cucteMu. Konu moinHa-“ronoc” KpUTUYHO, 3aepeusInuBoO,
CKENITUYHO OI[IHIOE 1]I€0JIOT€MHI PECYpPCHI IIEHTpU W TOBCAKACHHY MPAKTUKY
COIIlyMHO1  CHCTeMH, 10 crocrepiraetbess B “I{MHKOBBIX  Majbuukax’,
“YepHnoObuibckoil monutee”, “Bpemenu second-hand”, To BoHa ax HISIK He
BU3BOJISIETbCST  3-MiJ 1i  BIaaWd, a HaBMNaKW, JIMIIE T[OMJIHONIOE  BJIACHY
IHKOPIOPOBAHICTh Yy 110 cucTeMy. [Hakile Kaxkydd, MNpPakKTHYHO Bcl ‘“‘ronocu”
CeiTnanu AJl€KCi€EBUY € MepeayciM “TrojloCOBHUM’ HApaTHUBOM CHUCTEMH. SIKIIO
PO3BEPHYTHU 1[I0 AYMKY B JICIIO IHIIOMY PaKypci, TO BUSBISIETHCS, IO 1€ TMHAMIUHA
U TpancpopMoBaHa coliymHa cuctema KiHug 1970-x — mouatrky 2010-x pokiB
TOBOPHUTH CBOIMHU PI3HUMHU “rojiocamMu’’. Xoua B KOHUENTYAJIbHOMY CEHC1 KHIDKKHU “Y
BOMHBI — HE jkeHcKoe o™ 1 “Bpems second-hand” HaraayioTs AB1 pi3HI # JOCHUTH
BiJIJIaJICH] OJIHA BiJl OJHOI IUIAHETH, TIPOTE CIUIBHO-CIIOPIIEHUM Y HUX, SIK 1 B IHIITUX
KHIDKKaX, € Te, 110 JIFJMHA He UBE 1032 COL[IyMHUX pealliii Ta nmpobJyieM, He iICHYE
1032 CBOET COLIIYMHO1T CUCTEMHU, NIpUIIMA€ BOHA ii YU He NMpUMaE.

ComiymMHa peanbHICTh pajllie TpaBMye “Tolocu”, aHbK poOuTh ix
maciauBuMu. ColliyM y AJlekcieBUY 3aBkAU a00 oTouye “ronocu”, abo BTPYUYa€ThCS
y IXHE XUTTHA, a00 HAIIMHO BXKUBJICHUM Yy iXHIO cBiOMICTb. CoOIliyM HEpiJKO
IMPUHOCUTDH “Tojlocam’ MCHUXOJIOTT4HI MpoOJeMH, YCBIIOMJIEHHS BJIACHOI CJIa0KOCTI,
HEBIIEBHEHOCT1, MOJIMBO, MEPCOHAJIBHOI HEMOBHOI[IHHOCTI, IpoTe 0e3 COoliyMy
OUTBIIICTh “TONOCIB” TEpecTaHe BIAYYBaTH IHAUBIAYyaJIbHUM CMHUCI BIACHOTO
icHyBaHHs. LI[inbHUI 3B’ S30K-KOHTAKT 13 COLIyMOM J/Jii HUX — L€ SIK T€HepaJibHe
BUIIPABJIaHHS BJIACHOTO 1CHYBaHHS, JDKOKEp, IKM MOXKHA B MOTPIOHUH, a 1Ie Kpalle
— Yy BHUpIIIATbHUNA MOMEHT BUKJIACTH Ha CTUI 1 MM CKa3aTH: HY OT, S Bce IIe Joci
moch 3Hauy. BTpaTa 3B’s13Ky-KOHTaKTy 13 CHCTEMOIO, i OT)Ke, aBTOMAaTH4YHA BTpaTa
CMUCHY JUIsl “TOJIOCIB” € YW HEe HAUTIPIIUM KUTTEBUM (PIHAIOM 1 MOKE MPUBECTH J10
TOTO, MPO 110 PO3MOBIIAIOTH “TOJOCOBI” icTOPIi B “3aduapoBaHHBIX cMepThiO”. Jlean
HE KOKeH “rosnoc” CBiTiiaHM AJEKCiEBUY HEMOBOM MPOMOBIISE: COIIYM ICHYE IS
TOro, Mmoo s He 3a0yBaB YCBIJOMIIIOBATH, IO sI Aoci Bce mie icHyro. Coriym mis
“ronociB” ycix ii KHMXKOK — 1€ KOPOTKHI I'yMOBHI MOBOJAOK, Ha SIKOMY iX TpuUMae
KUTTS, SAKIO, 3BICHO, B3arajii TpUMae; 1€ CBiJloMa cBOOOJIa B 3arajibHiii HECBOOO],
Ha Ky BOHU JOOPOBUIBHO 3TOJOIIYIOTHCA, 033K HA HECBOOOIY Y CBOOOJI1 HABPSI
YU TOTOJSIThCS, OCKUIBKM €JIEMEHTapHO ii HE TMepeXUBYTh, 1€ Take O0COOJIMBE
I3epKajio, y SIKOMY BOHU IUBJISATHCA Ha cebe, mo0 modauuTd B MEpIIy Yepry
anoKaNINTHYHI MPOIECH Ta SBUIIIA, IO X OTOYYIOTb.
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“I'onocu” BCIX HIECTH KHUXKOK OMNPUSIBHIOIOTh 3HAKOBUH €HEPreTUHYHUM
Tpeua: ana CBiTinaHu AJIeKCIEBHY KOXKHA JIIOJWHA, 0e3 OyIb-SKUX BHUHSTKIB,
BUCTYIIA€ POJOBMINEM — i POJOBHIIEM MO-CIIPABKHBOMY Oe3uiHHMM. Moro Tpe6a
HacaMIiepe]] BIIKpUTH B caMii JIIOAMHI Il HET caMoi, a KOJIU 1€ BIa€ThCs 3pOOUTH,
MOYMHAETHCA TPYHTOBHA PO3pO0OKa LIbOT'O POAOBHILA — BUI0OYBAHHS MOJIICIEKTPOBO1
iHbopMallii, MmO Mae TIIMOMHHO-OCOOMCTICHMM Ta J1arHOCTUYHO-COI[IYMHUM
xapakTep. Maibke KOXHa JIIOAMHA, PO3KPUBAIOYM CBIM 1HAUBIIYaJbHO-BHYTPIIIHHUMA
IHTEp e€p 1 BIACHUM JOCBiA-0anaHC B3a€MUH 13 COL[IyMOM, IIOYMHAE YU TO
IHCTUHKTHUBHO, YX TO YCBIJOMIJIEHO BiA4yBaTH cebe B icTOpii Ta/ abo icTopito B COOL.
MoHyMeHTallbHE MO CBO€W CYTI MOJOTHO 1CTOPIi BUSABISIETHCS 1HIUBIIYaTbHO
pO3MUCAHUM — EMOIIMHUMHU, TOOYTOBHMH, CBIJOMICHUMH, TICHXOJOTTYHUMU
dbapbamu 1 ¢adynamu. “T'oI0CH”-MOHOJIOTH BUIVSIAAIOTH (PpecKaMu, SKUMHU
HapaTopy BIUCYIOTh ceOe B ICTOPIIO, L0 Ja€ KOKHOMY 3 HUX IIAHC HE 3HUKHYTHU
0e3caiiHO. A 1€ CTaHOBHUTH BHYTPINIHIO TMOTpeOy, MEHTAJIbHHUHI IMIEpaTUB s
KoxkHOro “rosiocy” CBiTiianu AJeKCi€BUY — BiJl AHTOJOTIl E€KCIPECUBHOIO
nam’siTaHHs “Y BOWHBI — HE JKEHCKOE JIMIIO” JI0 POMaHy-eCcer0 MyOJIIUCTUIHO
3aroCTpeHUX XKUTTeBepcii “Bpemenu second-hand”.
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KOHTEKCTYAJTbHA CIIELTH®IKA OF-PHRASES JIEKI[THHOT O
JHCKYPCY
Maprapura JHEIIPOBCBKA (M. baxmyT, YKpaiHa)

Y cydacHi mnparMaTUYHIA JIIHTBICTULI Ta JIHCBICTULI TEKCTY JIyXKe
aKTyaJIbHOIO € TpobsiiemMa JOCHIIKeHHS (EHOMEHY MAHCKYpCy. YSBJIEHHS PO
JTUCKYpC, SIKI MpUTaMaHHI Cy4aCHOMY MOBO3HABCTBY, BiOOpakarOTh YBECh XiJ
JIHTBICTMYHOI Hayku. Pi3HI MOBO3HAaBIllI MalTh CBOI BJIACHY TOYKY 30pYy IIOJ0
uporo spumia. Hanpuknan, @. ne Coccrop, OCHOBOIIOJIOKHHUK Cy4acHOT JIIHTBICTUKH,
Maiike He BUKOPHCTOBYBAB TEPMIH «IHCKYpPC», MaOuu (OpMaliCTUYHI MOTJIAIN Ta
30CEpPEe/KYIOUYUCh HAa MOB1 SIK €IMHOMY KOMIOHEHT1 JiHrBicTukH. Coccrop
MPOTUCTABISAB 1l MOBIJIEHHS — MpakTU4YHYy peanizamito MoBU. E. benBeHicT min
JUCKYpPCOM  pO3YMIB «YCUISIKE BHUCJIOBIIOBaHHS, $KE 3YMOBJIOE HAasIBHICTb
KOMYHIKaHTIB: ajpecaTa, aJpecaHTa, a TaKoXX, HaMIpu aJpecaHTa MEBHUM YHHOM
BIUIMBATH HA CBOTO CIiBpo3MOBHUKa» [1, ¢.276-279]. E. bproccaHnc, y10CKOHATIOIOYH
teopito Coccropa, BBIB A0 HEil LIe OJHE MOHATTS — JIUCKYPC, KUH BiH PO3TalllyBaB
MDK MOBOIO Ta MOBJICHHSIM.

Mae wmicue OyTu mpobiieMa CIUTYTyBaHHS MOHSATTSA IUCKYPCY 13 TOHATTSAM
TEKCTy. AHTJIOMOBHI JIIHTBICTH TIyMadaTh JUCKYPC K «MOBJICHHS, TEKCT, J1aJloT,
BBEJICHI JI0 MpPOIIECY CHIIKYBaHHA, a TaAKOXK AK pyX 1H(opmalii B KOMyHIKaTUBHIN
cutyartii. JIuckypc — 11e MOBJIEHHEBA peaiizallii MOBHOI CYTHOCTI — TEKCTy. 3 M€l
MO3ULIT JUCKYPC MPOTUCTABISIETHCS TEKCTY, 00 TUCKYPC € OUIBII JUHAMIYHUM, TOJI
SIK TEKCT — CTATUIHHIA.

CydacHi MOBO3HAaBIl MiJ AUCKYPCOM pPO3YMIIOTh CYKYIHICTH MOBJIEHHEBO-
MUCJICHHEBUX il KOMYHIKaHTIB, TOB’s3aHy 3 IMi3HAaHHIM, OCMHCICHHSIM Ta
MIPE3CHTAIIIEI0 CBITY PEMUIIEHTOM. Taka Touka 30py JIEKUTh B OCHOBI JUHAMIYHOTO
(on-line) migxoay A0 MoBH [2].

Y wMexax 1i€i poOOTH HaMU 3alpONOHOBAHO TEPBUHHE JOCIIIKEHHS
KOHTEKCTyanbHOI crierudiku of-phrases nekiiiiiHoro guckypey. Uepes Te, 1mo MaemMo
CIpaBy 3 caMe JICKIIHHUM BUJOM JUCKYpCy, TpeOa CIoYaTKy BU3HAYUTHCS 3 MOro
MOHATTSAM. 3apyODKHI JIHI'BICTU MPOMOHYIOTh HACTYITHE TPAKTYBAHHS JISKIIIi:

“Academic lectures have been identified as a register distinct from written text
or conversation. Obviously, lectures tend to be monologic and relatively planned with
respect to the content .Still a certain amount of adjustment and unplanned speech can
be evident, indicative of the lecturer’s awareness of listener’s presence and needs” [4,
c. 24].

Taxum urHOM, JEKIIHHUN AUCKYPC MPEICTABISE COOO0 MPOMIXKHY JTAHKY MiX
TEKCTOM Ta MOBJICHHSM, IMOEJAHYIOUM B COOl O3HAKM MIATOTOBJIEHOTO BHUCTYIY 1
’KUBOTO CIIUIKYBaHHS 3 a/Ip€CaTOM.

Oco6mmBocTi pyHKIIOHYBaHHS of-hpa3 B aHIIIIMCHKIN MOB1 100pe JOCIIIKEH]
B poOoti Cepris [loranenka «Orientational function of “of-phrases” in English». V
pPOOOTI pO3KPHUBAETHCS MOHSITTS OPIEHTAIIT SIK JUCKYPCUBHOI KaTEropii:

“Orientation, manifested by language, which reflects the general cognitive
ability of an individual, can be defined as the ability of language mediato signal the
position of the content (proposition) of an utterance with regard to the components of
a communicative situation and the world at large™[3, c.23].
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ToGTo, MOBHA Opi€HTaIlisl — 1€ 3/1aTHICTbaJIpecaTa OPIEHTYBAaTUCh Y AUCKYpCI
SK CYNepCUHTAKCUYHOMY PiBHI MOBH.

JlocnmiaAHUK BHOKpPEMJIIOE€ CHEllali3oBaHl Ta HeCIelladi30BaHIOpIEHTYIOU1
OJIMHULI B aHMIMCBHKIA MOBI. OCTaHHI NTpeACTaBlieHI MEBHUMHM IMEHHUKOBUMU
dbpazamu, cepell IKMX MOXKHA BUOKpeMuTH of-¢pasu [3, c.23-24].

[MMogo ctpykTypu of-hpa3, BOHM MOAUISIOTHCS HA JIBI OCHOBHI TPYIU:
napameTpagbHy Ta KOMIIOHEHTHY. Y mapameTpaibHux (pazax (Hampukiai, the suit
of a man) mepma ckiazoBa (suit) BKa3ye Ha mapaMmeTp a00 acHeKT KOMIIOHEHTa
CUTyallli MOBJEHHS, a Jpyra ckjgajoBa (man) Ha3uBa€ IEed KOMIOHEHT. Y
KOMIIOHEHTHUX (pa3ax (Hanmpukiaa, a man of property), Ha BiIMIHY BiJ
napaMeTpalbHUX, Ha MEpIIe MICIle BUXOIUTh KOMIIOHEHT CUTYaIlil MOBJICHHS (man),
a Ha JPyroMy 3HaXOJMTHCS acmekT abo mapaMmeTp IMbOro KOMIIOHEHTa (property) [3,
c.24].

Takox IloTameHkO BHOKPEMIIIOE 30BHIIIHIO Ta BHYTPIIIHIO Opi€HTAIl].
30BHIIIHA OplEHTAI[IS BUKOHYETHCA Y BITHOIICHHI 10 30BHIIIHOCTI (the appearance of
a person) abo mnpuHanexHocti (the property of a person). OpieHTanis A0
BHYTPIIIHBOI'O KOMIIOHEHTa KOMYHIKATUBHO1 CUTYallll BUKOHYETHCS y BIIHOLIEHH1 70
CKJIaJIOBUX 4yacTUH mpenmeTta (the engine of a car), wactun npoctopy (the hall of a
house) Ta ckIag0BUX YacTUH colliaibHUX CTPYKTYp (the wife of a professor) [3, c.24].

Mu 3amikaBWwINCS HE JIMIIE KOHTEKCTyaldbHOIO crnenudikoro of-phrases, a #
TUM, SIK BIUIUBA€ TCHICPHHUI YMHHHUK Ha iX BUKOPUCTAaHHS B JIEKIisX. TomMy HaMu
OyZno TpoaHaANi30BaHO TPHU 3pa3Kd JIEKIIHHOTO JTUCKYpCy, TPE3eHTOBAHHUX
YOJOBIKAMH Ta TPH 3pa3Kd, NPE3CHTOBAHWX >KIHKaMH. Pe3ynbTaTH BHSBUIHCA
HACTYHUMH: Yy YOJOBIYMX JIEKIISIX MapaMeTpalibHi (pa3u cKiIaid aOCONIOTHY
outebmricte — 93 %, a BiIcOoTOK KoMmmoHeHTHUX of-ppa3 cknaB 7 %. llomo nexiii,
MpPEACTAaBICHUX  JKIHKAMHU, pe3yJdbTaTh  BUsABWIMCS  nogionumu —  96%
napameTpanbHux pas 10 4 % xommnoHeHTHUX. Lle mamo HaM 3MOTYy CTBEPIKYBATH,
10 TeHJCPHUI YMHHUK HISK HE BIUIMBAE Ha BXKMBaHHS of-phrases B lekiiiiHOMY
JTUCKYPCI.

[lepen HaMu mMOCTaNO MUTAHHS, YOMY MapameTpaibHi of-hpa3u mpeBaIOOTh
HaJl KOMIIOHEHTHUMH B JIEKI[IHHOMY AHMCKypci. TOMy MM CKOHIIGHTPYBaauCsl Ha
TOMY, SIK TIPAIfO€ KOMIIOHEHT CUTYyallii MOBIeHHs B Takux ¢paszax. C. IloraneHko y
CBOill poOOTi 3ampoINOHYBaB CMOCiO, 32 JOMOMOIrOK KOO MOXHA BIAPI3HUTH Of-
¢bpa3u mapamerpanbHOi Tpynu Bin of-¢paskomnoHenTHoi rpynu. IlapamerpanbHi
dbpa3u MmoxxkHa TpaHchopmyBaTu y «have-pedeHHs» 0e3 yTpaTu ixHbOro cMuciy (the
many facets of deixis — deixis has many facets) y Toit 4ac, ik KOMIIOHEHTH1 (pa3u
BTpayvaroTh CBIil CMUCH MpHU TakuxX TpaHchopmaisx (the category of deixis — deixis
has a category). Taki ¢pa3u, oIHAK, MOXKHA TEPETBOPUTH HA EK3UCTEHIlIAJIbHI
peuenHs (the category of deixis — deixis is a category). [lapamerpanbhi (pazu
Kpalie BUKOHYIOTh Opi€HTalliHY (QYyHKIIII0, HDK KOMIIOHEHTHI [3, ¢.24].

Omxe, npaurotoun 3 of-ppaszamu, Mu miggaBanu ix TpaHchopMalisM y
eK3ucTeHIaIbH1 a060 «have»-peuenns. Hanpuknaza, peuenns «There is no doubt that
parts of the world are getting warmer» mictuth y co6i ¢pa3y «parts of the worldy,
sIKa HAJICKUTH JI0 TTapaMeTpalibHO1 rpynH. Lle MoXKHa J1eTKo JOBECTH, ePETBOPHUBIIH
o (ppazy Ha «have-pedenns»: parts of the world — the world has parts. ¥ nonasniit
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¢dpasi nepia ckiiagoBa (parts) BKa3ye Ha mapameTp KOMIIOHEHTa CUTYyallii MOBJICHHS,
a caM komnoHeHT (the world) 3HaxoquThcst Ha Apyromy micii. Peuenns «They come
in a variety of styles and were probably painted over a period of several thousand
years» MICTUTh y co01 (ppa3y «a period of several thousand years». Ils ¢dpaza €
KOMIIOHEHTHOI0, TOMY 1110 BOHA HE MiAgaeTbes TpaHnchopmarllii B «have-pedeHHs »: a
period of several thousand years — several thousand years have a period. Ane 3 1iei
dbpa3u MokHa 3pOOMTH eK3UCTeHIllaabHe peueHHs: a period of several thousand
years— several thousand years is a period. Y momaniii ¢pas3i Ha mepiie Micie
BUXOJUTh KOMIIOHEHT CHUTyallli MoBjieHHs (a period), a HA APYroMy 3HAXOIUTHCA
roro mapametp (several thousand years).

Bynyun  Hecrneuiani3oBaHMMH — OpIEHTYIOUMMH  oauHMISIMH, of-phrases
CIIYTYIOTh JUISL TOTO, MO0 agpecaT MaB 3MOTY Kpallle OpPiEHTYBAaTUCh y JICKIIHHOMY
auckypci. SIk yxe Oyno 3a3HadeHo, HapaMmeTpalibHi (pa3w Kpalle BHKOHYIOTH
opieHTaliiHy ¢yHkuio. Lle cBiAYMTh Mpo Te, MO Opi€HTAalls SIK JUCKYpPCHBHA
KaTeropis 3aiiMae Ba)KJIMBY IMO3HUILIIIO B JEKUIMHOMY IucKypcl. JJoMiHyroda KUIBKICTb
of-ppa3 mapamerpanbHOi TPynmH B MPOAHATI30BAHMX HAMHU 3pa3zkKax JIEKIIHHOTO
IUCKYpCYy BKa3ye Ha Te, IO Taki ¢pa3u € TUMOBUMH AJI I[bOTO BUIY JUCKYpPCY Ta €
HOTro 1HBapiaHTHOIO XapaKTEPUCTHUKOIO.
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JUHITBUCTHYECKHE OCOBEHHOCTH CJIOBECHO-TOBAPHBIX
3HAKOB (HA IIPUMEPE HOMHHAIIHUHU KOH®ET)
I'amuna JOHCKOBA, Jluna AJIBMYKAHOBA (r. Ypaabck, Kazaxcran)

AKTYaJIbHOCTDH HCCJIEyeMOil MPo0dJeMbl:

Haubonee mepcneKTHUBHBIM HCCIEIOBAaHUEM B COBPEMEHHON TEOpEeTUUECKOM
JUHTBUCTHKE SIBJISETCA TMPOILECC HOMHUHAIMKM NparMaToHMMOB. Hemano paGot
MOCBAIICHO MpoOJieMe HOMHWHAIIMU, TMPELEICHTHOCTH HAMMEHOBAaHHH, CEMUOTHKE
TOBAapHOI'0 3HaKa, YTO BBI3BIBACT OCOOBIN HAyUHBIA UHTEPEC.

Ornpenensis HOMUHAILIMIO, OHOMACTBI CUUTAIOT, UYTO ATO IIPOIECC, TOCTOSHHO
CONyTCTBYIOLINUM MO3HAHUIO YEJIOBEKOM OKpYyKarouiero mupay» [1, c. 236].

Bormpoc o nipenieieHTHBIX (peHOMEHaX JOCTATOYHO aKTyaJIeH, TaK KaK OCTaeTCs
JTUCKYCCUOHHBIM M B HacTosimiee BpeMs. Ha3BaHusi KoH(ET penpe3eHTHPYIOT
MpeIe/ICHTHBIE €TUHULIBI.
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ToBapHO-3HAaKOBasi CUMBOJMKAa B COBPEMEHHOM HHAYCTPUHM HCIIOIB3YET B
CBOEM Pa3BUTUHU OOJIBLION 00BEM HArisAHONM MHGOpPMAIMH, TaK KaK 3TO TJIaBHBIN
aTpuOyT MapKeTUHTa B KOHKYPEHIIMH 32 TTOTEHIIMAJIBHOTO MTOKYIATENs.

JlanHoe wuccienoBaHue OYJET TMOCBSIIEHO JIMHIBUCTUYECKOMY H3YUYEHHUIO
HAaMMEHOBAaHUN KOH(M)ETHONW NPOIAYKUMHU, MOSBUBLIEHCA B PE3yJIbTaTe BTOPUUYHOU
HOMUHAIIHH.

OOBEeKTOM HU3Yy4EHHMs SIBIISIETCS CIIOBECHbIE TOBapHble 3HaKuW KoHpeT. llensb
UCCIICIOBAHUSI —  JIMHTBUCTUYECKMM  aHajuu3 [ParMaTOHMMOB,  BBISIBICHUE
JUHTBUCTUYECKUX OCOOCHHOCTEH HOMUHAIIMN KOHIUTEPCKUX U3CITHA.

BriOpanHass Tema MCCleOBaHMS HENOCTaTOYHO M3ydeHa U TpeOyeT
JanbHEHIIero U3y4eHusl B paKypce B3aMOCBSI3M MMEHH COOCTBEHHOTO U Ha3BaHUU
KOHIUTEPCKUX M3JEINM, HaXOASIIMXCS B €KEJHEBHOM YIOTPEOJICHHH; TaK Kak
BO3pOCJa CTENEHb BOCIPOWU3BOAUMOCTH, PACIPOCTPAHEHHOCTH B COBPEMEHHOM
KOMMYHHMKAIIHIOHHOM TpOLIECCE.

Marepuaj ¥ METOAUKA UCCJIEIOBAHUIL:

Marepuaiom TpOBEICHHOTO HccieaoBaHus nociayxuwin 300 HauMeHOBaHUI
KOHJUTEPCKUX HU3JIeTUH, a MMEHHO KOHpeT, mpousBojacTBa (padbpuk Kazaxcrana,
Poccun, Ykpaunsl, Takux kak «Paxar», «Kpacubiii OKTa0pb», «O3EpCcKuil CyBEeHUPY,
«ABK», «XapbKkoBUaHKay.

Ananu3 ObUI TMOJYYEH METOJOM CIUIOIIHOM BBIOOPKM W3 Mpaic-TUCTOB
cynepmapkeTroB «CypoBCKuil», «AnTeIHAAP», «luHay», «Beray, «JIlunep», «AHBap»,
PBIHKOB «ANTBIH AnMay, «Mupiany», a Takke U3y4eHUEeM aCCOPTUMEHTa KOH(PETHOM
OpPOAYKUMU T. Ypanbcka. J[laHHble OBUIM MONYYEHBI NYTEM KOJIMYECTBEHHOU
00pabOTKH, TaKKe HCIOJIb30BAICS OINUCATENbHO-COMIOCTABUTEIbHBIM METOHd, a
MMEHHO NpUeMbl HaOII01eHHs], 00001eHNs U KilaccuuKkanuu.

B nactosmee Bpemsi HaOmrogaeTcsi pocT mpousBojicTBa B Kazaxcrane, maer
MHTEHCUBHBIA d3KcnopT W wumnopt co crpaHamu CHI, mnostomy Tpebyercs
pEryaupoBaHHEe NpOLEecca HOMUHALWN POAYKIUH.

CornacHo ompenesieHHI0, JaHHOMY B CT. 3aKOHA, «TOBAPHBIM 3HAK, 3HAK
oOcny>)xuBaHus (J1ajiee - TOBapHBIM 3HAK) - 00O3HAUEHUE, 3apPETUCTPUPOBAHHOE B
COOTBETCTBHM C HACTOSUIUM 3aKOHOM MJIM OXpaHseMoe 03 pEerucTpalvd B CHILY
MEXIYHAapOJIHbIX JOTOBOPOB, B KOTOpbhIX YyuacTByeT PecnyOnmka Kazaxcran,
ciIyKalllee JIsl OTJIMYUs TOBAapOB (YCIYT) OAHUX IOPUIUYECKUX WU (PU3UYECKUX JIULL
OT OJIHOPOJIHBIX TOBAPOB (YCIYT) IPYTUX IOPUANUECKUX WU GU3HUECKUX JTUI» [2].

Paznuuarorcs cnoBecHble, 1300pa3uTenbHble, 00bEMHbIE, KOMOMHUPOBAHHBIE U
Apyrue ToBapHble 3Haku. OHM NPEICTaBISIIOT COOOW OpUTHMHAIbHBIE Ha3BaHUS WIIU
CJIOBa, XYJO0’KECTBEHHbIE KOMIIO3UIIMM W PUCYHKM B COYETAaHUU C OYyKBaMH,
uudpamu, cI0BaMH uin 0€3 HUX U T.1.[3].

UccnenoBatenun M. WM. Wcanrysumna, .M. @aiizynnuna, MakapeHko A.A.
paccMaTpUBalOT HOMUHALIMIO C KOTHUTHBHBIX MO3UIUH. Onpenesnsass HOMAHAIUIO KaK
«00pa3oBaHUE SI3bIKOBBIX €IUHUI], XapaKTEPU3YIOLUIUXCSI HOMUHATUBHOW (DYHKIIHEI»
[4, c. 236], «kak Ha3pIBaHWE, HMMEHOBAHHE, MPUCBOCHUE HUMEHHU, IIPOIECC
HauMeHOBaHus» 5, ¢.91].

Homuuammss — 53TO «mpouecc, NOCTOSHHO COMYTCTBYIOIIMM IMO3HAHUIO
YEJI0BEKOM OKpykKarolero mupa» [1, ¢.236 |.
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Kak u3BecTHO, YMOLIMH U OLIEHKH, CBOMCTBEHHBIEC YEJIOBEKY, CTAHOBATCS OJIHON
u3 (GopM OTpakeHHUs AEUCTBUTEIBHOCTU. B cuily 3TOro co3gaHue CIOBECHOIO 3HAaKa
KaK MMEHU «CTAaHOBHUTCS (DAKTOM IICUXOJIOTMM M COLMAJIbHO-IYXOBHOW KU3HU
YeJIoBEeKa, B PE3yNbTaTe TEOpHUs HOMUHALIMM CTAJIKUBAETCS C HEMPOTHO3UPYEMBIMU
10 CBOEH MpuUpoJie nmpoueccamm» [6, c.135].

B pabote Oyaer uCnosib30BaH TEPMUH «IIparMaTOHUM» Il O0O3HAuYEHUs
CJIOBECHBIX TOBAPHBIX 3HAKOB, 3TO OAHA U3 rpynn pexinamMHbix uMeH U.B. KprokoBoi.
[lon mnparMatoHUMOM (OT Tped. «IPEIMET», «BEUIb» + «UMA», «HA3BAHUEY)
IIOHMMaeTCsl JII000€  CJIOBECHOE O00O3Hau€HHWE MapKu ToBapa WIM BHJA
MIPEANOJIAraeMbIX YCIIYT, OXpaHsAeMOe 3aKOHOM [7, ¢.92].

[IparmaToHUM — O3TO HE TOJBKO S3bIKOBas €AWHULA, HO M E€IWHHIA
«PEKIIAMHOTO» $13bIKa, KOTOpask BBIMOJHAET AU PepeHnanbuyo, THPOPMATUBHYIO,
OXpaHHYIO, rapaHTUHHYIO, MICUXOJIOTUYECKYIO GbyHKIUU. Hanpuwmep,

mubdepenunanbayro  Qynkiuio (mokonan  «babaeBckuii»), WHGOPMATUBHYIO
(xouderpl «CrnankO»), oxpannyio («Kapa-Kym» u «Conneunsiii Keizpun — Kymy),
rapantuiiHas (koHdeTsl «Muillka Ha ceBepe»), MNcuxoiorudeckas («AJeHKa»).
OO01asi HanpaBIEHHOCTh TOBAPHBIX 3HAKOB 3aKJIIOYAETCS B TOM, YTOOBI MO3BOJIUTH
OTJIUYUTh KOHKYPEHTHYIO KOMIIAHUIO, YCIYTY WIN U3JeJI1e OT KOHKYPUPYIOUIUX, T.€.
CIeNaTh X JIETKOpAaclo3HaBaeMbIMu [ 8, ¢.34].

[IparMaToHUM Kak $I3bIKOBAsl €IWHUILA MMEET 4eThipe (PYHKIUU: ObITHITHAS,
KJaccuuuMpyromas, WHIMBUAyaTU3Upylollas, xapakrepusytomas. IlepBeie Tpu
GyHKUMM TPENCTaBISIOT COOOM  «CKATYI0», MMIUIMLUTHYIO M OIKCIUTMLIUTHYIO
uHdopmaruio nns nokymnarened. [locnennsss nmparmatudeckass QyHKius Haubosee
BBIpA)KEHA, TaK KAaK HalpaBlIieHa Ha ajapecaTa. JDTa (QYHKIUS HE TOJBKO BbIpa)KaeT
Ha0oOp MpU3HAKOB pedepeHTa, JOCTATOUHBIX JJISI TOT0, YTOOBI aJpecaTt MOHUMAJ, YTO
€My JKJIaTh OT MPOJYKTa, HO U COAEPKUT TUDPEepeHIHPYIONIYI0 MOKYyHaTeIbCKUN
cnpoc UHpOpMalnIo, BKIOYas reHJepHble npuctpacTus. Tak, B pabore PomanoBoi
T.II. «Cnocobbl agpecallui TOBApPHBIX 3HAKOB POCCUUWCKOW KOHJIMTEPCKOU
NPOAYKUMU»  aKTUBHBI  3(Q(EKTHUBHBIE  CTpaTerud, OpPUEHTUPOBAHHbIE  HA
COBPEMEHHOI'0  aJipecaTa, TaKXKe BKIIOYAIOIIME CTUMYJIbl 3MOIMOHAIBHOIO
XapakTepa; 3TO CTpaTerus «pe3oHaHC», ad@eKTuBHAs cCTpaTerusi, CTpaTerus
BHYTPEHHETO JipaMaTru3Ma MapKHu.

C Touku 3peHHs KuTaiickoro uccienosarenss Ban Mso B pabore «DakTop
azpecara B MparMaTOHUMHM YCIOBHO Pa3jiMyaloTCs OTOOBEKTHBIE MTParMaToOHUMBI -
koH(peTbl «Bumna», «OctpoB L{ton» u otanpecatHbie - «Most ceMbsi», «12 CTyIbEeB»
[9, c. 100-106].

Cnengyer oOTMeTUTb, 4YTO 00a HCCIeAOBaTeNsl YyKa3blBalOT Ha BO3pAcCT
noTpeduTeNsl, Ha HAIMOHAJILHO-KYJIBTYpHOE CBOeoOpasue ajpecara, CUUTasl, 4TO TO
Ba)KHEHIITNE 0COOEHHOCTH c11oco0a ajipecaliui NparMaTOHUMUH.

Jlonroe BpemMsi OHOMACTbl BEJM JUCKYCCHUIO, YTO MParMatoHUM — HMs
HapuiarenbHoro. JlanHoi no3uuuu mnpuaepxkuBanuck [lomonbsckas, CynepaHckas,
no3aHee SkosneBa O.E. oTMedaer, 4To 3TH ydeHbIE MOMEHSIIN CBOIO TOUKY 3pPEHHUS B
MOJIb3y OOJIBIIMHCTBA COBPEMEHHBIX HCCIE0BaTeNeH, CUUTAIOUIUX MParMaTOHUMbI
MMEHaMH COOCTBEHHBIMHU, KOTOPBIE COCTaBISIOT JOBOJBHO OOIIMPHBIA IUIACT
peknamMubix umeH [10, c. 121].
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Co3nanue mparmMaToHMMa — 3TO IPOLIECC LEJEHANPAJCHHON JeATEIbHOCTH,
XapaKTepU3YyIOIMUICS CASAYIOIUMHA dTanaMu: BO3HUKHOBEHHE WJEU CO3JIaHUS
MMEHU B CBSI3M C CYIIECTBYIOIIEH HOMMHATHUBHOM 3ajayeil; BHIOOp MpUHIMIA U
crnoco0a HOMHMHAIIMK; LIeJICHANIPABICHHOE BBEJIEHUE CO3JJaHHOTO HAa3BaHUA B OOIIYIO
cucreMy s3bika [10, c. 121].

Kak oGcToutr coBpemeHHasi JMHrBHCTHUYecKas curyauusa? I[IparmMatoHuUMBI
npuoOpesid HOBBIM CTAaTyC, CTaB HEOTHEMJIEMBbIM KOMIIOHEHTOM IIOBCEIHEBHOU
KUBOM peud. 3auacTyl0 MNOpuUxoas B Mara3uH, ciuelmarca ¢passi:  «Jlaiite,
noxkanyiicra, kopoOky «KopkyHoB», Tpucra «batonuunkoB» u T.4. Ha3Banus
KOHJUTEPCKUX U3CIINIA BHEAPSAIOTCS B CO3HAHUE aJpecaTa U yYacTBYIOT B SI3bIKOBOMU
KapTUHE MHpa Hapsay C TOHSTHSIMHU, COCTaBJISIOUIMMU aKTUBHBIA KOTHUTHBHBIN
IJIACT.

C NMHTBUCTUYECKOW TOYKH 3pEHUS MParMaTOHMMBI MOXXHO paccMaTpHUBaTh C
MO3UIMN MApKETHHIa M TCUXOJOTUHU TOKyHaTeis. 3/1ecCh CIeIyeT OTMETUTh, 4YTO
CT3 koH(]EeT 3aBUCUT OT TOrO, KaK Pa3BUBAETCS PBHIHOK, KaK MPOTEKAET MPOLECC
CO37IaHUsl UMEHU MapK{, UX IPaBOBOM CTATYC U T.JI.

B wuccnenoanuu B3saT ananuz CT3 koHderHod mponykiuu Gadpuk
Kazaxcrana, Poccuu, Ykpaunol. OCHOBHasi macca CKaJbKHPOBAHA U3 COBETCKHUX
opennoB. Ilpoananu3upoBaB amMaTUHCKyr (abpuky «PaxaT» OBUIM BBISIBICHBI
cienytome HamMmeHoBaHusA: Tysuk, Ilerymok, J[Ixynberra, Pomeo, Cka3ku
[Iymkuna, YMka, KopoBka, My-my, Pauku u T.x., npumeamme K HaM U3 COBETCKOM
snoxu. JlunrBuctuueckuit anamuz CT3 koHder mnokazan, UYTO HX MOXKHO
TUMIU3UPOBATh MO pa3IMYHBIM TpHU3HAKaM. bBbulM paccMOTpeHbl CleayroNIue
OCHOBAHHS:

- o 0OPMIICHHIO: C UCIOJIb30BaHUEM JaTHHCKOro andaButa: Grand praline,
What said MUUU? Frutobanda, Emilio,Bomond u T.1. 20 %

pycckoro andasuta: 3oy0Thie pauku, Jlactouka, Hacnaxnenue, Becennss
rocThs U T.A., mpuMepHo 70 %

Kazaxckoro andasurta: Ocem, Apman, Axxap, PaxaT u T.1.,COCTaBIsAIOT OKOJIO
30%;

C UCIIOJIb30BaHueM 1UPp pexe, B paguyce 5 %.

- IO CTPOEHUIO: COCTOSIIIUE U3 OJJHOTO CJIOBA 3aHUMAIOT OCHOBHYIO MaccCy; OHU
MOTYT ObITh TpocThbie: «batonno», «bypyHny4dok»; mwinm coctaBHbie: «KpemMAMO»,
«XansaJlrokey», «Tepem-tepemok», «Kpem-kapaMenb»; U COCTOSIIIME U3 IBYX CIIOB:
«bapxat HOuM», «Beuep 30510TOI»; a Takke MHOrocioBHble: «bam —Oyk craakuit
3BYK!», «A Hy-ka oTHHUMH!», «KTO ckazanm My?». [laHHas CTpyKTypa pa3jinyacT B
Ha3BaHUAX HMMEHa CyUIEeCTBUTENIbHbIE- 39 %, uMeHa mnpunarareibHbie- 53 %,
yucnurenbHbie — 5 %, npennoxenus 8 %o.

[Ipu omnpenenenun BbIOOpa myTed U crnocoda oOpa3zoBaHUST HAUMEHOBAHMM
KOH(ET, B JJaHHOM HCCJEeIOBaHUU OyAeM pPYKOBOACTBOBaThCs mno3uuuein M. B.
['opbaneBckOro, BBIACISAIONIETO JIBE XapaKTepHble YepTbl B  OHOMACTHKE:
OHMMMU3alMs alleJITUBAa U TPaHCOHMMM3anus nparmonuma [11, c. 17].

B npoananuzupoBaHHOM MaTepuaie ObUIO BBISBICHO, YTO Ha3BaHUS KOH(ET, C
TOYKM 3pEHUs NPOU3BOMASAIIECH OCHOBBI, MpPEANONaraloT oOpa3oBaHUE OT
anmnessITUBHOM JIEKCMKM M OT MMeH coOcTBeHHbIX. [llupokoe pacnpoctpaneHue
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MOJIyYMJI HMMEHa COOCTBEHHbBIE, T.€. OHHMMBI, KOTOpbI€ BKJIOYAIOT TOIMOHUMBI,
TUAPOHUMBI, aHTPOIIOHUMBI, MpeleeHTHbIe uMeHa. CaeayeT OTMETUTb, YTO CIoco0
OHMMM3AlLMU alMNeNIsITUBOB — caMblil (pyHIaMeHTa bHBIA W apxanuyHblidi. Hanmpumep,
3BYKOINOJPaKaHUS: MY-My, Tra-ra-ra, KHC-Msy, OyJI-OyJI; CYIIEeCTBUTEIbHOTO
cepueenka — koHpera «Ceplieeikay; npujar. alHanaiblH — KapaMmellb «alHaIailbIHy;
riaroyibible  opmbl «Hy-ka oTHHUMH!»; pexe HCMNONb3YIOTCI MECTOMMEHHS U
Hapeuus. IIpomecc mepexona  amneyIiTUBOB B OHUMHUYECKYHK)  JIEKCHKY
HEKOHTPOJUPYEMBbIM, XaoTU4HbIA. [lo muenutro H. B. Ilomonbckoi, «amnemisiTus
nofo0eH  MOCTOSHHOW  TEHHW, COMPOBOXKIAIOIMIEH  UMs  COOCTBEHHOE U
crocoOCTBYIOIIEH ero MOTUBUpPOBaHHOCTH [12, c. 41].

MHorue y4eHble-THHTUCThI KIACCU(DUIHUPYIOT KOMMEPYECKYI0 HOMUHAIIUH T10-
pazHomy. PaccMoTpuM HECKOJBKO KiaccU(UKAUK MO aCCOPTUMEHTY MPOAYKIIHMH
dhadpuku «Paxar», «Kpacuwii OxTsa0pe», «ABK», «XapbprkoBuankay, «O3epckuii
cyBenup». Ha npumepe knaccuduxauuu A. U. KonbuieBod moapoO6HO npeAcTaBiIeHO
cemanTuuekoe nose «Bkyc» 9 equnun (Bkyc gercta, Cydiie co BKycoM BUIIIHH, CO
BKYCOM MaJIMHBI, a0puKOca, co BKycoMm OapOapuca u T.1.). JJist KOHpET XapaKTepHBI
Ha3BaHUs, 00pa3oBaHHbIE OT HAMMEHOBAHUW — JECEpPTOB U HAMUTKOB 14 enuHMIl
(KJTIOKBEHHBIM, MOJIOYHBIM, pPSAOUHOBBIM, KIYOHHYHBIA JIMKEp, OapOKKO,BKYC
TUPaMUCY, Kally4YuHO, ITHYbE MOJIOKO).

C cuHoHuMuuHOW mo3unuer wuccienosarenb K.A. BnacoBa, koropad
MOAPA3yMEBAET, YTO B IparMaTOHUMax HMeEETCs KOJA KyJbTypbl. Kaxkaplii kox B
HaNMEHOBAHUAX KOMMEPUYECKON MAapKH MPEJICTABIECH JIEKCUKO-CEMaHTHUYEKUM TIOJIEM
«Dnopa» u «®PaynHa». Ha OCHOBaHMM pA3JIUYHBIX THUIIOB JIEKCEM BBIJIEISIOTCS
HECKOJIBKO TpyHm: o0mue moHsATusd, ynorpebnsembie B nuily: ®pykr, Hurtpye,
Srona; nepesbs u kyctapHuku: bapOapuc, Mungans MBanosuu, Opex CepreeeBudy,
JIumon, Bumng, CnuBa u 1p.; TpaBSHHUCTBIE pacTeHus : KpacHblii Mak, MATHas;
aroabl U GpykTel: Kusn, Anenbcun, A6pukoc B mokosaae, YepHOCIUB B MIOKOJAE,
KnyOnuka, [romec. Jlekcembl, He ynoTpeOisieMble B MUILY YeIOBEKOM: Bacuibku,
Pomamika, JlecHas makomka, WBymka, ['ynmep, Kunapuc wu ap. Cawmsble
pPacIpOCTPAHEHHBIE HAUMEHOBAaHUS CpPEIM PACTEHUM, CBSA3aHHBIE C POMAIIKOM,
BACWJIBKOM, MAQJIHMHOW, CMOpPOAWHOHN,  KIIOKBOW, JIMNMOHOM,  aIleJIbCUHOM,
MaHJapUHOM. MOXHO TIPEANONI0KUTh, YTO GPYKTHl B HOMUHAIIUMYU JUIIb B 90-€ TObI
MOJIyYUJIM CBOE PACHPOCTPAHEHHE, TaK KAK B COBETCKUE TOAbl HE KaXJas CEMbs
Morja cede no3BoyutTh ux. [lo muenuto H. darraxosoii u K. Biacosoii, cpeaun 1000
HaumeHoBanui 10 % wumeroT 300MopdHbIe 00pa3bl. Cpeau HauMEHOBaHUU
npeobiiaiaeT HoMuHaNKMs Mensenb: Muiytka, YMka, Muiiika kocosanbsiid, Maiia u
Measeap, UepHocnuB MwuxaioBud. B KOHAWTEPCKOM HOMHUHALMHU TMOIYJISPHBIM
Ha3zBanuem ctaino Koposa ( Koposka, bypenka); ne menee u3Bectna benka (benouka,
benka —o3opHuna). MimMeHa cka3o4yHBIX >KMBOTHBIX, Takue Kak: [leTymiok-3070Toi
rpebemiok, ['ycu-nebenu u T.4. B 0CHOBHOM JOMUHHUPYIOT pa3Hble BUJbI dKUBOTHBIX:
bypeBectnuk, 3aiika, Pauku, Kopamn, I'ycunsie nanku, Jlactouka, 3omotoit ¢azan,
Ilerymoxk, Ty3uk. W3yuyeHne WMEHM TOBAapHOTO 3HAKA C TOYKM 3pPEHUSA
PaCTUTENBHOIO M KUBOTHOI'O KYJIBTYPHOTO KOJa, KaK IMOKAa3aJlo HCCIEIOBAHUE,
ABIIAETCS Haumbojee MPOAYKTUBHBIM oOpa3zoBaHueM. YacTo BcCTpedaemble MapKH
CBSI3aHbl C MOJOXKUTEIbHBIMU 3MOUUAMH (Hampumep, KoHDeTsl (padpuku YKpauHbl
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«XapbKOBYAHKa»: «Boctopr», «Caprice», «Morning star», «AXHOTaX»,
«ITapmwxckas BecHa», «Charmante», «Maybe», «Only you») passion; uMeHa C
XapaKTepucTUKon venoBeka ( Ha npumepe padbpuku Ykpaunsl «ABK»: «['ynmusep»,
«IIpanunetkay», «lllaxmaTtHas kopoyieBa», «Macuk BaHUIBHBINY, «Manam Tproddo,
«ITapuxanka»,  «Kpenbm»,  «lllarenka  Bumnba», «Cunau  bamOynay);
CUMBOJIMYECKHE WM cakpaibHble HammeHoBaHUs (koHpersl «llapckas Harpaman,
«Koponesckuit mapm», «K Tlacxe!», «KoponeBckuid meneBp», «Opemku s
3onywmkuy, kapamenb «layxapy», «Axap», «Kopamny). CnegoBaTenbHO, MHUD
anneisiTUBOB B 00pa30BaHMM  COBPEMEHHBIX  NPAarMaTOHUMOB  JIOBOJIBHO

pazHooOpa3eH.
TpaHcoHuMU3aIMSA — OAUH M3 PACTIPOCTPAHCHHBIX ITyTeH 00pa30BaHUS HOBBIX
UMEH COOCTBCHHBIX IIOCPEJICTBOM IIEpEHOCA WM3BECTHOTO HMCHHU WHOM

OoHOMacTHU4YeCKui kjacc [12, c. 46].

AHanu3 accOpTUMEHTa BECOBBIX KOH(ET BYX (pabpuk Poccum u mokasai, uto
dabpuka «O3epckuil  CyBEeHHpP» B  Ha3BaHMUSAX  TOJHOCTBIO  HMCHOJb3YyeT
TPaHCOHUMM3UPOBaHHbIE aHTPONOHMMBI (KoH(peThl «I'pyma bopucoBHa», «AHaHac
Henucosuuy, «Knyonuka Huxonaesnay, «mxup Kupuninosuu»); B accopTuMeHTe
dhadpuku «Kpacusiii OxTsa0pe» pexe (koHpeThl «Pych EceHuHckas», «AleHKay),
yaiie y padbpuku «Paxat» («Alicyny», «Apman», «Acemy», «/Ixynberray, «Pomeoy,
«Paxary, «['nopus», «YMka», «Cka3ku Ilymkuna»n, «Axap», «Ty3uk», «['ayxap»,
«Taiina BypaTuno»). TpaHCOHUMU3UPOBAHHBIE TOMOHUMBI U THAPOHUMBI
HauOosee pacnpoctpanensl y padbpuku «Kpacusblit okTa0pb» («CyBeHup u3 Pszanuny,
«Ctonmuunbie», «Mopexoa», «YepHomopouka»). B accopTumenTe mnpoayKuuUu
«XapbkoBuanka» ( «llapmxkckas BecHa», «['puibsxk BOCTOUHBINY, «Cro0oxaHCKas
nactouka», «CnoOoxaHckas pomamika», «llapwxanka, «Benok [lynas B
IOKOJIagHOW rna3zypu», U y ¢adbpuku «ABK» («Florens», «3amopckasi nTuuay,
«lllepunan»). Menee ucnosb3oBanbl y «PaxaTtay (KOHQEThl ¢ HAUMHKOU «Asatay,
«bpus», «Actanay, «OTbeIpap»).

JlocTaToO4HO ~ HOBBIM M aKTyaJIbHBIM B HCCJIEJAOBAHMM  TOHSITHE
«rpeueaeHTHocT». Brepseie o Hem 3aroBopui B 1986 r. FO.H. Kapaynos. I[To3zxe
ATO sIBJIEHUE ObUIO U3YYEHO MHOTHUMH si3biKoBeaMu. A.A. EBTIOruHa panpocTpaHuB
touky 3penus lO. H. KapaynoBa, mumer, 4ro «mpeueqeHTHBIH TEKCT SIBISACTS
MUHUMAJIBHBIM ~ KYJBTYPHBIM ~ 3HaKOM, BBIMIOJHSIONIMM  CIIEHUAIU3UPOBAHHYIO
MparMaTuyecKyto (YHKIHIO, PETYIUPYIOUIYyI0 OTHOIICHHUS AAaHHOTO MUCHMEHHOTO
TEKCTa K OTCYTCTBYIOIIEMY TEKCTy, KYJbTYPHYIO MaMAThb O KOTOPOM XpaHUT
MPELEACHT, MONABIINK B HOBYIO TEKCTOBYIO cpeay» [13, ¢.7].

Takum oOpazoM, ToBOps O MNPELENECHTHOCTH, HAHHBIM TEPMHUH JOBOJIBHO
E€MKMIA, BKJIIOYass B ce0sl Mpeue[eHTHBIA TEKCT, BBICKAa3bIBAaHUE, CUTYAILUIO, UM,
CUMBOJI MPELEJEHTHOTO (PEHOMEHA, - TO CIIEYET pa3rpaHUUYUBATh 3TH IMOHSATHUS.

Cpenn mnpeueAeHTHbIX (PEHOMEHOB pAacHpOCTpPaHEHHE TMOMYYUIH TOJBKO
Mpele/ICHTHbIE UMEHA W TpELEJIEHTHbIE TEKCThI, OTpa)kas CBOIO BepOaJbHOCTh. B
KauecTBe HMEH IMpele/eHTa HCHOJIb3YIOTCS HMEHa TIepOoeB pa3IUYHbIX CKa30K,
KOTOpbI€ MPUBIEKATEIbHBI HE TOJBKO JJIsl peOeHKa, HO U MHTEPECHBI JJI B3POCIOro
MOKyTaTesis, TaK KaKk B CO3HAHUU €ro BO3HHKaeT psja accouuauuit. K mpumepy, y
¢dabpuku «Paxat» wHaigeHo 10 mnpeueneHtHbix HaumeHoBaHuM ( «Pomeoy,
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«Ixynberra», «Taituel Bypatuno» u 1.1.); B npoaykuuu «Kpacubiii Oxtsa06ps» 15
equuull («3omo0Toi KiIouMK», «KpacHas mamnoukay, «Tepem-tepemok», «Pychby,
«JleGemymkay, «Muika Kocojamnelii» u T.1.); B accoptumente «ABK» 9 enunun
(«Manarackapy, «3amopckast nrunay, «l'ymiusep», «OMmimoy», «Cwiau bamOymnay,
«Cka3zka — pacckaszka», «Bomond», «Opemxku s 3omymikuy, «lllaxmaTHas
KOpOJIEBa» ), TAKXKE B YKpauHCKOH (haOpuke «XapbKOBUAHKA» CPABHUTEIBHO OOJIBIIIE
6 nazBanuil («3omnotoe suukoy, «lIpomereity, «TposHma», «lITHube MOJIOKOY,
«Myapy, «3Be3nHbli Beuep»). OTMeTum, uto repou Pomeo u JIKynpeTra B3STHI U3
[IIexcnupoOBCKOM TE€YANbHOM Tpareauu, MOXHO TMPEAINOJI0XUTh, YTO Ha3BaHUS
pacrioiararoTcs WHAWBUIYaJIbHO APYr OT JApyra, TaKk KakK JTH BIIOOJICHHBIC HE
«BoccoenMHWIHCh». Cka3ka «lleTymok — 30710TOH Tpedemok» , «30JI0TOE SIMIKO»,
«Tepem-TepemMok» - pycckue BOJIICOHBIE CKa3KU. «30J0TOM KIHOYUK», «TailHbI
bypatuno» B Ha3zBaHusx koHderT u3 moectd A.H. Toincroro «lIpuximtoueHus
bypatuno», rne bypatuHo cTanm  KyJIbTypHBIM  mpooOpa3zoM. Hasanwus,
3aMMCTBOBAHHBIE U3 XYA0KECTBEHHOM JIUTEPATYPhl COCTABIIAIOT MEHBIIIYIO TPYIITY, a
uMeHHo, Hanpumep: ['ymmuep — repoit k. CBudra «lIlyremecrue I'ymausepay,
«bypeBecTHUK» MpHUIIIET K HAM M3 COBETCKOM 3MOXH, TOrJa ObIJIO OYE€HB MOIMYIISIPHO
Ha3bIBaTh Tak, u3 npousseaecHus M. ['oppkoro «llecHp o bypeBectHuke». «lltnune
MOJIOKO»  JOCTaTOYHO TIPEIEeJeHTHhIN (pa3eosioru3M, TaKk KakK BCTpEYaeTcs Yy
aBTOPOB AHTHUYHOCTH, CE€MYacC B 3HAYCHHHM «UYTO-TO HEBEPOATHOE, HEBHJIAHHOE,
HEBO3MOXKHOE». Cpel HauMEHOBaHUM KOHAUTEPCKUX u3aenui : «KpacHblil Mak» -
Oaner, «Mone» - ¢paniy3ckuii neizaxuct, «lIpomereit» u3 apeBHUX MUDOB.
MynbpTHIUIMKAMOHHBIE Ha3BaHuA: YMKa, Mama u Measens, Manarackap.Hacro
BCTPEUAETCS CJIOBO «30JIOTOM» B Ha3BaHUSIX KOH(PET B 3HAYCHUM «COJHIIA, OTHI,
TeIIa, CBETA, CBEPXIEHHOCTH, IOJITOBEYHOCTH.

Haunbonee kpeaTUBHBIMU MMEHAMH OTJIMYACTCS CPeu KOHIAUTEPCKUX (habpuk
— KOHJIUTepckasi komnanus «O3epckuil cyBeHUp», pazpadoranHas Ctynueit Apremust
JlebeneBa, KOTOPBIM HCIHOIB3YeT OTUYECTBO B aHTpomnoHuMe (koHpeThl «U3ioMm
BacunbeBuu», «Opex CepreeBuu ['peuxwnit», «Mwungane HMBanoBuu», «DPyHIYK
[lerpoBuuy, «Kypara IlerpoBHay, «UepHocnuB MuxaiaoBuu» ) , pexe BCTpeUaroTcs
HEOJIOTU3MbI, BAPBAPU3MBI.

[ToMuMO BhINIETIEPEUUIICHHBIX CIIOCOOOB 00pa30BaHUs TPAarMaTOHUMOB, K HUM
MIPUMEHHUMBI TaKXe OOLICTIPUHATHIC MPUEMBI: CII0BOOOpa3oBaTelbHbIN («3edupkay,
«Mlatenka»,  «Ixoitkay, <« KyBunenn», «Jlumon-xkene», «Kpem-cydier,
«®Dan/lxa3», Takke aOOpeBHAllvs, YHCIOBBIE Ha3BaHUS peXke); U JIEKCUKO-
CUHTaKCUYeKui (MHBepcust «Bkycs xpycTsanminy, «UyBUKH KeBaTelbHbIEY, «Pernna
MOJIOYHAsI» U JIpP.) .

CrnenoBatenbHO, CaMbIil U3BECTHBIN MyTh 00pa30BaHUsI TOBAPHOM MapKH — 3TO
npeioxkeHHas kinaccudukamus M. B. T'opbaneBkoro, koropas Obljla pacCMOTpeHa
Ha MpUMepax | MoKa3zajia IpUeMbl OHUMU3AIUK allleIaTUBA U TPAHCOHUMU3AIUH.

N3 BbIIIECKA3aHHOTO, MOHO TOABITOKUTH TO, YTO MPEHEAECHTHOCTh B
HEeWMHUHTe KOH(PETHOr0 acCCOPTUMEHTa BHJIHA MHOXECTBEHHOCTBIO  CBOECH
dbyHKIMoHANIBHOCTH. MTak, B mpeneneHTHhIX (PeHOMEHaX 3alioKeHa BO3MOXKHOCTH
MIEPEOCMBICIICHUS, TPUJIAHUS HOBOTO 3HAYCHMS, MacliTaOHas y3HaBa€MOCTb, YTO
CIIY)KUT KOMIIAcOM JUIsi TOTpeOUTeNsi pa3HbIX ATHOCOB. VIMEHHO HX H3yuYeHHE
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CTUMYJUpYeT K OOpeTeHuI0 HOBBIX 3HaHui. WTak, mpeueneHTHbie (EHOMEHBI —
HEYTO CKATOE, «apXWUB», «IaIKay, KOHIENT, YTO XPAHUTCS B COZHAHUU YEJIOBEKA, U
MOXET AaTh MOAPOOHYI0 HHPOPMAITUIO B JIFOOON MOMEHT.

Bce npoananusupoBaHHble Ha3BaHMSI KOH(ETHOrO acCOPTUMEHTA BBIMIOJHSAIOT
pPOJIb «KYJIBTYPHOTO KIIFO4a», AalIEIUPYIOMHAA K TOJOXKUTEIBHBIM SMOLUAM, K
LIEJIEBOM ayIUTOPHUH, OTpakasi KauecTBO Npoaykiuu. Otmetum, uyto HemuHr CT3
MOCTETNIEHHO CBOJUTCA K KYyJbType HapoJa, HUCIOJIb3ys HalMOHAJIbHbIE 00pa3bl,
Ipecieays LeNlb - IPOABUHYTh CBOM JIETKO Y3HABA€MbI TOBAP.

PaccmarpuBas MCTOYHUK B CpPaBHUTEIBHOM AaclekTe, ObUIO BBISBIEHO, YTO
komnanus «O3epckuil CyBeHHp» MPOU3BOAHUT KOHAUTEPCKHUE HU3JEIUS B IIHPOKOM
accoptuMmente - 6onee 100 nHaumenoBanuii, «Kpacueiii OxTs6ps - 240, «Paxary -
250, u3 Hux 40 kapamenu, «ABK» - 200, «XapbkoBuankan- 200 HauMEHOBaHUM.

[Ipoananu3upoBaHHBI MaTepuanl UMEET B OCHOBHOM MHOI000pa3ue pycCKux
MIparMaToHUMOB, KOTOpbIE YK€ paHee CYILIeCTBOBaJIM, HEMHOTO OOHOBJIEHBI. Takxke,
ceiiuac HaOWpaeT TEHJACHLMS HOMHUHAIMSA TOBAPHOTO 3HAKa C OTpaKEHUEM
HAIMOHAJIBHO-KYJIBTYPHOTO KOMITIOHEHTa. B03MOXkHO, B OyaylleM KOHJIUTEPCKUE
u3zenusi OynyT MMEHOBAThCS C TOUKM 3pEHHUs Mepexoja Ka3axCKOro s3blka Ha
natuHuly. OTmeTuM, 4YTOo B accopTumeHTe (paOpuk  YKpauHbl  OYEHb
pacnpocTpaHeHbl Ha3BaHUSI OYKB JIATUHCKOTO andaBuTa, C IMEPEBOJOM Ha JBYX
A3BIKAX, — ATO JIaeT OOJIbIIOE MPEUMYIIIECTBO AJI BHIX0JIa MPOU3BOCTBA HA MUPOBOM
peiHOK. Bce kKoMMepueckne HOMHHAIMU  BBIMOJHSIOT — pa3Hble  (DYHKIIUH.
CrneoBatenbHO, TOPrOBBIE MAapKH MCIOJB3YIOTCS C TO3ULMI pBIHKA C IENBIO
BO3JICMCTBHS WM B KauyeCTBE MPOABWKECHHS TOBAPHOIO 3HAKa ISl YKPEIUICHUS
Ka3aXCTaHCKON TOPrOBJIH.

[IpoBeneHHBIN aHANN3 MOAYEPKHUBAECT AKTyaldbHblEe MPOOJIEMbl HOMHUHAIIUU B
ctpanax CHI' (Poccum, VYkpaunbl, Kazaxcrana) u TeM cambiM, JAEMOHCTPUPYS
JanbHeHIIe TEepCTeKTUBbl Pa3BUTHS HCCIENOBaHUS OpeHAMHIa TOBAPHOIO 3HAKA.
ITogBost UTOTM, OTMETUM, YTO ITPArMaTOHMMBbI — YHUKAJIbHBIE TOHSATHS, B KOTOPBIX
HaOJIo1aeTcsl TeCcHasi CBA3b HOMUHATOPA, aJipecaTa, UMEHHU; PEKJIaMHBIN MOTEHIIHAI
MparMaToHUMOB OYeHb MIKPOK. Ciea0BaTeNbHO, PEICTABISAET OOJBIION UHTEpEC U
ALY 1JI TaJTbHEUIIET0 UX U3YUEHUSI.
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YUPEXKICHUH B COBPEMEHHOM PYCCKOM S3bIKE: Ha MaTepuane ONKOJOMOHHMOB T.
VYabsiHOBCKa: aBTOped. AuC. ...kaHa. ¢puonor. Hayk: 10.02.01 / B.B. Ctapoay6iiesa ;
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HCTOPHYECKHUE TOIIOHUMbBI H OCOBFEHHOCTH HX
DOYHKIITHOHHUPOBAHUA B BAVIA/THO-IIECEHHOM KAHPE
Tamapa KYXKI' NTHA-AJIJIAXBEPJAAH (r. baxmyT, Ykpauna)

B aHrmo-motnaHackoM OannagHO-IECEHHOM TBOPYECTBE HMCTOPUYECKUE
TOTIOHUMBI BBICTYNAIOT B KAY€CTBE MOITOHUMHYECKHX MapKepoB Tekcta. OHHM 4acTo
CTaHOBSITCSl YaCThbIO HA3BAHMS MPOW3BEACHUS, TOCBAIIEHHOTO 0aTalbHOW TEMATHKE
(Battle of Gladsmuir, La bataille de Killiekrankie, The Battle of Killiekrankie,
Praelium Gillicrankianum, Battle of the Boyne, Battle of Falkirk), cBuneTenbcTBys o
MOJITAHHOCTH COOBITHSI, €r0 HCTOPUYECKON 3HAYMMOCTH M 3HAKOBOCTH. BHMMaHMe K
TOMIOHUMHUYECKOH H XPOHOJIOTUYECKOW JOKYMEHTAIW3AlWU COACPKAHHUS TEKCTa
XapaKTEepHO TakKe JUIsl aBTOPCKOHM Oaimaabl, ¥ 9acTO MPOSBISAETCS YK€ B CaMOM
Ha3BaHuU, kKak y Mboateto [Ipuopa: An English Ballad, on the Taking of Namur by the
King of Great Britain, 1695 [3: 265-270]. Ha3Banus, BKIIIOYarouyue TOMOHUMBI,
oOHapyxuBaeM Takxe y apyrux astopoB Oamnan: y P. Cayru (The Battle of
Blenheim), y copa B. Ckorra (On the Massacre of Glencoe), y T. Uarteprona (The
Battle of Hastings); B Ha3BaHUsX TopxKecTBeHHbIX oA: y H. Byano-/lernpeo — o B3siTun
dbnanapckoit kpenoctr Hamrop Jlronosukom XIV B 1692 1. (Sur la prise de Namur) u
cinenoBagiiero 3a byano B. K. Tpenuakosckoro (Topowcecmeennas ooa o coaue
eopooa I'0ancka, 1734); B Ha3BaHuUsAX NModM U ctuxotBopeHuit: y A. C. Ilymkuna
(Illonmasa), M. 10O. JlepmontoBa (bopoouro) u T.1. B moTnanackux OayuiagHbIX
TEKCTaX MHOTOYHCICHHBI MaJlOM3BECTHBIC TOMOHUMBI JIOKATHHOTO 3HAYCHHS,
OMKOHUMBI, OPOHMMBI W YypOaHoHuUMBbI [l: 352], TpeOyromue yTOUHSIONMIETO
KOMMEHTapusi, HampuMmep opoHumbl: Thorniebank (6eper Topum), rae Topuu —
Ha3BaHue pridaubero octpora (P. bepue, Lady Onlie, honest Lucky);, Berwick-law —
xonm bepsuk-Jlo (P. bepuc, My Bonie Mary), oiikonumbl: Bucky (baku, HeOombI0€e
noceneHue), Strathspey — HaceneHHbI myHKT CTpaTcneil, T/Ie pPaclookKeH
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sHameHuTbit Castle-Gordon — 3amokx T'opnon (P. bepuc, Miss Admiral Gordon's
Strathspey). llepeBon OWKOHMMOB, OPOHHUMOB OCYIIECTBISIETCS B OCHOBHOM C
MOMOIIBIO TIpakThueckor Tpanckpunuuu [1: 353]. Ognako oponum Highland (P.
bepuc, The Young Highland Rover, 1787) mnepeBoasAT KaK MOCPEICTBOM
TpaHckpuniuu (Xatizenod), Tak U ¢ noMouplo Tpanchopmauuu (/ opras cmpana).
YpOaHOHUMBI YacTO BBEJEHBI B TEKCT MO MPUHIUITY METOHHUMHYECKOTO TMEepeHoca,
HanpuMmep: the Cross — yCcedeHHOE Ha3BaHHE IICHTPAIBHON TUIOMAAN B DIUHOYypre
BpeMeH sikooutckux Boccranuii (P. bepuc, Carl, An The King Come!); Crochallan —
nutednpli  kiy0 KpoxamnanoB (Crochallan Fencibles, a convivial Club),
ynomuHaeMbiii P. bepucom B necue Rattlin', Roarin' Willie;, Leith — ucropudeckuit
nopt B DauHOypre (niepeBoasT Jleum, wnu Jlum) u Ferry — HazBanue nepenpassl (P.
bepuc, The Braes o' Balquhidder). B cpeqHeBeKOBbIX 0auiaiaX MOXKET COXPaHITHCS
cTapuHHOE TpaBonucanue: brig o' Dye — moct Han pexoit u (P. bepuc, Theniel
Menzies' Bonie Mary) [2]. TenaeHuus K TONOHUMUYECKOM TOKYMEHTAIU3AIIUU
TEKCTa XapaKTepHa W JUISA aHTJIUHCKOW POMaHTHYCCKOHN IMO33UHU, KaK B 3HAMCHUTOM
ctuxotBopenuun Y. Bopacsopra Composed upon Westminster Bridge (1802); B ero
xKe, MeHee u3BecTHOM: Peele Castle (koMMeHTapuii: «...1s near Barrow-in-Furness in
North Lancashirey» [4: 300]) u The Simplon Pass (Haxoautcs B [1IBeitnapuu [4: 300]).
Takum o00pa3oMmM, MOMHUMO CBOCH COIIMOKYJIBTYPHOH QYHKIIUM — CO3JaHUS
«MEeCTHOT0» (3THOKYJIBTYPHOTO) M HCTOPUYECKOTO KOJOPHUTA, NTOKYMEHTAIW3ALUU
0aTaJlbHOTO W WHOTO OIMCAHWs, HCTOPUKO-TeorpauuecKoil KOHKpPETHU3AIMU H
JeTamu3allii COOOIICHNUs, KapTOrpaduIecKoro yTOUHEHUS! OMUCAHMSI, HICTOPHUECKHE
TOTIOHUMBI, NPUBS3aHHBIC K 3HAKOBBIM COOBITHUSM 3TIOXH, BBITIOJHSIOT TaK)KE YHUCTO
JUHTBUCTUYECKHUE 33J1a4l, TOYHO OYEPUYHMBAS UCTOPUKO-TUCKYPCUBHOE IIPOCTPAHCTBO
U JIEKCUKO-CEMaHTHUYECKOE T0JIe, B KOTOPOM OHHUM MOJKET BBICTYIATh B KadecTBE
KIFOUYEBOM WJIM JIOTIOJTHUTEILHOW HOMHWHAIMM, OBITH JCHOTATOM WJIH WMETh
KOHHOTATUBHBIC 3HAauYeHWs. VIMEHHO OTH TMOCIeTHUE 3a7al0T JHUPHUECKYIO
TOHATBHOCTh M CO3MAIOT Ty 0co0ylo aTtmochepy, B KOTOpOH AEHCTBHUTENHHOE,
UCTOPUYECKOE COOBITHE CTAHOBUTCS COOBITHEM JTUTEPATYPHBIM, TOITUICCKIM.
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IIPO METO/JOJIOITIO J1OCHI/IZKEHD BUIBI'E/IBMA HITEPEPA
Amutpo 3IOP (M. BaxmyT, YKpaina)

B ykpaiHcekii  ¢imosiorii  BiICYTHI cHeliajibHI  poOOTH, NPUCBSIYEHI
METO/IOJOr1i HAayKOBUX JAochipkeHb Binbrenasma Illepepa, BuaaTHOro icTOpuKa
HIMELBKOT JIITepaTypH, 10 3yMOBHJIO HAIll IHTEpeC 10 I[i€l TeMUu. MaTepiajaoM HaluXx
cnocrepexenb ctana podora B. [llepepa «Deutsche Bildnisse» [1].
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Jocnimkyroun miteparypy XVIII - XIX crouits, 30kpema TBopuicTs M.B. Iete
HIMEUbKUN HAayKOBELb ONEPYE «ICTOPUKO-(PLIOIOTTYHUM METOIOMY», TAKOXK 3aydae
CydacHy HOMY XYIOXHIO JITepaTypy Ta IOKYMEHTAJICTHKY, JUCTH, HIOJCHHUKH,
o0 3’sCyBaTH MOTHBH HAIMCAHHS TBOPIB Ta THIM XapaKTePiB, 300paKCHUX Y HHUX:
«Unter Benutzung der gesamten zeitgendssischen Literatur und des gewaltigen
(teilweise noch ungedruckten) Materials von Briefen, Tagebiichern und sonstigen
Aufzeichnungen gewinnt er Klarheit iiber das, was die einzelnen Dichter an Typen
und Motiven ihrer Umwelt verdanken, was sie aus Eigenem hinzugetan und wie alle
diese mannigfaltigen Stromungen sich kreuzen und gegenseitig befruchten» [1].

AHamizyroun JOKYMEHTAJIbHI JDpKepella, BiH Haye TPOHUKAE Y TBOPUY
MalCTEepHIO MMCbMEHHHUKIB, 3ICTaBISIOYU 3MIHM TEKCTY TBOPY B PI3HUX BUAAHHSX, 1
BHBYAE TAKUM YHHOM €BOJIOIII0 aBTOPCHKOTO 33/[yMy Ta CTHJIHOBOI MAaHEPH: «...AUS
den Textinderungen der verschiedenen Auflagen zieht er Schliisse auf seine innere
Entwicklung, aus dem Stilwechsel oder manchen Rissen und Spriingen im Aufbau der
Dichtungen gewinnt er Einblick in ihre Entstehungsgeschichte und eine sichere
Unterlage zu ihrer Erkldrung» [1].

Pe3ynpTaToM Takoi KOmiTKOT poOOTH CTae HU3Ka oKpeMux po3Bigok 1880-1883
pPOKiB, sika Ti3HIIIE HaOyJa BUMVISIAY KOMIUIEKCHOTO CHCTEMHOIO JOCIIKEHHS -
«lcTopii HIMEUBKOT JiTepaTypu», 3aBIaHHSIMHM SKOi OYJI0 OKPECIUTH OCHOBHI €TaIu
PO3BUTKY HIMEIIBKOI JITEPATypPH, OXapaKTepU3yBaTH TBOPUICTh BUJIATHUX HIMEIIBKUX
MMCbMEHHHUKIB, MPOAHANI3YBAaTH 11eiiHe OaraTcTBO iXHiX TBOpIB: «Die Grundlinien
der Entwicklung klar herauszuarbeiten, die fiihrenden Geister zu charakterisieren
und ihre reifsten Werke nicht durch bequeme Nacherzdhlung des Inhalts, sondern
durch Erfassung ihres Gedankengehalts zu analysieren, betrachtet Scherer als seine
Hauptaufgabey [1].

Binomo, mo B. llepep ompairoBaB 6araro matepiaiiB, ajie IJisg CBOET
poboTu obupaB Te, IO HAJIEKAJIO 0 MEePIIoKEpeN 1 OyIo 3HaYyIUM 3 OTJISAYy Ha
3arajbHi TEHJICHIlI PO3BHUTKY JIiTepaTypH, MPH I[bOMY BiH 3Ba)KaB Ha caMmy IOCTaTh
MUTIIS, @ HE Ha BU3HAHWNA a00 HEBU3HAHMU JIITEPATYpHUMHU KPUTHKAMH CTaTycC: «Er
wollte eben iiberall mit eigenen Augen sehen und unmittelbar aus den Quellen
schopfen; aber was er als unbedeutend oder belanglos fiir die Gesamtentwicklung
erkannt hatte, wurde erbarmungslos ausgeschaltet, wobei er nicht selten von dem
Urteil seiner Vorgdinger abwich, wie er anderseits Erscheinungen oder
Personlichkeiten, die friiher unbeachtet geblieben, stdrker in den Vordergrund
riicktey [1].

Benuky yBary BiH npuauisB 1 Gopmi oJaHHS MaTepialy AOCHIIHKEHHs, HOro
MOBHO-CTHJIEOBOMY O(OPMIICHHIO, MParHyB MOCSATTH JIAKOHIYHOCTI Ta BIIYYHOCTI
BUpaXeHHs CBO€i NyMKuU: «In der letzten Periode seines Schaffens, so besonders in
der «Literaturgeschichtey», strebt er nach moglichster Knappheit des Ausdrucks;
durch ein treffendes Beiwort, einen gliicklichen Vergleich ersetzt er oft langatmige
Auseinandersetzungeny [1].

Taxky cBOIO MO3UIIII0 BiH OOTPYHTYBaB y aKaJeMiuHii MPOMOBI MPO 3aBIAHHS
HiMelbKoi (inonorii 1884 poky: «Es geziemt ihren Vertretern, daf3 sie die Sprache,
die sie forschend ergriinden sollen, auch kunstmdfig zu handhaben und sich einen
Platz unter den deutschen Schriftstellern zu verdienen wissen» [1]. BoueBumpb,
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CTHUJILOBAa MaHepa (urojiora Mae BIANOBIIATH MPEAMETY MOT0 MOCTIIKEHHS, TOOTO
HAOIKATUCA JI0 XYIO0XKHBOTO CTWIHO. L[ikaBUMH y IIbOMY CEHCI € 1 cIoraau
E. HImigra, yuns B. llepepa, mono Woro mMaHepu CHUIKYBaHHS, B AKid He Oys0
SCKpaBUX PUTOPUYHUX TIPUMOMIB, XO4Ya 1 3aHAATO 4YacCTO 3yCTPIiYanoCs CIOBO
««Gesichtspunkt»: «Sein Vortrag und sein Gesprdch verzichteten auf alle
rhetorischen Mittel, aber der rasche, manchmal allzu hastige Fluf3 hielt den Zuhérer
stark in Atem und machte ihn zum Teilnehmer einer ununterbrochenen Produktion.
Sein behender Geist verschlof3 sich nirgends, brachte iiberall das Lieblingswort
«Gesichtspunkty zur praktischen Geltung und drang, auch wo der Wechsel jeweiliger
Beschdftigung an nervose Unruhe streifte, in den Kern der Problemey [1].

He menm mikaBoro mana cratu 1 pobora B. lllepepa 31 cTBOpeHHS HOBOI
CHUCTeMH TIOCTHKH, IO 4Yepe3 HOro pamToBy CMEPTh 3aJHIIMIACS HE3aBEPIICHOIO,
X0o4ya OKpeMi ii TOJIOKEHHS BIJOMI1 3aBISKU MOTO akaaeMivHid nisutbHOCTI. Tak, Ha
MpPOTUBAry ICHYIOUId Ha TOW Yac AEAYKTUBHIM KOHCTPYKUIi (opMH Ta 3MICTY
MUCbMEHCTBA BIH XOTIB cTBOpUTH «IIpuUpojHY ICTOpII0 NUCBMEHCTBa», fKa O
JOCHIIIAIA 1ICTOPIIO JITepaTypH BiJl MEPBICHOTO CYCIUIBCTBA, JI€ MHUCTEITBO CJIOBA
OyJ10 MOB’s3aHO 3 THIIMMH BUJAMU MHUCTELTBA Ta pediekcito 1iei Gpa3u cTaHOBIECHHS
miteparypu: «Statt der deduktiven Konstruktionen iiber Wesen und Formen der
Dichtung, wie sie bisher allgemein iiblich gewesen, will Scherer auf empirischer
Grundlage eine neue Asthetik, gleichsam eine «Naturgeschichte der Dichtungy,
aufbauen. Er untersucht den Ursprung der Poesie in den primitiven Zustinden der
Naturvélker, wo sie noch eng mit anderen Auferungen der Lebensfreude (Singen,
Tanzen, Springen usw.) verbunden waren, und den Reflex dieser Entstehungsweise
bis in die spdteren Zeiten verfeinerter Lebensformen...» [1]. Takox s «Ilpuponna
MOCTHKA)» Majia BUBYATH TBOPYHH MPOIEC, HACTITYBaHHS Ta 3MIHM TBOPYUX MOTHBIB,
BIIHOCHHH M1 aBTOPOM 1 ITy0JI1KO10, 10 1aCTh 3MOT'Y MOKa3aTH B HOBOMY CBITJI1 BKe
B1IOMI TIOCTaTi: «...er verfolgt die Entstehung des dichterischen Prozesses und die
Vererbung und Wandlung dichterischer Motive, schildert das Verhdltnis von Dichter
und Publikum u. v. a. — iiberall neue Gesichtspunkte weisend und Altbekanntes oft in
ganz neuer Beleuchtung zeigendy [1].

Otrxe, B.Illepep y cBOiX po3Bigkax HaMaraBcsi MO€JHATH PI3HI METOIU
JOCJIIJDKEHHSI XYJIOKHIX TBOPIB, TEKCTyaIbHI i KOHTEKCTYaJIbHI, 100 SKOMOTA TTOBHO
BIITBOPUTH 1ICTOPIIO HIMEIIBKOI JIITEpaTypH Bij aBHIX yaciB 1o HoBoro yacy.

BIBJIIOT'PA®IA
1. Scherer W. Einleitung. Deutsche Bildnisse. URL:
gutenberg.spiegel.de/buch/deutsche-bildnisse-596/1(nata 3BepHeHHs: 22 TrpynHS
2018)

YACOBA YIIOPA/IKOBAHHICTH JIIAJIOT'T9HOI O TEKCTY
Oaena 303 (m.baxmyT, YKpaina)

MeToro N1TaHOTO MAOCHIIPKEHHS € BCTAHOBJEHHS 3aKOHOMIPHOCTEH YacoBOi
oprasizaiiii yCHOTO A1aJIOT1YHOrO TEKCTY B CTPYKTYPHO-CEMAHTHUYHOMY acHeKTi, 10
nependayae BUSBICHHS (DYHKIIOHATBHUX OCOOJMBOCTEN CTPYKTYPHO-CEMAaHTHYHOIO
IJIaHy MOOYJOBM YCHOTO JIaJIOTTYHOTO TEKCTY, BCTAHOBIIEHHSI YacOBOi TPUBAJIOCTI
HOro CTPYKTYpHO-CEMaHTHYHMX OJMHHULbL Ta BHM3HAYEHHS XapakTepy 4YacoBOi
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CHIBB1IHECEHOCTI CTPYKTYPHO-CEMAHTUUYHUX OJIMHUILIb J11aJIOTTYHOTO TEKCTY.

[ToOynoBa CTPYKTYpHO-CEMAaHTHYHOTI'O IJIAHY TEKCTY 3A1MCHIOETHCS HE JIMILE Y
BIIMOBITHOCTI 31 3MICTOBOIO, aji€ ¥ YacOBOKO MPOTpaMor0. Y JaHOMY JOCIIPKEHH1
CTPYKTYPHO-CEMAaHTUYHUMHU OJIMHULISIMH, Kl € OJJHOYACHO HOCIIMH 3MICTOBOI M
4acoBOi MporpaM yCHOTO TEKCTy, BU3HaHI CMHTarma, ¢pasa i HaadpasHa €IHICTb
(HDE). Ockuibku Tema TEKCTY PO3KPHUBAETHCS Yepe3 LTy CTPYKTypy MiATEM 1
cyomiarem, y TeKCTi Moxe OyTu BuauieHa iepapxis HOE. CknaaHi TEKCTOB1 €1HOCTI,
yTBOpEH1 nekuibkoMa H®E 3riqHo 3 03HAKOI MNPUHAICKHOCT! IXHIX MIATEM 0
OJHIET CIUILHOI TEMHU, BU3HAYAIOThCSI OaraTbMa JOCIITHUKAMH: “‘TeMaTHYHHUN OJIOK™
[4], “nmpeankaTuBHO-pensiTUBHUN KomIuieke” [1; 2]. HaitOuibl getanbHOi po3poOKu
imes iepapxiuyHocti HOE 3a3znana B pocmimkenni H.b. HuOyni, ne Oyno BuaieHo
nekiibka piBHiB HOE [5].

Bci oquHuIl CTpYyKTypHO-CEMaHTUYHOIO IJIAHY TEKCTY MOB’si3aHI MK COOO0I0
BIJTHOIICHHSIMHU BKJIIOYEHHS, TOOTO OAMHUII OLIBII BUCOKOIO PIBHS € PE3yJbTaTOM
IHTerpauii CeMaHTUKU 1 CTPYKTYpHU OJIMHUIL HUXKYoro piBHA. CTpPYyKTypa TaKHX
BITHOIICHb SBJsiE COOOI0 aOCTPaKkTHY CXEeMy, B KOHKPETHUX TEKCTax IOCTIHHO
CIOCTEPIraloThCs BIIXUIICHHS BIJ KOPCTKOI l€papxiyHoi BriopsiakoBaHocTi. [upoko
BIJIOMI1, HAIIpHUKIaa, pakTh aBTOCEMaHTUYHOCTI (¢pa3, AKi, 332 OKPEMUX YMOB, MOXKYTb
BUKOHYBatu (pyHkiii HOE [3].

Pe3ynpTaT aHanizy CTpYKTYPHO-CEMAHTHUYHOTO MJIAHY TEKCTY MiATBEPIUIH
rinore3y Mpo Te, U0 YacoBa OpraHi3allisi yCHOTO TEKCTY MOCTA€ SIK CUCTEMHHI croci0
YIOPSAKOBAHOCTI l€papxii, MNpU SKOMY BIJHOIIEHHS MDK 1i OJHOPIBHEBUMU
eJeMeHTaMH OyAYyIOThCs 3a MPUHIIMIIOM YaCOBO1 CyMIPHOCTI.

[lopiBHeBe 3iCTaBIEHHS CTPYKTYPHO-CEMAHTUYHUX OJMHHUIB 32 TPUBAIICTIO
OynyBajqoch Ha 3HaueHH1 KoedillieHTa CHIBBIIHOMICHHS CEPEeAHbOI TPUBAIOCTI
OJIMHHULI1, KA JISKUTh BUILE, 3 CEPEAHBOI0 TPUBAIICTIO OJMHHILI, IO € PIBHEM HIXKYE.
[Ipu oMy MigpaxyHKH NPOBOAMIUCH OKPEMO 3a (POHAIIITHOIO TPUBAIICTIO OJMHHII],
32 CYKYIHOIO TPUBAIICTIO BHYTPIIIHIX May3 Ta 3arajibHOI0 CYKYITHOI TPHUBAIICTIO
OJIMHHUII.

OTtpumani JaHi CBiIYaTh MPO TE, 110 HAMOUIbLI XapaKTEPHUM € TaKe 4acoBe
CHIBBIIHOUIEHHS! CTPYKTYPHO-CEMAaHTUYHUX OAUHUIb, MPU SIKOMY TPUBAIICTh OUIBII
CKJIQAHOI OJUHUI MPUOJIM3HO Yy JBa pa3u NepeOuIblly€e TPUBATICTh OJUHMIL, MO ii
ckinagae. [Hakme kaxyyu, MDKpPIBHEBI BIAHOILIEHHS OJIMHMIIL TEKCTOBOI 1€papxii
OyIylOThCS Ha OCHOB1 OIHApPHOTO YacCOBOTO MPOTUCTABICHHS OJUHUIb CYMDKHHX
PIBHIB.

VY GiHapHOMY NMPOTUCTABJICHH], HA HAIIl TIOTJISA], HAMOUIBII YITKO BU3HAYAETHCS
perynoroua (GyHKISE 9acoBOTo (hakTopa, TOMY IO CTPYKTYpHa HEOJIHOPIIHICTH
OJIMHULIb TEKCTY, TOOTO MOXJIMBICTh 00’ €JHAHHS Y CBOEMY CKJIaJl OJUHUIb PI3HUX
PIBHIB HIDKUOTO MOPAJIKY Ta iX pi3HA KUIBKICTh, KOMIIEHCYETHCSI iXHBOIO YacOBOIO
cniBBinHeceHicTo. Lle 103Bossie HaM po3risgaTH OlHApHE MPOTUCTABICHHS OJUHUIb
SK CYTTEBY 1HBaplaHTHY O3HAKY YacOBOi OpraHi3allii yCHOTO J1aJIOr1YHOrO TEKCTY.

Y  MIKpIBHEBIN CIIBBIAHECEHOCTI CTPYKTYpHO-CEMaHTHYHMX OJIMHUIIL 3a
napamMeTpoM TPHUBAJIOCTI 30BHIMIHIX Tay3 TaKOX MPOCTEXKYETbCS TIpaayaibHUMA
XapakTep: OUIbII CKJIA/IHI OAMHUII MalOTh 30BHIIIHI May3W OUTBLIOT TPUBAIOCTI.

Yepe3 pi3HI BUAM YaCOBOi CIIBBIAHECEHOCT1 3AIMCHIOETHCA BHYTPIIIHIN
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B32€MO3B’ 130K CTPYKTYPHO-CEMAaHTUYHUX OJUHUIL 1 OPOPMIIEHHSI TEKCTY B LILUTICHE
MOBHE yTBOpeHHS. O3HAKOIO HUIBHOO(DOPMIIEHOCTI YCHOTO JIaJOT1YHOTO TEKCTY €
TaKOX XapaKTepHE NI HbOI'0 BUKOPUCTAHHS y pOJIl 3B SI3HUX 3aC001B May3 xe3iTaliii,
JOTIYHUX Tay3 KOPOTKOi TPHUBAIOCTI 1 Oe3May3ajbHOrO YJIEHYBaHHS Ha CTUKY
CTPYKTYPHO-CEMaHTUYHUX OJUHUIIb.

BapiaTtuBHICTh 4acoBOi opraHizailii, sika MPOCTEKYETHCS TOJOBHUM YHHOM B
aOCOJIFOTHINM YacoBill TPUBAJIOCTI CKIATHUX 3MICTOBHX OIuUHMIL ((Pppazu, HDE), a
TAaKOX y pI3HIA TPUBAJIOCTI 30BHILIHIX May3, MA€ CUCTEMHUN XapakTep 1 oOMexeHa
NEeBHUMH TpaHuUsAMH. lle BHSBISETbCS y CKOPOUYEHHI pIBHS BapilaTUBHOCTI
TPUBAIOCTI HAa BUIIMUX PiBHAX TekcTy — HOE III, 306epexenHi 6iHapHOi nmpomnopiii i
rpaayaibHOi CHIBBIAHECEHOCTI MPH 3POCTaHHI a0COIIOTHOI TPHUBAJIOCTI OJWHUIIb,
YCKJIAIHEHHSIM TEMH.

Otpumani pe3ynbTaTH CBiIYaTh MPO B3AEMO3B 30K 1 B3aEMO3YMOBIICHICTb
3MICTOBOi Ta YacoBOI MporpaMm TEKCTYy: 3 OJHOro OOKy, BapiaTUBHICTb YaCOBHX
napameTpiB CTPYKTYPHO-CEMAHTUYHUX OJMHMIIbL BUZHAYAETHCS 3aJja4aMH 3MICTOBOTO
PO3rOopTaHHs TEKCTY, 3 IHIIOTO OOKY — CHCTEMHI 4acOBl CHiBBIIHOIICHHS 3/1aTHI Y
3HAYHINA Mip1 PEeryioBaTU el mpolec.
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CTHIIHCTHYECKOE CBOEOBPA3ZHE ®EJIBETOHOB
O. U. CEHKOBCKOI' O
Cepreit KOMAPOB (r. BaxmyTt, YKkpauHna)
®enbetonbl O. U. CenkoBckoro (1800-1858) xapakrepusyroTcss HIMPOKUM
TEMaTUYECKUM CIEKTPOM (OOIIECTBEHHbIE HPABbl, MOPAIbHO-3TUYECKHE BOIPOCHI,
KYpHAIUCTCKas cpeaa, JUTepaTypHas IOJEMUKAa) U CBOeoOpa3HbIM cTHieM. B
TekcTax nukia «llerepoyprckue HpaBb» (1833-34), myOonukoBaBiuxcs B «CeBepHOM
myesie», 3asiBiAeT 0 cebe pa3roBopHas MHTOHaLUA, Gopma «Oeceapl Mo Aymiam» c
yutareneM. Pasnuunbie oOpameHusi, MNpocbObl W BOMPOCHl CO3JAI0T HILTIO3UIO
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TOOpBIX, MPUATEIBCKUX OTHOIICHUHN paccka3zuuka u uutarens: «llo3apaBbre MeHs,
npy3wsal» [1, c. 176], «Ilocobute mue, paau 6ora...» [1, ¢. 177], «Cnyyanock 1 Bam
KOr1a-HuOyab ...mpusagymatscs ...7» [1, c. 177]. ABTOp BOBIEKaeT 4MTaTeNsl HeE
MPOCTO B Pa3roBOpP, HO M B JICUCTBUE, U3 PELUNMECHTA MPOU3BOAS €r0 B CBOEr0 pojaa
nepcoHax (Qenbetona. Hampumep, B denberone «YenoBedyek» BCIOMHUHAETCS O
BO3MOXKHBIX JUISI 4YWTaTeNsl COOBITHSIX TMponuioro: «Bwl, 06e3 coOMHEHHS, HMeETU
cYacTHe HE OJHAXbl C HUM OeceoBaTh, caMHu 0 TOM He 3Has» [1, ¢. 165]. IlomoOHbIe
BBICKA3bIBAHUS CITY’KAT €II€ U CPEICTBOM TUITH3AIINH.

dakTUUeCKH €€ O BO3HUKHOBEHUS  (PU3HOJOTMYECKOTO  OYepKa
O. U. CenkoBCcKuii AenaeT MONbITKH 0000IIUTh YeTOBEUECKUE U MOPaJIbHbBIE TUIIBI U
SIBJICHUS, TIOPOM Kacasich U UX COLMAIBHOM COCTABIIAIONIECH — OHM YacTO BHIHECECHBI B
Ha3BaHus ¢enbeToHoB: «lletepOyprckas OapwimHsy, «HemoBeuek», «Mosi xKeHay.
IleHTpanbHBIN TIEPCOHAXK TEPBOTO M3 HUX — TUIHMYHAS JUIS CTOJUILI baphIHs u3
CEMBH «XOPOIIETO TOHA», POAMUTEIM KOTOPOM XOTAT CBOCH JOUYEpPH CUACTBS H
MOATOMY BBIIAIOT €€ 3aMyXX MO pacuery. Takas CHUTyalus, IOJYEPKUBACT
(enbeTOHNUCT, OYeHb pacHpOCTpaHEHa, pPaBHO KaK W TMOJOOHBIE CEMBH.
«UYenoBeyKkoM» Ha3bIBae€T aBTOP BCEX «JI0OpoOKenaresnel», KOTOphle MyCcKalT O Bac
CIUIETHU M CTPOST pa3HOOOpasHble KO3HHM. A repouHs ¢enbeTtoHa «Mosi KeHay
SBJISIET COOOM TUMTUYHBIN 00pa3ell )KeHbl YNHOBHUKA OTHOCUTEIHLHO BBICOKOTO pPaHTa:
BECh CBOM «JOCYr» OHa MPOBOJMT B Mara3uHax, 3aHUMAasCh MOKYIKaMu JJIsi ceOst u
CBOUX MPUITEITHHUIL.

Jlomunupyromias ¢gopmMa KOMHIECKOTO B (PEILETOHUCTUKE MHUCATEIIS — UPOHHS,
JMara3oH OTTEHKOB KOTOPOW OYEHb IIMPOK: OT MATKOM M JOOPOIYIIHOW 10 €IKOM,
YHUYTOXKAIOIIEH OOBEKT OCMESHHS W co3lawplieil yxe carupuueckuid sddekr. K
MpUMepy, BOT KaK OMHUCHIBAET CBOE YYBCTBO K KEHIMHAM PACCKa3uWK B OJIHOM W3
(heNbeTOHOB: «...s IEHI0 BCEX JKEHIIUH, MOJIOJBIX U CTAPhIX, MPEKPACHBIX U TAJIKUX,
TUXUX M KPUKIHUBBIX, KPOTKMX M MAPAIUIUBBIX, C BEPHOCTBHIO, C HEXKHOCTHIO, C
JIETKOMBICIIEHHOCTBIO, ¢ J00pojaeTeNblo U ¢ kKampusamu» [1, c. 172]. «S uenoBex
caMbIil cUacTIUBBIM B cBeTe. Kak Xoporio s )uBY ¢ Moel keHor!.. Kak HexHO s
mo0mo0 ee, kak yBaxar!.. Jla xak u oHa MeHs Jroout!.. Bel He Moxere cebe
npeacTaBuTh. [IpaBay cka3zath, Mbl U JOCTOMHBI 3TOM 00OIOIHOM JIFOOBU: MBI APYT C
ApyroM Tak BexnBbl! Tak yutuBsl!l.» [1, c. 183], — HaunHaercsa denberoH «Mos
KEHay», TOJBKO B XOJI€ TIOBECTBOBAHMUSI BBISICHSETCS, YTO HE BCE TaK Pay’KHO.

Cnenyet KOHCTaTUPOBaTh (G YHKITMOHUPOBAHUE B benpeToHax
O. U. CeHKOBCKOTO acCOIIMaTUBHBIX TEM, YTO CTaHET OOIIMM MECTOM YK€ B
denveTonuctuke 1920-x romoB. Pacckazumk TO M €70 OTCTymaeT OT MpeaMera
(denbeToHa, BBOAS B MPOCTPAHCTBO TEKCTA JOMOJIHUTEIbHBIE TeMbl. OHH HE MPOCTO
CITy»aT MOKa3aTeJIbHBIMU WLTIOCTPALMSIMUA TOW WJIM WHOW MBICIH, MPOUCTEKAIOIICH
13 TJIABHOM TE€MbI, HO UMEIOT BIOJIHE CaMOCTOsITeIbHOE 3HaueHue. Hampumep, repoit
denberoHa  «ApudMeTHKa», IO 3BAHUIO  ...NMPOMOTABIIUKCS  TOMEIIUK,
paccyXIaeT 0 BaXXHOCTH B COBPEMEHHOM MHUPE BHIHECEHHOW B 3aroJIOBOK HAyKU U
MPUXOJIUT K 3aKIIOYEHUI0, 4To B Poccuu apudmeTukn He 3HAIOT, OTTOr0 Tak O€THO
KUBYT, a JIIOAU 3aXUTOUHBIE TMPOUTPHIBAIOT CBOM COCTOSIHUS B KapThl. M TyT
paccka3uMK BCIIOMUHAET O CBOeM moceuieHuu [lomnen, apesaero ropozaa, Bo 11 Beke,
KaK U3BECTHO, MOrpeOEHHOTO MO/ JaBoi Be3yBus u packomaHHOTro He Tak AaBHO. OH
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noApoOHO OMHUCHIBAET YBUACHHOE WM CaMUM, I[OAYEPKUBAsl TOPA3UTEIbHYIO
COXPAaHHOCTh MPEIMETOB ObITa W Ja)Ke Ted JIIOAEH, 3aCTUTHYTHIX H3BEPKEHUEM.
@DeNnbeTOHUCT BBIXOAUT JAJEKO 3a MpeAesibl MPEeIMETHO-)KUTEUCKOro OMUCAHUS
JPEBHUX PUMJISTH M TOBOPUT O HpaBax U MOpPsaKax poccuiickoro odmectsa XIX Beka.

A 3aTeM CTaHOBUTCA TOHATHOW W Jpyras NpuyuMHa oOpaiieHusi Kk obpaszy
[lomnien — OH CITY>KUT CBOETO POJia MEPEXOTHBIM 3B€HOM K (haHTaCTUYECKON KapTHUHE
norpedenust Cankr-IleTrepOypra moa rpyaoil urpajibHbBIX KapT — €CIU MPEeJCTABUTH,
yto [lynkoBa ropa crana ByJKaHOM. ABTOP UPOHUYECKH 3aMEUAET, UTO «ITO TOJBKO
apu@meTHdecKas mo33usi, POMaHTU3M CUETHOM JOCKH, MEUTAHHE CEPJLa, IbIIIAIIETO
U UPEI0 U1 GOCTOHOM, UCYEPUEHHOT'O MEJIOM BHUCTA, KPYKAILErocsi B OMYTE ILIIOCOB
n MuHycoB» [1, c. 193], HO U «mone3Hoe ynpaxkHeHue». Ero menb KpUTHUECKAS:
BHOBb aKIIEHTHPOBATh Pa3IMYHbIC HETATUBHBIE CTOPOHBI KU3HU CEBEPHOU CTOJIMIIHI:
B3aMMHAsi HEBEPHOCTb CYIPYTrOB, HEYECTHOCTh M TBIHCTBO YMHOBHUKOB,
NPOJAXHOCTh CyJed, HeOpeKeHHe TaJlaHTOM YYeHbIX U JIOAed HCKYCCTBa,
MPEKJIOHEeHHE 1nepes; 6oraTcTBOM M Jp. (Jiroau Oyaymiero, ¢paHTa3upyeT ImucaTelb, ¢
JIETKOCTBIO OBl BCE 3TO OOHAPY UM, IPOU3BEA PACKONKH). Tak, Aemnast OTCTYIUICHUS
U KOMMEHTHUPYS UX, CATUPUK pacHIupsieT MpoOJeMHO-TeMaTHYECKU pPaKypc
MPOU3BEACHUS.

Cpenn crunuctuyeckux cpeactB ¢enapetoHoB O. M. CeHKOBCKOro cienyeT
yKa3zaTh Ha adopu3M, 4acTo MOCTPOCHHBIN Ha mapaaokce (Hampumep, «KTo nmokymaer
paBoCyJue, TOT HUKOI/IA HE »alyeTcs Ha HEJAOCTAaTOK MpaBocyAus B cBere» [,
c. 188]), urpy cnoB («4emoBEYECKYIO ClIaBy MpojaaBaj MpH CBEYax; MPU THEBHOM
CBETC Ha HEW MNpUMETHO MHOXecTBO TisiteHn» [l1, c.173]), cuHTaKcU4ecKue
KOHCTPYKIIMH C IPOTSHKCHHBIMU TIEPEUUCITICHUSIMH.

BUBJINOT'PA®US
1. CenkoBckuii O. . Coumnenus bapona bpamGeyca. MockBa: CoBerckas
Poccus, 1989. 496 c.

MOBHI IIEPETBOPEHHA. TEHJEHIII /1O OHOBJIEHHA BOKABYJ/IAPY
Oasra KOCOBHUY (M. TepHomisiib, Ykpaina)

HoBe B cucremi MOBHM CTalo OCOOJMBO akTyaJbHUM caMme B Haml yac. Lle
MOSICHIOETHCSA IIAJIGHUMU TEMIaMU OHOBJICHHS MOBH, ii CJIOBHMKOBOTO CKJIAJy.
@paHily3bka MOBa, SIKi 1 1HIIII MOBH, MEPEKUBAE HA CYYaCHOMY €Talll HeOJOTTYHUN
OyM, IO BUKJIMKAaHUN MPUCKOPEHHSM TEMIIB CYCHIIBHOTO >HUTTS, 3POCTaHHSIM
MOJIITUYHOT AaKTUBHOCTI Mac, HaJA3BUYallHUM pO3BUTKOM IHTEpHETY, 30KpeMa
COLIIAJIBHUX MEPEK.

TenneHiis 10 3MiH Ta OHOBJIEHHS — rJ100ajbHA BJIACTUBICTh MOBHO1 CUCTEMH,
0e3 OCMHUCIICHHS 4YOro HE BHJAE€THCS MOMKJIMBUM ICTMHHE PO3YMIHHS JIHHAMIKU
MOBHOT KapTUHU 3 TOYKU 30py KOTHITUBHUX YMOB 1 YNHHUKIB Heosorizaii. [IposBom
iHHOBALIfHUX MPOIIECIB Y JIEKCHIli Cy4acHOT (PpaHIly3bKOT MOBH € Ca Me HEOJIOTi3allis.
Bona BuMarae nocTiiHOro aHaiizy i OIIHKH 3 MOTJIAy HOPMAaTUBHOCTI, JOIUIBHOCTI
MPUIHATTS OKPEMHUX HOBUX €JIEMEHTIB.

MoBH1 nepeTBOpeHHs moyaTky XXI CTONITTS MNpPe3eHTYIOTh MOBO3HABLSAM
Oaratuil Ta BUHSITKOBUIN 3a CBOEIO BAXJIMBICTIO MaTepiajl. MOBHI 1HHOBAIlil, B TOMY
YHUCIl JIEKCMKO-CEMAaHTH4YHI, PO3IJIAAI0ThCS Ha MIMPOKOMY  (PaKTOJIOTTYHOMY

68



Mamepianu mixcnapoonoi Haykoeoi Konghepenuii

Mmarepiani. Cami crnocTepekeHHs 3a JIEKCUYHUMHU TpaHcPopMalisiMU B OKPEMHX
TEMaTUYHUX 1 JIEKCUKO-CEMaHTHUYHUX Tpynax JaloTh YITKIIlY YSBY PO Te, K1 came
TUISSHKY JIEKCUYHOT CUCTEMH 1 SIKUM YMHOM “‘pearyroTh’ Ha T1 03aMOBHI YMHHUKH,
[0 CJIYTyIOTh IIOMITOBXOM [0 pyXy 1 NepeOyaoBH BCEpEIMHI Ii€1 CHUCTEMH.
Heomnorizais MoBu mnependadae 1 BU3HA4Ya€ i BUBYCHHS SIK JUHAMIYHOI CHCTEMHU.
OHoOBIIEHHSI MOBHU BiIOYyBa€ThCs MiJ BIUIMBOM JBOX MOTHBATOPIB: OAMH 3 HHX
MOB’SI3aHUI 3 KOTHITUBHO-KOMYHIKaTUBHHUMH TOTpeOaMu CyCNUIbCTBA, APYTUd — 3
O0COOJMBOCTAMHM Oy/IOBM MOBH. MOBHI YMHHUKH HeoJjorizamii moB’si3aHi 3
BHYTPIIIHBOIO MOTHUBAIIIEIO Tpoliecy BepOaiizalii MpoAYKTIB Mi3HAHHS, a TAaKOXK 3
pPI3HUMHM UYHWHHUKaMH, $IKI OOYMOBIIOIOTH HApPO/JKEHHS HOBOTO CJIOBA PIZHUMHU
MPOSIBAMU €MOIIITHO-OI[IHHOT Ta IHTEJIEKTYaJIbHOT aKTUBHOCT1 HOC1iB MOBH.

JlocnimkeHHsl 0CO0JIMBOCTEN PO3BUTKY CJIOBHUKOBOTO CKJIAJy HEMOMKIHBO
MPOBOJUTH O€3 ypaxyBaHHs MO3UIIT J1aTEeKTUYHOIO MiIXO1Y A0 SBHILl MOBU B
LIJIOMY 1 JI0 CIOBOTBOPEHHS 30KpeMa. OCHOBHUMU € 17I€1 PO B3a€EMO3aJICKHICTD Ta
B3a€MO3YMOBJIEHICTh MOBHHUX SIBUIL; BUKOPUCTOBYETHCS CUCTEMHUHN MIAXIN Y
BUBYECHHI 00’ €EKTUBHOI peajibHOCTI.

HaiiGinpi akTHBHHUM pO3BUTOK MOBH 31IMCHIOETHCS Y Taly31 JEKCUKHU, 110
3yYMOBJIEHO, KPIM ii 0COOJIMBOCTEN MOPIBHAHO 3 IHIIMMHU MOBHUMU PIBHSAMHU, 30KpEMa,
OUTBII BUCOKUM CTYIIEHEM [M03aMOBHOI AETEPMIHOBAHOCTI.

CTBOpeHHS HOBHMX CIIB, MOsSBa HOBUX 3Hau€Hb OOYMOBJICHO O€3MEpepBHOIO
poOOTOI0 JIFOJCHKOT CBIIOMOCTI, O€3KIHEYHHWM TMi3HaBaJbHUM IPOIIECOM, IO
JETEPMIHYETHCS NISUIBHICTIO JIFoAuHU [1].

[losiBa HOBHX CIIIB JJa€ HaM YHIKaJbHUN MaTepial JJIsl TOCTIKEHHS HE TUIbKH
OCHOBHUX TEHJICHLIH PO3BUTKY MOBHM Ha KOHKPETHOMY ICTOPUYHOMY €Taml, aje 1
JI03BOJISIE OLIIHIOBATU PIBEHb PO3BUTKY CYCHUILCTBA. llepiogu 3HAYHMX CYCHUTBHHUX
3MIH 3aBX]M 3HaXOJSTh BIIOOPaKEHHS B CYTTEBUX 3MIHAX CIOBHUKOBOI'O CKJIaay
MOBH.

OcHOBHUMHU JU(PEPEHIINHUMU KPUTEPISIMU, 3TIIHO O SIKUX HOBE CJIOBO
Ma)KHa BBaXXaTH HEOJIOTI3MOM, €: TICOXOJIHTBICTHUHMN (BIAYYTTS HOCIIMH MOBHU
HOBU3HHM CJIOBA), XPOHOJIOTIYHUH (ICHYBaHHSI HEOJIOT13Ma B MEBHUH Mepio3 B iCTOpii
MOBH 1 CyCIIJIbCTBA).

Mipa HOBHM3HHU JIEKCEMHU B KOXHOMY OKPEMOMY BHIMAJIKy OOYMOBIIOETHCS
KUIBKICTIO 1 IKICTIO HOBOTO B CEMaHTHII1, CTPYKTYp1, GoHETHII 1 rpaditli.

VY cydacHiil HeosoOrii 4YiTKO BHU3HAYMJIMCh HOBI acCMEKTH, OpPIEHTOBaHI Ha
BUBYCHHS “MOBHM B NI’ Ta MOBHM B jauHaMimi. [lum 1 3yMOBIeHuUi Hail iHTepec 10
PI3HOTO By IHHOBAIlIH, CIPIMOBAHUMN Ha 3’SICYBaHHS CTHJIICTUYHUX, MParMaTUYHUX
THIO XapaKTEPUCTUK HOBUX OJUHUILb.

OTxe, 3MIHM y MOBI TICHO MOB’s3aHl 3 TpaHchopMmalisiMU B 1i JIGKCUYHIH
CUCTEMI, II0 € HACIIJKOM [l1i 30BHIIIHIX yMOB (YHKIIOHYBaHHS MOBU (MOBHa
CUTYyallis, MOBHa IHTep(epeHIlis, B3a€MOBIUIMB HAIlIOHAIBHUX KYJIbTYp), TaK 1 3
BHYTPUIIHTBICTUMHUMU Me€XaHi3MaMu (aHaJOrI€l0, TEHACHIISIMU J0 CTUCIOCTI
BUCJIOBJIIOBaHHS (€KOHOMIi MOBJICHHEBHX 3YCHWJIb), MPAarHEHHSM A0 BUKOPUCTAHHS
€KCIIPECUBHO-EMOIIITHIUX 3aC001B BHUPAXKEHHS, IOSBOI0 HOBUX CHUHTarMaTHYHHUX
3B’SI3KIB CJIOBA, K1 MAIOTh BIUIMB HA JIEKCUKO-CEMaHTUYH1 3MIHHU TOILIO.
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IO/ TEKCT KAK KOMIIOHEHT BbIPA’KEHHA UMILTHIITUTHOCTH
Enena KOJJTECHUYEHKO (r. BaxmyTt, YKpauHa)

B nuHrBHCTHKE M JIUTEPAaTypOBEICHUU HE BHIPAOOTAHO TOYHOE OINpEJEeHHE
MOJATEKCTa, KOTOPOE TOJHO M aJeKBAaTHO OTpaxkajo Obl ero cyth. He cymectByer
€IUHOTO MHEHHUS IO MOBOAY TEPMHUHA, OTPAKAIOIIETO 3TO MHOTOTPAHHOE SIBJICHHUE.
VY4yensle, HaHUMarOIIKECs ITON MPOOJIEMOM, UCHONB3YIOT Takue nepudpasbl Kak
«MOABO/IHBIE CMBICIOBbIe TeueHus» (B.B. Bunorpanos), «HempsiMoe omnucaHue»
(P.A. bynaroB), «rnyouna  tekcray (T.M. Cunesman), «umrukamus» (B.A.
KyxapeHko).

Pa3HooOpa3ue TEpMUHOB, HCHOIB3YIOIIUXCS 11 O0O3HAYEHUS TMOHATHS
MOATEKCT», OOBACHIETCS pa3MYMeM MCXOAHBIX MO3UIMA €ro MCCIel0BaHus,
3aBUCUMOCTBIO (POPMUPOBAHUS MOJATEKCTa OT MHOTUX (PAKTOPOB, a TAaKKE TEM, UTO C
MIOATEKCTOM CMBIKAIOTCSI U CMEXKHBIE MOHSATHUS, KOTOPBIE SBIAIOTCA KOMIOHEHTAMHU
BBIPaKEHUSI UMIUIMIIUTHOCTH B LIEJIOM.

Ho GonbMHCTBO MccaeaoBaTesield coriamaiTes ¢ TeM, YTO B OCHOBE ATOTO
(heHoMeHa JIeKUT NMPUJAHUE BHICKA3bIBAHUIO JIOMOJHUTEILHOT0, 0COOOr0 CMBICIIA, HE
BBITEKAIOIETO HEMOCPEACTBEHHO W3 JMHEWHO pEaJu3yeMbIX 3HAYCHUN E€IUHMIL
TEKCTa.

. B. ApHOJB] CUMTAET, YTO MOATEKCT CO3AaeT IIIyOuHY COJEpKaHUs, KOTOpast
yCYryOJsieT CIOKET, BEJET CBOIO CMBICIOBYIO JIMHUIO, TIOMOTaeT 0oJyiee MOTHOMY
PACKpBITUIO TJIABHBIX TeM npousBencHus. Ilpu 3TOM MOATEKCT BBI3BIBAET
AMOLMOHAIBHOE U OIIEHUBAIOLIEE OTHOIIECHUE YUTATENS K TOMY, O UYEM UJET PEUb.

[To muenuio B.A. KyxapeHKO «OITEKCT — 3TO 0COOBIN CIOCOO OpraHU3aINU
TEeKCTa, BEAYIIMA K PE3KOMY pOCTy M VYrayOJeHUI0, a TakkKe HM3MEHEHUIO
CEMAHTUYECKOTO M / WIA 3SMOIMOHAIBHO-TICUXOJOTHYECKOTO Ccojepx aHusi 0e3
YBEIMYEHUs [JIMHBI TOCJenHero». lMccnenoBatenb MNOTYEPKUBAET, YTO TEKCT
OpraHU3yeTCs TaKuM o0Opazom, 4TO KOHTEKCTYaJIbHbIE 3HAYECHUS
pa3BOPAuMBAIOUIETOCS COOOIICHUS PEaTU3yIOTCS ABAXKIAbI: SKCIUTMIIMTHO, Yepes
JIMHEWHBIE CBS3U LENOYKHM MUKPOKOHTEKCTOB, U MUMIUIMLUTHO, Y€pe3 OTIAJICHHBIE,
IUCTAHTHBIE CBSI3M E€OUHHUI BCETO TEKCTA, KOTOPBIE W IPUBOIAT K OCO3HAHUIO
HaJIN4YUS MOATEKCTHOTO CMBICIIA COOOIIEHUS.

Hekotopeie wuccnenosarenu (JI.A. Yepusxosckas, P.K. TapunoB u np.)
npeajaraloT  paccMaTpuBaTh MPOOJEMY UMIUIMIIUTHOCTH U MOATEKCTOBOM
uH(pOpMaIMU ¢ TOYKH 3pEHUS TEOpUU MH(OOpPMAIUHU, TaK KAK MOHATHE «CKPBITON»,
ckatod MH(OpMALMK, OCTaBasCh B LIEHTPE BHHUMAaHUS JIMHIBUCTOB, MaJjo
uccieayeTcsl B paMkax HH(OPMAaIIMOHHO-CMBICIIOBOM CTPYKTYpPBI TEKCTA.
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[lonrekcr, NpEeACTaBIAIONIMN ~ cOOOM  KaTeropuio  4Yaiie  BCEro
XYI0KECTBEHHOTO TEKCTa, - SIBJICHUE HE CYOBEKTHBHOE U CllydailHoe, a CreluanibHO
co3gaBaeMoOe€  aBTOPOM M 0OO0s3aTENBHO  OIIYIIAEMOE  YUTaTeleM  Kak
COINPUCYTCTBYIOIIEE B TAaHHOM OTpE3Ke WJIM JlaXke BO BceM IpousBeneHuu. [loarexcr
OYCHb YacTO HeceT B cebe wuHPOpMalUIO, OOOrallaroulyl0 W YIIIYOJISIONIYIO
collepKaHUe  XYJTO0’KECTBEHHOTO  IMPOU3BENCHUA. BBIIBIEHHE  COOTHOILIEHUS
TEKCTOBOM W TMOATEKCTOBOM HH(POpMaLMK SIBISIETCS HEOOXOAMMBIM YCIOBHEM
JIEKOAUPOBAHUS XYy10)KECTBEHHOTO TEKCTA.

[lonTekCT He HMMEET CBOUX CAMOCTOSITEIBHBIX CpPEICTB BBIPAXKEHUSA, a
OCHOBBIBAETCS HA COYETAHUU S3BIKOBBIX €IMHMII, 00pa3yIOIIUX TEKCT. B Mexanusme
CO37aHMs MOATEKCTa BayKHA ONpPE/IeNICHHAsl COYETAeMOCTh €IMHUII Pa3HBIX SA3BIKOBBIX
YPOBHEN M COMNPSIKEHUE SKCIUTMIIUTHBIX KOMIIOHEHTOB M aCHEKTOB JIEKCUYECKOTO U
IrpaMMaTHYECKOr0 COAEP>KaHUS ITUX €IUHMUII.

HccnenoBanue moarekcTa OOHAPYKUJIO €ro BaXKHYIO POJb B OpraHU3ALMU
TEKCTa, T.€. OCHOBHAsI (PYHKIUS MOATEKCTa — TeKCTOOpraHusyromas. UMmmuuuTHele
MpUpALEHUS CIIOCOOCTBYIOT YCTaHOBJICHHUIO acCOIIMaTUBHO-CMBICIOBOM,
KOHCTPYKTHUBHOW CBSI3UM MEXAY YacTAMHU JIMTEPATYpHOrO LEJIOro, CO3/aloT
CBOEOOpa3HyIO NMEPEKINYKY, 3aKperisis TeKCT U TEM CaMbIM BHOCHI CBOW BKJaj B
CO3JaHMEe CEMAHTHUYECKOr0 €JAMHCTBA M  CTWIMCTHYECKOM  3aKOHYEHHOCTHU
XYZI0’K€CTBEHHOTO MPOU3BEICHHUS.

Cnenyromeld (QyHKIMEH TnoOATEKCTa sBisSeTcs UWHGOpPMATHUBHASA, KOTOpas
COCTOUT B peajin3allii OCHOBHOM UAEH Xy10KECTBEHHOTO MIPOU3BECHUS U KOHIIEITa
aBTOpa.

[lonrekcT moOyXIaeT KOMMYHHMKAHTa CaMOCTOSITEIbBHO MOPOXKAAaTh HOBYIO
nH(OPMAIMIO B MPOLIECCE BOCIPUSATUS UM TEKCTa, TO €CTh MOXHO YTBEPKIaTbh, YTO
BOCIIPUSTHE XYI0XKECTBEHHOTO TEKCTa €CTh TAKOW € TBOPYECKUH Mpolecc, Kak U
€ro cCo3/JjaHue.

['oBopst O posii TMOATEKCTAa, CIENYEeT BBIACIUTh M €ro MparMaTuyecKylo
(GYHKUMIO — TO €CThb OpPHUEHTAIMIO MOJTEKCTa Ha YUTATEIbCKOE BOCIPHUATHE.
[lonrekcTt wrpaer OONBIIYIO pOJIb B TMepefaye MOJAIbHOCTH TEKCTa, T.€.
CyOBEKTUBHO-OIIEHOUYHOTO OTHOILIEHUS aBTOPA K OMUCHIBAEMBIM COOBITHSIM U JIOJISM,
HE BCerjJa BBIPAXEHHOTO OKCIUIMIUTHO, W CIOCOOCTBYET (POPMUPOBAHUIO
OTIpeJICTICHHON MO3ULIUH YUTATENS.

Odvenb ONM3KO K MparMaTHyeckol (QYHKIUU TOATEKCTa NPUMBIKAET €ro
XapakTeposioruueckass GyHKUUs U (PYHKIUS CO3aHMsI SMOIIMOHAIBLHON aTMochepsl
BCEr0 NMPOU3BEICHUS.

[lonrekcT, OTAMYAsICh MO OMNpPEAENIEHHbIM mapaMmeTpaMm OT Apyrux G¢opm
MPOSBIICHUS UMIUIMIUTHOCTH, NMPUHUMAET AaKTUBHOE y4acTHE B Iepeaade HEsBHO
BBIPAKEHHON MH(pOpMAIIIH.
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TOTAJITAPHHH JUCKYPC Y JOKYMEHTAX 3 THTAHD
OPTAHIZAIIIHHOI BYJOBH PAJAHChKHX ITPO®CIII/IOK:
IIEOJIOTTYHUH ACIIEKT
(cepeduna 50-x — cepeduna 60-x pp. xx cm.)

BikTopis KOHLYP (m. BaxmyT, Ykpaina)

BuBdeHHsT clOBeCHOI CHAAIIMHM PAASHCHKOTO TMEPIOAY  3aJIUIIAETHCS
aKTyaJIbHUM, OCKUIBKM HaJa€ Haylll 3HAYHUI MaTepiaj Uisl aHali3y 3arajbHHUX
3aKOHOMIPHOCTEH ICTOPUYHOTO Tpoliecy IMepiloay SAKUH JoCHiKyeTbed. Jlane
JOOCHIDKEHHSI MPUCBAYEHO TOTAJNITAPHOMY JIUCKYpCY SK OCOOJMBOMY THITY
MOJIITUYHOTO JUCKYPCY.

Hamu 3aiiicHeHO cripoOy po3IIIHYTH MOBY €MOXH XPYHUIOBCHKOI «BIIIUTH —
OJIHOTO 3 «HaWJEMOKPATUYHIIINX)» €TaIliB paJsHChKOro ToTtanitapusMy. [loctaBnena
npobsiema HaOyBae OCOOJMBOrO IHTEpECY 3 ypaxyBaHHSM Ti€i 0OOCTaBUHHM, IO
TOTATITAPHUN JHCKYpPC BHBYAETHCS HAa OCHOBI OIMYOJIKOBaHUX JOKYMEHTIB
HaWJIEMOKPATUYHIIIOI 32 CBOEIO CYTTIO Ta HAallMacoBIIIOi OpraHizailii TPyIALUUX —
npodeciiiHux cniiok, (PyHKIIOHYBaHHS $SKOi nepeadavae MOCTIMHY B3a€EMOJII0 13
CYCHUTIBCTBOM 1 BJIAJION0.

HaykoBi mpaiti, siki po3KpuBarOTh (PEHOMEH TOTaJIITAPHOTO MiIXOAY JO MOBH,
JIOBOJSATh, IO BIH 3HAYHOIO MIPOIO PO3XOJMBCS 3 IMOJITUYHOIO, MOOYTOBOIO,
€KOHOMIYHOI0 Ta IHIIMMHU TUMamMu peainbHocTi. [1, 2, 3, 5]. JocmiaHUK AUCKYypCy
paasHcekoro mnepiony A.Il. PomaHeHko Bii3HauaB, WO paJsHCbKa CJIOBECHA
KyJbTypa Oyja *OpPCTKO JI€TepMIHOBaHA MOJITUYHUM 33yMOM NapTiiHO-AEep>KaBHOI
Biaau [5:37].

ToraniTapauil quCKypc Nepiojly «BIIUTW» OyB HAPOUYMUTO JEMOKPATUUHUM.
[lapTiitHo-nep:kaBH1 (DYHKI[IOHEpU HA TEPIIMHA TUIAaH BUCYHYJHU 171€10 PO3IIMPEHHS
HApOJOBIAAA SIK OJHIET 3 (OpM YTBEpPKEHHSI HOBOI BJIaJli Yy TOMY YUCII U uepes
niABUIIEHHS podii  mpodeciitHux cninok. OpraxizaniiHa OynoBa paAsHCBKUX
npo(criIok 3HAYHOIO Miporo 3a0e3neunia MiBaJMHU ISl PO3BUTKY HEMPUTAMAaHHHUX
IpOMAJIChKIM OpraHizailli HampsMKIB AisUTbHOCTI. OJHUM 13 TakuX HampsiMiB Oyna
11e0J10r1yHa poOO0Ta MPOPCHIIKOBUX OpraHizailii.

B3aemo3B’s30k opranizaniiiHoi OyaoBu HOpodCHUIOK 3 iX 11€0JIOrTYHOI0
TSUTHHICTIO HaMU BHUBOJMTHCS 3 KepiBHOI Ta chpsiMmoByrouoi poisii KIIPC, ska
BUTOJIOIIYBaJIach B ii mporpami crnoyaTky HeodimiiHo, a 3 1961 p. i odiuiitHo:
«Ilepiog po3ropHyTOro OYIIBHHUIITBA KOMYHI3MY XapaKTepU3Y€TbCS MOAAIbIINM
3pOCTaHHAM poii 1 3HaueHHd KoMyHicTHYHOT mapTii, sIK KepIBHOI M HampaBlIArO4Oi
CWIM paJsHChKOro cycniibcTBa» [4]. be3zamepeuHo Bu3HaBasiach KepiBHA pOJb
napTii 1 npopeciiHUMHU CIUIKaMH, [0 3HAWIUIO CBO€ BiOOpaXK€HHS y BCIX TPHOX
peAaKuisix CTaTyTiB FPOMaJICbKOI opraHizailii, siki OyJIM YUHHUMHU BIPOAOBXK NEPIOTY
«Biaurny: «[IpodeciitHi cniiku NpoBOASTH YCIO CBOIO pOOOTY MiJ KEPIBHUITBOM
Komynictuunoi naprii Pagsacekoro Coro3y — OpraHizyrouoi i CpsIMOBYIOYOI CHIIU
PaZTHCHKOTO CyCIUIbCTBAY [9].

VY cBoeMy aHami3zi MU BpaxoBYeMO TOW ¢akT, IO «BiMra» Oyna HOBUM
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€TarioM y PO3BUTKY PaAsHCHKOI TOTaJITApHOI CUCTEMH, sika po30yAoByBaslach Ha
MepeBakaHH1 HE CUJIOBOTO, a 1/I€0JIOTIYHOr0 BIUIMBY Ha CYCHUIBCTBO. Y 3B A3KY 3
UM BU3HAHHS NPOo(ecifHUX CHUIOK «UIKOJOK KOMYHI3MY I HaWIIMpIIUX Mac
TPYISALIMX» TMOAABajOCs MapTIMHUMH 17€0JIoTaMH  SIK  00’€KTHMBHA 1CTOpPHYHA
3aKOHOMIPHICTb, SIKa BHIUIMBAJIa 3 OCOOJMBOCTEl OyAiBHULITBA KOMYHI3MY. BoHu
BOayayid 11 0COOJIMBOCTI B TOMY, 11O B Pe3yJbTaTi MOBHOI 1 OCTATOYHOI MEPEMOTHU
comiayiaMy B KpaiHi 3MIHMBCA HE TUIbKH €KOHOMIYHUW O0a3uc, a ¥ coliajgbHa
CTPYKTYpa CyCHUIbCTBa, HOTO MCUXOJIOT1s, KyJIbTypa, B3aEMOBIAHOCUHU B HbOMY. SIK
HACJHIIOK IUX 3MIH 11ealii poOITHUYOro KJacy, HOro MojiTHKa Ta 11€0JIOTis CTalu
11eaiaMu, TOJITHKOIO Ta 1/1€0JIOTIEI0 BChOro Hapoay. BiAmoBiaHO 10 1IbOTO 3MIHUBCS
1 xapaktep KoMyHicTHYHOT napTii: 3 mapTii poOITHMYOro Kjacy BOHa MepeTBOpUIIacCs
Ha mapTiio Bchoro Hapoay [6]. Takum umHOM, Js0OifOBaHHS mpodCHiIKaMu
17Ie0JIOTIYHOT TOJITUKM TapTii OTpUMANO CBO€ OOIPYHTYBaHHS 1 CIHpHUilmManocs
pPaAsSHCBKUMHM TPYISIIUMHU K HEBIJ €MHA YaCTUHA MPOQPCHLIKOBOT pOOOTH.

OTxe, B3a€EMO3B’A30K MDK OpraHi3allifHOI Ta iJE0JIOTIYHOK ISJIbHICTIO
MacoBOi OpraHizamii 3a JIOTIKOIO BUIVISA€ IUIKOM 3aKOHOMIpHMM. Jlns
MIATBEPIKEHHA  3a3HAYEHOr0 HaMu  OyJlno NIpOaHali30BaHO TpU  peAaKiii
npodenuikoBux cratytiB — 1954, 1959 ta 1963-ro pp. 3BUuaiiHo, y KOKHEH 3 HUX
BHOCWJIMChH T€BHI KOPEKTHBH, ajie 3acajJd OpraHizauiiHoi OyJOBH 3aJHILAIUCH
HenopymHUMHU. Jlo ocTaHHIX HaMHM BIIHECEHO BHU3HAHHS KepiBHOI  poJi
KOMYHICTHYHOI TapTii, po30yAOBYy oOprasizamii Ha 3acajgax JIEeMOKPATHYHOIO
LHEHTpaJli3My Ta MNOOyJOBY 3a  BUPOOHMYMM  mHpuHIUNoM. HenopymiHo
JIEKJIApOBAHUMM  3QJIMINATUCh 1 TNPUHIUON  KEPIBHUUTBA  MPOQPCHIIKOBUMHU
cTpykTypamu, BMimeHi y Il po3aini cratytiB “Opranizaiiitna 6yaoBa mpodeciitHux
crutok’ [10].

[lopiBHsIBHUEM aHaNI3 MapTIHHOTO 1 MPO(CHUIKOBOrO CTaTyTiB, a caMe TIET iX
YaCTHHM, SIKA CTOCYETbCA OpraHizaiiiiHoi OyJoBM NapTiHOI Ta T'poMaJChKOi
opraHizaiii, MTIATBEPAUB iXHIO aOCONIOTHY 1MeHTHYHICTh. OTKe, OpraHizaliiHo
npodcnuiku po30yI0BYBaIKCh 3a TAPTIHHUM TpadapeToM 1 HacHiAyBaJId IPAKTUYHO
BCl MYHKTH MapTIMHOIO JOKYMEHTA, aje BXKE 3 APIMKOM TI'POMAJChKOi Oprasizaiii
[11]. 3a Takoi opranizaniiHoi CTpPYKTYpH BCTAHOBJICHHS KOHTPOJIIO JEP>KaBHOT MapTii
HaJ| MPOPCIUIKOBUM PYXOM HE MOTJIO BUKJIMKATH IIOHAWMEHIIUX TPYIHOIIIB, 110, B
CBOIO 4Yepry, 3a0e3medyyBajio MOXIJIMBICTh BIUIMBATA Ha 17COJIOTIYHI HACTPOl
TPYISAILIUX Yepe3 HOTO BUXOBHY (PYHKILIIO.

Tak, y cratyTti npodeciiinux cnuiok peaaxuii 1954 p. y nepeniky 3aBiaaHb, 110
CTOSUIM TIepe]] HUMHU, 3a3HAa4Yajioch, M0 MPOQECiiiHI CHUIKU «IIPOBOJAATH KYJIbTYpPHO-
MacoBY 1 MOJIITHYHO-BUXOBHY POOOTY cepea poOITHHUKIB, CIIyKOOBIIIB Ta iX CiMel;
JOTIOMararoTh 4ieHaM MNpoQCIUIKKA TMiABUIIYBAaTH CBIM 11€HHO-TOMITUYHUN Ta
3arajibHOOCBITHIN piBeHb...» [12]. Ile x dhopMyntoBaHHS MPAKTHYHO JOCITIBHO OYJI0
nepeHeceHo 0 ctatyty 1959 p. [7]. VYBiiinuio BOHO 1 70 cTaTyTy, puiiHaTOoro B 1963
p., ale BXe Yy 3HAuHO JAeTanizoBaHimoMmy Burisai. «lIpodcniiku BUXOBYIOTH
TPYIALIMX y JAYCl KOMYHICTHYHOI CBIIOMOCTI Ta 1I€MHOCTI, pPaAsSHCHKOIrO
MaTpiOTU3MYy, KOMYHICTUYHOTO CTaBJIEHHS N0 Tpalll 1 CYCHUIbHOI COILaTiCTUYHOT
BJIACHOCTI, MPUUIEIUIIOIOTh POOITHUKAM 1 CITy>KOOBLSIM BHUCOKI MOpaJIbH1 MPUHIIMIIH,
BTUICH1 Y MOpPaJIbHOMY KOJIEKC1 OyIiIBHUKA KOMYHI3MY», - 3a3HA4YAJIOCh B OCTAHHBOMY
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npodcnuikoBoMy cratyTi nepiony «Bimmuru» [8]. Takum umHOM, Oe33acTepeskHe
BU3HaHHS MpodcriikaMu KepiBHOI Ta CIIPSMOBYIOUOT pOJIi MPaBIIAYOi MAPTii, a TAKOXK
IHIIUX TPUHIMIIB OpraHizaiiiiHoi O0y/10BU MPHU3BENIO 10 a0COMIOTHOTO BUKPUBIEHHS
BUXOBHOI1 (YHKIIII, siKka, MO CyTi, TpaHChOpMyBajach y (QYHKIIIO 1I€0JIOTTYHOIO
3a0e3neueHHs MapTIMHUX HAKPECICHb.

3Bakarouu Ha oris] oMimiMHUX HapTifHUX Ta NPOQCHUIKOBUX JTOKYMEHTIB
MOXHa KOHCTaTyBaTH, LIO0 TOTAJNITApHUN JUCKYpPC «BIIIUTH» OYB NOKIMKAHUN
3a0€3MeUYnT LUIKOBUTHH KOHTPOJb CYCHUIbCTBA, CTBOPUTU Y HIMPOKHX BEPCTB
HAacCeJIeHHS UII03110 JEMOKPATUYHHUX MEePEeTBOPEHb Ta BTUICHHS 171€1 HApOAOBIAIs B
KUTTS, 10 TIOBHICTIO BIAMOBIAIO METOJOJIOTIT «BIIJIUTKY», aje MEePMAHEHTHO
3arepevyyBajiocsl peaslisiMi TOrOYaCHOT'O CYCHUIBHOTO KUTTH.
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PASSING INTERNATIONAL ENGLISH EXAMS
Ilona KOSTIKOVA (Kharkiv, Ukraine)

As it is known English is the official language of 53 countries and spoken by
around 400 million people across the globe. Being able to speak English is not just
about being able to communicate with native English speakers, it is the most common
second language in the world. If you want to speak to someone from another country
then the chances are that you will both be speaking English to do this.

The British Council projects that by 2020 two billion people in the world will
be studying English. Learning English is important as it enables you to communicate
easily with your fellow global citizens.

To my mind, one of the key roles is the level of students’ English. I believe,
‘English heads the list as the one chosen by the majority of young people as the most
useful. English is considered as the opportunity to meet employer’s demands, to go
on studying in another country, to pass professional exams, to take part in
international students’ exchange programs etc. However, for most career or academic
purposes the knowledge of elementary English is not enough, many employers and
educationalists require a reliable proof of English proficiency.” (Kostikova et al.,
2019).

To verify the English level that corresponds to the international standards many
students in Ukraine choose to pass international exams like TOEFUL, IELTS, BEC,
TOLES or Cambridge ESOL exams, the last being credited to their quality, accuracy
and universality: they claim to be designed to be fair to all the L2 learners and
correspond to the principles of the Common European Framework of Reference for
Languages (CEFR), leaving aside the fact they are constantly revised and updated.

Thus, Cambridge English: First (FCE) has always excelled other Cambridge
ESOL exams offered for adult people (KET, PET, FCE, CAE and CPE) in popularity.
The reason why so many people opt for FCE is as follows: providing the credibility
of a qualification in upper-intermediate English which can be achieved more easily
than, for example, advanced level, the exam results are recognized by over 15,000
educational institutions for study purposes and by a broad variety of employers.

Today everybody can talk about the important role of English as a mean of
changing students’ world, giving the opportunities to participate in students’
exchange programs, to study abroad, to have better job. It is the main factor driving
the increased interest in different students’ projects and opportunities. More and
more, English is seen as a basic skill necessary for organizations wishing to operate
internationally and for individuals who wish to improve their employment prospects
and engage with the wider world. This internationalization of English means that the
language no longer ‘belongs’ to people in the traditional English-speaking countries,
if indeed it ever did. No doubt, British Council’s overall mission is to work with
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peoples around the world to learn English, to increase international understanding
and respect (Tribble, 2012).

It is interesting that today the number of international student mobility is
increasing. Scholars write about the fact ‘in the 1950s the worldwide number of
students studying abroad is estimated to have been about 200 000, whereas by 2012 it
increased to more than 2 million, at least in absolute terms’ (Wells, 2014).

The exam is designed to cover all four language competences as well as to
check the fluency in use of grammar structures and lexical units. However, achieving
the desired result is not so trouble-free: candidates should also demonstrate the
knowledge of the examination procedure and the awareness of the main principles of
communicative achievement, specifically politeness, formality, cohesion and clear
conveyance of relevant ideas by the means of the English language. Students who
study to pass international exams often need additional practice and support
especially in those language aspects which appeared to be both challenging and time-
consuming. So, to conclude it is necessity for students to pass international exams to
archive their different goals.
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TRANSLATION AND THE PROBLEM OF UNTRANSLATIBILITY
Lubna M. KHOSHABA (Erbil, Kurdistan Region, Iraq)

Translation can be defined in different ways. However, the best way to explain
this term is that translation is replacing the source text (ST) in the source language
(SL) with the target text (TL) in the target language. In this process the original text
is replaced by another text in another language and it can be considered as a proper
language since it is between two languages. Although the same language can appear
or be translated into different languages, it can be interpreted in the same language.

Translation is defined by different scholars, for example Catford defines
translation in terms of finding an equivalence for the source text and sees it as " the
replacement of the textual material in one language by equivalent textual material in
another language" [2]. As for Jakobson [3] he shows that translation is a process that
takes place between two languages and the same language, and between the verbal
language and non-verbal language. So, the verbal signs will remain the basis of
translation. The way in which he defines translation is based on semiotic terms.
These are major types among many others.
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However, sometimes the translators may face a problem of untranslatability,
since translation is the replacement of verbal message from one language into
another, in which some elements cannot be translated or have no equivalences in the
target language which leads to loss of meaning such as difficulties in translating
cultural traditions, emotions, some syntactic structures and social customs. Hence, it
is difficult for translators to be faithful. This problem is very common. Pinge [4]
refers to three types of untranslatability : referential, pragmatic, and intra-lingual. He
states that translation is a communicative which takes place due to verbal signs.
Consequently, the problem of untranslatability can be reduced by taking into
consideration the context of situation.

Untranslatability can be solved by compensation. The translator follows this
method when he/she cannot find an equivalent expressions in the target language.
The following methods are interesting:

1. Adaptation

2. Borrowing

3. Translator's note
4. Claque

5. Paraphrase

To sum up, it can be said that translation is the replacement of a source
language text by another text. As a result, it is a way to transmit ideas or feelings
from one language to another. Very briefly, it is a means of communication between
different people via a translator. However, untranslatability exists between languages.
Though the translator tries as much as possible to create the same effect on the target
language reader/listener, the problem of being unable to give the same effect of the
SL text is expected due to the divergences between languages mentioned above.
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UKRAINIAN IDENTITY: MONO-, BI- OR MULTILINGUALISM?
Ganna KRAPIVNYK, Yuliia SHPAK (Kharkiv, Ukraine)
This paper is aimed at considering current processes in the Ukrainian language
environment and the need to promote bi- and multilingualism as the phenomena
beneficial for the people, society and country development. The issue has been in the
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focus of attention of Ukrainian and foreign researchers engaged in various aspects of
the Humanities. L. Masenko attended to the postcolonial perspective of bi- and
multilingualism [1]. S. Chastnyk studied the Irish case of bilingualism, which can
also be compared and correlated to the Ukrainian situation [2]. C. Seals considered
the processes of Russification and Ukrainisation that took place in Ukraine in
different epochs [4].

Ukraine is a relatively young state, which can, however, boast of its rich and
diverse history that reflected on people’s mentality and cultural identity. Only over
the past thirty years, Ukraine has been trying to build up its unified state. This
process features many positive and negative aspects as public policy makers do not
always consider historical, language, cultural, religious and other factors that make
Ukrainians multilingual and multicultural. Moreover, what could be potentially
beneficial and enriching for the nation as a whole, has been suppressed in many
cases.

Historically Ukrainian lands were integral parts of such countries and empires
as Austro-Hungarian, Russian, Rzeczpospolita (Poland), Ottoman Empire.
Temporary alliances were entered also with Crimean Tatars. All of them had their
state languages and well-established cultural traditions. Only in 1954, one could see
Ukraine as a Republic of the Soviet Union in its current generally recognized
borders.

During the Soviet era Russian was considered the language of city population
and the language of general use in the Union, while Ukrainian was regarded the
language of rural population. Both languages were taught at educational
establishments, but only in 1989 Ukrainian was constitutionally given the status of
the state language in the Ukrainian SSR. When Ukraine became an independent
country in 1991, the Ukrainian language gained the status of the only official
language in the state. This has caused certain issues that have not been solved yet.
Unfortunately, in many respects the matter of language acquisition and use has been
a tool of political strategies and manipulations. The processes of comprehensive
Ukrainization and the application of the European Charter for Regional or Minority
Languages of the Council of Europe have been in place, though their use has been
controversial and inconsistent.

Thus, public policies are not always aimed at achieving the benefits of bi- and
multilingualism that can be traced in many areas of social, economic and political
life and related studies. The current reform of education in Ukraine should take into
account that children growing up bilingual often show open-mindedness, cultural
tolerance, better cognitive and creative skills and better communicative competence
[3].

Furthermore, in different contexts bi- and multilinguals use their preferred
language depending on the emotions, attitude and aim of the communicative
situation.

It is evident that ruling political elites cannot be fully objective and impartial in
their public policies. Nevertheless, for the holistic development of the nation it is
both beneficial and reasonable to promote the diversity in terms and culture on the
whole.
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AcoLIIALIII BUCJ/IOB/IIOBAHBb
Y TBOPI CIMOHH JIE BOBYAP «3JIAMAHA KTHKA»
Ceitnana KPUBOPYUYKO (M. XapkiB, Ykpaina)

VY  @panmy3bkiii MOBI cep. XX CT. Ha piBHI JIEKCUKM Ta CHUHTAaKCUCY
B1I0YBalOThCA MPOLECH, B SKUX MEPETUHAIOTHCS JIIHIBICTUYHI HIOAHCH 13 3aco0aMu
MICUXOJIOTTYHOTO CBITOCHIPUUHATTS 1HAMBIAA. OCOOJMBO SICKPaABO 1€ peai3yeThbes y
JTEpaTypHUX TBOPAX, B IKUX CTaBUThCS IpoOiemMa BUOopa repos, a Xy10kH1 o0pasu
Ha0yBalOTh €K3UCTEHLIMHOIO PO3BUTKY camMeé KOJU IpobiiemMa BUOOpPY MEPEeBOJUTH
koni3ii y koHduikt. TBopu A. Kamro, XK.-II. Captpa, C. ne boByap € 3pa3zkom
TEKCTIB, y SIKMX PO3KPUBAETHCS TCUXOJIHIBICTUYHA JOMIHAHTAa. Y JITEPATypHUX
TBOpaxX y IMpolieci KOMyHIKATUBHOTO aKTy MIXK Ie€pOsMH, MK aBTOPOM Ta YUTAYeM,
BUSBIIAIOTBCA pUCH OixeBlopu3My. MOBHUI BIUIMB Ha CBIAOMICTh YMTaya J1ajoriB
repoiB, IXHIX BHYTPIIIHIX MOHOJIOTIB, PO3MIPKOBYBaHb aBTOpa BIJKPUBAE MILHUN
I1acT HEBEPOAIBHOIO MCUXOJIHTBICTUYHOTO MIATEKCTY, KM MOTpedye OKpeMoro
JOCJIIJDKEHHSI ISl pO3YMIHHS peaiizallli MCUX0J0riYHUX HI0AHCIB y MOBI. Acorriarii
yuTaya SK HOCISA CBIAOMOCTI 13 BUMHKAMHU TE€POiB JI03BOJIIE OTPUMATH «UYKHII»
JOCBIJl, Ha SIKOMY MOXHa BUMTHCS, 100 YHMKATH 3arajJlbHUX pPO3MOBCIOKEHHUX
MOMWIOK Yy CHUIKYBaHHI YOJOBIKa Ta XIHKH. Crenudiky CTOCYHKIB YOJOBIKA Ta
KIHKH TICUXOJIOT1YHO BUTOHUEHO po3kpuBae CimoHa e boByap (1908-1986 p. k.) Ha
MOBHOMY DpiBHi. ¥ TBOpi «31amaHa xiHka» (1968 p.) mucbMeHHULS BUOYIOBYE Ha
MEHTaJIbHOMY PI1BHI IICUXOJIOT1H0 KUHYTOT KOJIMIIHBO1 APY>KUHHU.

HaykoBa mnpoOiiemMa monsirae y BHOKPEMJIEHHI CYKYMHOCTI MOBJICHEBUX
CUTYyalliil Ta MOBJICHEBUX O y TBOP1 «31amMaHa *KiHKa», JIs1 Toro mob 3’scyBaTu
cnoci0 peanizallii CTaHy «ITOKHHYTOT» Y BUCIOBIIOBAHHAX I'E€POiHi HA JIGKCUYHOMY Ta
CUHTaKCUYHOMY PIBHSIX.

C. ne boByap y TBOpi «31mamMaHa XiHKa» Ha MOETHKaJIbHO-EMOIIMHOMY PiBHI
BUCJIOBJIIOBaHb T€pOiB CTaBUTh IiJ CYMHIB «Mid» MpO 3arajbHOJIOACHKY Ta
COLIAJIbHY 3aXUUIIEHICTh 3aKOHHOI JPY>XKMHH B POJUHI, CIPOCTOBYE ICHYBaHHS
aBTOPUTETY y cTaTyci 3akoHHOi ApyxkuHu. C. ne BboByap po3kpuBae repoiHio y
(GKIHOUOMY» Ta «(PEeMIHHOMY» KOHIIENTaX, KOJU Yy MPUTUYCBOMY ILJIACTI 300paxkye
cydyacHy €By, sika TIOTJIMHA€TBhCS Y «BIYHI» OOCTaBHMHU: OalIyXICTh YOJOBIKA.
BucnositoBanHss MOHIKH 103BOJISIIOTH BUOKPEMUTH CTUMYJI ISl i1 pO3MIPKOBYBaHb,
MPOCTEXXKUTH PEAKIiI0 TepoiHi (KOMYHIKaHTa) Ha TOIi Ta CUTyallli, B SKUX BOHA
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OMMHUJIACS, BCTAHOBUTHU ACOIL[IaTUBHUMN 3B’SI30K MK CTUMYJIOM Ta PEAKIIIE€0 TepoiHi
(KOMyHIKaHTa) y CHPUHHATTI IHIIMX TrepoiB Ta uyMTaya (IHIIMX KOMYHIKAHTIB /
PELUITIEHTIB).

BucnosmtoBanns repoini: «Une des choses qui charmaient Maurice, c’est
I’intensité de ce qu’il appelait «mon attention a la vie». Elle s’est ranimée pendant ce
bref téte-a-té€te avec moi-méme» (Beauvoir S. de, 1967 : 123) («Oana 3 puc, 1mo
npuBaboBan Mopica, — 11e cuiia TOro, 10 BIH HAa3UBaB “UyTTEBICTIO JO >KUTTS .
BoHa oxwmia B MEH1 miJ yac I[bOTO KOPOTKOTO TMepeOyBaHHsS HAOIUHII 3 CO00I0»).
(ITepexnan Tyt 1 nani KpuBopyuko C.K). € ii peakiii€eto Ha CTUMYI — YOJIOBIK 00Hpae
IHIIY >KIHKY Ta TMOKM L0 OOMaHIo€ JpYXKWHY. B CHOpUiHATTI yuTadya BUHHUKAE
acolllaTUBHUM 3B 30K MK CTUMYJIOM Ta peakiliero. Yurau ycBiIOMIIOE, 10 TePOiHs
IHTYITUBHO B1IUyBa€ 3pajJly 4YOJIOBIKa, IO BUKJIMKAE CyM, HE3pO3yMilie OUIKyBaHHS
TICUXOJIOTTYHOTO NMpUTHiYeHHs. MoHIKa iICHye B HemupocTi Mopica, ane i1 xapakrepy
BJIACTUBE MPArHEHHS PO3YMITH «IHIIOT0», OCh YOMY BOHA BBa)Ka€ OPEXHIO YOJIOBIKA
HOPMAJILHOIO.

HeoOximHo 3AiiCHUTH  JerpaMaTH3allil0o  BHCJIOBIIOBaHHS MOHIKH Yy
BHYTPIIIHBOMY MOHOJIO31 (3alHMCH y IIOJACHHHUKY), Ta BHOKpeMHUTH 1) cTtumyin, 2)
peakilito, 3) 3B’sI30K cTUMYyJIa Ta peakilii. 1) ctrumyn: - qui charmaient Maurice (1o
npuBaboBan Mopica) / - il appelait (Bin HazuBaB); 2) peakuis: - Une des choses
(Opna 3 puc), / - c’est ’intensité (me cuma) / - «mon attention a la vie» («Mos
YyTTEBICTh JO KUTTA»); 3) 3B’ 530K cTUMyJia Ta peakilii: - Elle s’est ranimée pendant
ce bref téte-a-téte avec moi-méme (BoHa oxuna B MeHIi MiJ Yac I[bOTO KOPOTKOTO
nepeOyBaHHs HAOJUHII 3 COO010).

Jlerpamatu3zailisi BUCJIOBIIIOBaHHS MOHIKHM J103BOJIMJIA MEPEBECTH IIUTICEHICTh
XYJ0KHBOTO TEKCTY B CI/ICTeMy acoliaTuBHUX 3B’s3KiB. [leniniapuzanis GparMeHTiB
CTUMYJIa, PeaKii Ta 3B’S3Ky CTUMYJAa W peakiii po3auiiia TUIepTeKCTOBl OJUHUIIL,
AKI MOXYTbh ICTYBaTH BIIOKPEMJIEHO, CaMOCTIHHO, ISl Kpamloro pO3yMIHHS
«rmocnanHs» aBTtopa a0 uumrtada. Ctumyn (qui charmaient Maurice, il appelait)
JIEeMOHCTpY€e, 10 MOHIKa »MBE B MaTplapXajbHii KyJIbTypi, IIO YOJOBIK €
HAWrOJIOBHIIIMM Yy 1 KHUTTI, JMIIe HOTO JAyMKa BakauBa i Hei. MoOHIKa €
ApyropsaHor mo BigHomeHHI0 10 Mopica. Peakmiss  (Une des choses, c’est
I’intensité «mon attention a la vie») repoiHi CBiIUUTH, IO HaBITh ceOE BOHA
crpuiiMae JMIe Kpi3b MpU3MYy CBITOTJISIAY 4OJOBiKa. MOHIKa HE 37aTHa came cebe
ouinuTH. 38’5130k ctumyna ta peakuii (Elle s’est ranimée pendant ce bref téte-a-téte
avec moi-méme) I0BOJAMTD, 1110 YOJIOBIK CIIOHYKae MOHIKY 710 BIIZKpUTTS ceOe ams
camoi cebe, KoJu 3ajiuIae ii Ha caMoTi. SIkOu BiH ii He KUHYB, MOHIKa HiKOJIU O HE
3aMUCIUIAcs HaJl TUM, KUM BOHA JAiiicHO €. OT)Ke CBOIMU pYHHIBHUMHM A1sIMH (3paja)
Mopic cnpusie BiIpoJKeHHIO MOHIKM $SK OCOOMCTOCTI, SIK €K3UCTaHTa, IO
MIJCBIIOMO TparHe camopeanizaiii. CBoiMu nuTaHHAMU MoOHIKa miaBoAuTs Mopica
70 313HaHHS NpPO ICHYBaHHS B MOTO JKUTTI 1HIIOI XIHKHU. BilmoBimHO CBITOMISAY
«IHmoi», gaxa poskpuBaerbes C. ne boByap y <«GKIHOYOMY» KOHLEITI — JPYropsiHa
MO BIJHONIIEHHIO J0 4YOJoBika, MoOHIKa y cTaTycl 3aMDKHBOI KIHKM BBaxkae cele
3aXUIICHOIO COLIAJIbHUMH HOPMaMH.
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JIHTBOCTHJIICTHYHWH 3PI3 YKHBAHHA YACOBHX ®OPM
JIECIIOBA B POMAHI TAHI MAJIAPYYK "3ABYTTA"
Jiroomuna KPUYYH (M. KponuBauubkuii, YKkpaina)

[Ipo6nema BuBUEHHS (DYHKI[IOHATIBHUX MOKIJIMBOCTEN YacoBUX (HOPM JIi€CIOBA,
CIPOMOKHOCT1 OJJHOTO TPAaMaTUYHOTO Yacy BHUKOHYBATH (YHKIII1 1HIIOTO HAJIEKUTh
710 YuCiia HAMOUIBII TUCKYCIMHUX Y CyYacH1M JIHTBICTHUIIL.

Poman Tani Mamspuyk "3a0yTTsa" Hapas3l mNOpeacTaBisie CydacHUM 3pi3
XYJO0KHbOI YKpaiHCBKOi JIiTepaTypu, TOMY Ha HOro MpUKIaZl MOXHA BIACTEKHUTH
IUHAMIKy ¥ 0coOIMBOCTI (DYHKI[IOHYBaHHSI 4acoBHUX ()OPM Ji€CIOBa, OCOOJIMBO THX,
K1 3a3HAJIA IEPETBOPEHHSI, TOOTO TPAHCIO3UIIFOBAIHCS.

SIBuIe 4acoBO1 TPAHCIIO3UIlT BUXOIUTH 3a MEX1 IpaMaTU4HOI IUIOmuHU. [l
rpaMaThuyHa KaTeropis 4Yacy peasi3yeTbcsi HE CTUIbKM B MOpPQOJIOTivHii ¢opmi
J€CIIOBA, SK Ha pIBHI CHHTAaKCHMYHOI KOHCTPYKUIi, /1€ ICHYIOTh I€BHI 3B’S3KH,
BIJTHOIICHHS MK J11€CJIOBOM-TIPEIUKATOM Ta IHIIMMHU KOMIOHEHTAMH PEYEHHS.

[lenTpoM kaTeropii yacy pomaHy BHCTynae MUHYIHH 4dac. lle mosicHIoeTbCs
3aJlyMOM TBOpPY, MOTr0 3MICTOM, CTPYKTYpOIO: MOJA1l pOMaHy MEperuliTaloThCsa B Yaci:
onuH po3aur — 1ie 2016-i pik, HACTYITHUM — yKe Maibke CTOMITTS Hazang — 1931,
naii apTop 3HOBY moBepTaeTbest y 2000 —it, mizHime BiacyBaeTbes y 1903 —it. Tomy,
abu 3pO3yMITH 3MICT i OCATHYTH Kpacy aBTOPCHKOTO MOBJICHHS, YUTau€B1 HEOOX1THO
YITKO pO3MEKOBYBATH OMO3UIII0 "TUIaHy KOMYHIKallii Ta miany iHgopmamii" [1: 23-
24].

Maiixe 3 mnepmux CTOPIHOK POMaHy CIOCTEPIraEMO BHIMAJKH YacoBOI
TIECTIBHOI TPAHCIIO3UINIT: TENEPIIIHINA Yac y 3HaUY€HH1 MUHYJOTO: "T00i 5 83s1acs y
genuKux Kintbkocmsax uyumamu cmapi eazemu. Ha 3anumooicenux wnanvmax
OOHOOCHOK  HaubOiibuie  BIOUYBAEMbCS  KPUXKICMb — YCbO2O  JHCUBO20  nepeo
scemocymuicmio uacy" [2: 10]

TexcT aHami30BaHOTO pOMaHy SBIsE€ COOOI0 PO3MOBIABL-CIIOraja TOJIOBHOI
repoiHi, X04a Cy4acHa KpUTHUKA I'yOUTbCS Y BU3HAUEHHI aHPY TBOPY, HAa3MBaIOUU
pomaH "OeneTpuzoBaHo0 Oiorpadiero 4 iICTOpuYHOIO Mpo3oto” [4]. OueBuaHO, came
yepe3 camy OpraHizaiiio TeKCTy TBOPY B HOro rpaMaTuyHiii KaHBI MaHCTEpHO 1
Maike HEMOMITHO BIUIETEHO CBOEPIAHI I'paMaTU4YHI YacoBl CXOIH, Jie¢ (PaKTUUHO
BIJICYTHSI Me&Xa MDK IJIaHOM MHHYJIOrO 1 IJIaHOM TenepimHboro: "Kineys cnpagoi
Hacmae, 8iH npuliuiod 0o mere y gopmi "cepys 6 eopni”. Tax s nouanra mazusamu
Hecnooieani Hanaou nawuiku. Konu pobumwscsa Oyoce, Oysxce cmpawino, a cepye —
YEeHMPANbHU Op2aH MO20 Mila — panmom 2puMume I niocmynae 00 2opia,
3aepooicyrouu sucmpubnymu na nionocy. A namazanace onucyeamu c6oi npucmynu
crosamu..." [2: 8].

He MeHm 1ikaBoto € TpaHCcmo3ullis (GopM TENnepiliHbOro Yacy y CTHIIICTUYHY
IJIOMMUHY ManOyTHROTO: "Monoouii nonsx, cmyoenm pilbHU4020 Qaxyibmenty
Baynae Jlinincokuii 6y maxkum manvkom. Ane 6sce modi bacamvom, a 0cooaUBO
npogecopy Jlenkomy, 6y10 3p03YMIN0, WO 3 HHO2O BUPOCAE WOCH 306CIM THULE, HIIC
niaanysanocs” [2: 30]. Take rpaMmaTUyHe 3aMillIeHHS HAa/la€ BUCIIOBIIOBAHHIO OOPHUCIB
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MPUCYTHOCTI YMTaya, HAOMMKAIOUM TUM CaMHUM pelUMieHTa iHpopMallii 10 MOaiM,

300paxxyBaHux y TBOpi (a ue 1903-iif pik).

Sk BIAOMO, MUHYJIMH 4Yac BUpPAXKa€ YK€ BUKOHAHY 3 MO3ULii MOBUS aito: "4
medic  ioyuHuna 6ikHo. byna xonoona cepeouna oGepesus. Moe ocummst
HANA200JCY8ANOCA, 5 GUOANA NEpWUuli pPOMAH, AKUN CmMas NONYIAPHIWMUM 3a
onogidanus..." [2:145]. OpHak njs JIHTBOCTUJIICTA IIKABIIUMH € Ti (QopMH
MUHYJIOTO Yacy, $KI TPAaHCIOHYBAJUCS Y IUIOMMHY MaWOyTHbOrO: "...6amwvKu
NPULIHAIU HOBUHY BIOHOCHO CNOKIUHO, MIIbKU MamMa cnepecepos ckazana.: "3Haeu, s
mebe Hikoau ne posymina” [2: 145]. diecnoso " He po3ymina" maino 6 3Bydyatu sik "He
3po3yMii0", ajke TOro BHUMAarae 3MICT, MPOTE BXKMBAHHI camMe Takoi (opMH Y
0JIU3BKOMY CYCIJICTBI 3 YaCOBHM aKTyali3aTopoM MaiOyTHBOI il "Hikonu", Hamae
rpaMaTUyHId KaHBl TEKCTYy OCOOJMBOTO BIATIHKY, Ha3BEMO 1€ 3aBEPIICHOIO
MaiOyTHICTIO.

[{ikaBUMHU y CTWIICTUUHOMY IJIaHI € ¥ BUNAAKU BXXUBAHHS B TEKCTI pOMaHy
dbopm naBHOMHUHYJIOTO 4acy: "To0i 6in Oy8 nogepHyscs 3 KuigCbkoi 2iMHa3ii Ha
3umogi eaxayii 0o 3amypeysv” [2:18]. HaMm Bumaethcs, 110 B HABEJCHOMY BHIIE
KOHTEKCT1 OPMHU JaBHOMUHYJIOTO Yacy MEPEHOCUTh YhTaua "B MOMEHT peQepeHTHOT
30HM MuHyJoro" [3].

MaiiGyTHiii yac pomaHi TPAaHCIOHYETbCS Y IUIOMIMHY 3HAYEHb MUHYJIOTO i
TEMEePIIHBOT0, XapaKTePU3yIOUUCh TICHOIO B3a€EMOJIEI0 3 KATErOPI€I0 MOJAJIBHOCTI:
" Jluwe npucmax coni 8 pomi Hazadysas, wjo eona [Kazmupa — JI.K.] xonuce y3zaeani
oyna. 3eo0om, wobu smoemu euxunymu Kazumupy 3 nam’ami, Jlununcoxui
BIOMOBUMBCA 810 CNOACUBAHHA COJlL 8 0)YOb-sAKOMY 6u2nsidi. Besconvna diema, ax 6in
ye nazee. Kummsa 6e3 Kazumupu" [2: 71]. MaitOyTHIi npocTHil TOKOHAHOTO BUAY
TYT YXHUTO Yy 3HaueHHI MuHynoro yacy. Lle cTBopioe, Ha Ham mnorisa, egekt
MOJOBKEHOCTI, 0araToKpaTHOCTi, OE3KIHEUHOCTI, a/Ke camMe TaKUMH O€3KIHEYHO
HE3PO3YMUIMMU OYJIM CTOCYHKH MK YOJIOBIKOM Ta JAPYKUHOKO B JIMTMHCHKUX.

['pamatuyna opraHizamii TkanuHu pomany Tani Mansapuyk "3aOyrrsa" He
MPOCTO MIATBEPJIKYE MOMIMPEHI B CY4YaCHOMY MOBO3HABCTBI MOIJISIM HA TPUPOAY U
PO3MAITTs YyacoBuX (OpPM JIECIOBa, a ¥ Ja€ HOBI, HA HAII MOIJISAM, 3HAYHO MIUPIII
MO>KJIMBOCTI JUIsI TOCHII)KEHHS TPaHCIO3UIIi O/1HI€T 4acoBOi (OPMHU B 1HIILY.
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CEMHOTHKA IIBETA B KA3AXCKOH JIHTEPATYPE XX BEKA
(na npumepe nosecmu Q. bokeesa «CHedxncnan 0egyuika»)
Anna KPNRVYJIS (r. Ypaasck, Kazaxcran)

B nosectu O. bokeeBa «CHexHas [eBYIIKa» 0c000€ BHHUMAaHHUE YJIEIEHO
CEMHUOTHKE IIBETa, OCOOCHHO OEJIOMY I[BETY, O YeM YK€ MOXHO CYIHTh HCXOJIS U3
Ha3BaHUS TTOBECTH.

benpiii  1BET 'y  TIOPKOB  CHMBOJHU3UPYET YHCTOTY, HEIOPOYHOCTD,
CIpaBeJIMBOCTh. Takke oOunue Oeraoro IBeTa MOXET TOBOPUTH O BBICOKOM
COIIMAJILHOM T0JIOKeHUH. Hampumep, npencraBuTened mpassmiero pojaa YMHru3uaoB
HE  HasplBaIM  oOjajgatensiMu  «roiybod  kpoBu». Jing  oOo3HaueHus
apUCTOKPATUYHOCTU OBbUIO BBIpakeHHE «AK Cyilek», T.e. «0emas xkocTh». Ocobas
poJIb OblJIa OTBENICHA PHUTYaJy YTOIICHUS T'OCTS MOJIOYHBIMH MPOJAYKTAMH — KOXKE,
KyMBICOM, ITy0OaTOM M T.JA. DTO JNEWCTBHE TPAKTOBAIOCH KaK MPUOOIICHHUE TOCTS K
CBOEH KOpTE.

MoJtouHBIH OembIii I[BET CTaJl CUMBOJIOM KYJBTYPBI KOYEBBIX HapoaoB. OmHa
u3 nByx yacted 3o1orort Opabl B XIII-XV Bekax nmena nazpanue Ak Opaa (benas
opa).

['oBOps O 3HAUECHWU I[BETOB y TIOPKOB M Ka3aXOB B YAaCTHOCTH, BBIICIISIH
CJIeTyIOoIIee: CHHUHN I[BET — CUMBOJI He0a, KpaCHBIN — OTHS, COJTHIIA, OCIIBII — IpaBIbI,
pagoctu. benbim o6o3navancs 3aman (Axk Opaa Haxoawiach B 3amagHOM 4YacTH
Anteia Opbl).

VY Ka3axoB COXpPaHWINCh TaK)Ke TMOHATHS M (Pa3eo]IOrU3Mbl, TaKhe Kak AK
KOHUT (cBeTias ayma), aK JKypek (moOpoe cepaue), ak Tuiey (YuUCThIe, JOOpHIC
MoKeJIaHus ), aK yi (1om mpaBuTes), ak 0ac (CBeTJasi TOJI0Ba).

B nosectu «CHexHas aeBymika» Opanxana bokeeBa mokazaHa UCTOpUSL Tpex
JDKWTUTOB, OTIIPABHUBIIMXCS B METEIb 3a CEHOM IS CKOoTa B cBoeM ayne. Ha
MPOTSHKEHUH BCEH MCTOPUH TJIaBHOTO repos, HypkaHa, 4acTo COMPOBOXKIAET TOJIOC
CHEXHOHM NEeBYIIKM — JyXa, KOTOPBIM, COTJIACHO JICTeHJaM, >KMBET B ropax. OHa
ojera B Oeyoe TUIaThe M SIBJISCTCS JIMIND JIFOJSM C YUCTOH MYIIOW M MOMBICIAMH.
Opnako, HE y BCeX celb4yaH ATOT 00pa3 BBI3BIBAECT MOJOKHUTEIbHBIE ACCOIMAIUU:
«lIpuspax CHedcHOU 0e8VWIKY, 2080PSAM, ABNAEMC HA mMeX 00po2ax, npeosewas
201100 u oxcymy [2: 238]. B rmazax HypskaHna, riaBHOro reposi, OHa BBITJIsAIeNa TaK:
«...B oom eowna desywika 6 benocuedscHoti ooedxcoe. B komname cmano ceemno kax
onem. Inasa y oOe8yuwiku, npucioHusuielcs CHNUHOW K KOCAKY, CEEeMUIUCH, CLOBHO
A3bIYKU NAAMEHU 20pAUUX ceedell...» [2: 245].

CemuoTuka 0€JI0ro [[B€Ta B JaHHOUW MOBECTHU MUMEET ABOMHOE 3HaueHue. benblii
CHET MOpPOM acCOLMUPYETCs C TEIJIOM U MOKoeM: «Emy 3axomenocw neusb nuyom 6
Oenvlil CHez, 3aKpblmb 2laA3a U ewe COCPeOOmoUeHHee BCLYUAMbCs 8 XO0J0OHOe
besmonsue» [2: 253]. YV apyrux ke mepcoHa)ked CHET BBI3BIBACT pa3ApakeHUE U
HEHABHUCTh K caMoMmy cebe. Tak, MBI unTaeM cjioBa AMaH)KaHa, BTOPOTO JKUTHTA:
«Tpu eonrwouux sxncyka na denom oacmapxawne!y [2: 277] — Tak OH TOBOPUT O cebe U
CBOMX TOBapHIIaX, 3aCTPSIB B CHETaX.

C mo3uIuy aBTOpa CHET pacCMaTPUBACTCS KaK SBJICHUC KpaiHE HEOOXOIUMOE
KaK JUisl cela, Tak U JJs repoeB mnoBecTH: «CrosHo xomena npupooa 6epHymb
anmartickou 3emie 6clo 81azy, KOmopylo 3ma 3emjisi Hedoopana 3a mpu NnocleoOHuUx
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3acywnuevix 2ooa» [2: 234]. Ymenmuii k Tomy BpemeHu KynbT Matepu-Ilpupoast u
SI3IYECTBO BCE €IlI€ HAXOAAT OTKJIMK B JaHHOM MoBecTU. B aeiicTByromeM uciame
HET Takux MoHATHH kKak Ilpupona (kak TBOpEI] BCEro >KMBOTO), KYJbT JIYHBI, K
KOTOPOM 4acTo 00paIiarTcs repou, IyX rOphl U T.]I.

JIBONCTBEHHOCTH MPOSIBIISCTCS 1O OTHOIIEHUIO K O€JIoMYy IIBETY U cHery. Eciu
B Hayasie MoBecTH bokeeB mucan o HEM, Kak O CIIACUTEIbHOM Biiare, TO Jajee MBI
HaOmoaeM cieaymwlee: «benblii-Oenvlii CHee KpyeoM, OelOCHEeNCHbIL NpoCcmop,
Mepmablll, KpAacuevlti MUup, NPOHU3AHHBIU JTIOMbIM XO0JL000M, KAMEHHble 2lblObl HA
nepesanax, MoxHamole uzmoposu <...> Ewe HeoasHno orcusnsb 30ecy ouna Kiouom,
K1oKOmana u3 061a200amublX Heop 3eMHbIX, d menepb 3emMis YKpblma Oenvim
CBEPKAIOWUM 00€sLIOM U OeCnamsmHo CAUM, NO2PY3UBUUCHL 6 CMEPMHbIL NOKOU,
COBHO NpecblMusuUcy dHcuzHvioy [2: 246]. 3nech Oenblii IIBET yKa3bIBae€T Ha COH,
yCTaJIOCTh, CMEPTh.

OObenuHEeHHE CTaporo MOKJIOHEHMsS Cylle M MOJIOAOrOo HucjaamMa Ha 0aze
CEMUOTHUYECKOIr0 KO/a «OeJblil IIBET» B CIEAYIOIIEM «...U JVHA, KA3AI0Cb, KAK MYJLlA
8 benoll uaime, cobuUpaemcst Yumamos OMXOOHYI0 MOJUMBY NO YCONWUM...» [2: 264].

B 3aBucuMocTH OT XapakTepa MEpCOHa)»a MU €ro BOCHPUSITHS CHEXHOM
JNEUCTBUTEIILHOCTH JyXH TOp JAI0T UM «IO 3aciayram». AMaHKaH CBHUpENEET U
CTAaHOBUTCSI TOXO0X Ha 3700HOro otmienbHrKa KoHkas, bakpIT:)kaH HaxoguT eny, a
Hypsxany momoraer He ymepeTb oT xojoaa CHexxHas JeBYIIIKA.

Takum 00pa3om, IBET KaK 3pUTEIIbHBIM CEMHOTUYECKHH KOJ BBICTYMAEeT B
noBectu «CHEXHasl AEBYIIIKa» Kak JBOMCTBEHHAs CTpYKTypa. OH 0TOOpa)kaeT KU3Hb
U CMEepTh, 100pO U 3J10, Tpolioe u Oyayiiee. Ho MOXKHO yTBEp)KAaTh, UTO KaXIbIi
IIBET HECET CBOK COOCTBEHHYIO CMBICJIIOBYIO HAarpy3ky W BOCHPUHUMAETCS B
OOJILIIIMHCTBE CBOEM  OJIMHAKOBO TMPEACTaBUTEISIMH  pa3HbBIX HapojoB. B
paccMaTpUBaeMbIX TMPOU3BEICHUSAX OOJbIlle BHUMAHHS yAEJICHO OeIoMy IBETy, Ha
(oHE KOTOPOTO OCTajbHBIE IIBETA MNPUOOpETAIOT Oo0jiee SPKOE CEMHOTUUYECKOE
oTOOpakeHUe B XyA0KECTBEHHOM TEKCTE.
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PEAJIH3AIIMA TEKCTOBOH KATETOPHH CBA3ZHOCTH
B DJIEKTPOHHOMH IIEPEITUCKE
Enena KYBAPOBA (r. lnenp, Ykpauna)

B nmocnenHue ronabpl  3JNEKTPOHHOE MHUCHMO CTPEMUTEIBHO IOTECHUIIO
TPAJUIIMOHHYIO TIepenucKy. I3MeHeHne KaHajla CBSI3M, TOSIBICHUE HOBBIX
TEXHUYECKUX BO3MOXKHOCTEH, OOECHEeUMBAIOIMINX BO3MOXXHOCTh IPAKTUUYECKHU
MTHOBEHHOT0 OOMEHa COOOIEHUSIMH, TIOBJIEKIO 3a COOOM pOXKIECHUE HOBBIX
XKaHpPOBBIX ¢GOpM, B KOTOphIe oOOJieKkaeTcsi TepenaBaemas  HHGOpMaIus,
MOIU(DUKALIUIO CTPYKTYPHBIX UM CTHUJIMCTUYECKUX IMAapaMeTPOB SIHCTOJISIPHOTO
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TEKCTa.

[lepenncka kak OOMEH UEIOCTHBIMU 3aKOHUYEHHBIMU TEKCTaMHU, KOTOPBI
OCYIIECTBIISIETCS IIPU PETYJISIPHOM CMEHE poJiell ajjpecanTta U ajpecaTta, COBMEIIAeT B
cebe TMpHU3HAKM MOHOJIOTMYECKOW U Juajorudecko peuu. Bwmecte ¢ Tem
TpPaJUIIMOHHOE TUCHMO MPEICTABIAET COOO0M TEKCT, 001aat0NINi BCEMU OCHOBHBIMU
NpU3HAKAMU  3TOM  S3bIKOBOM  €AMHMIBI, B YaCTHOCTU  3aBEPIIEHHOCTHIO,
LEJI0CTHOCTBIO, CBA3HOCTBIO. TpaJMIIMOHHO CBSI3HOCTh paccMaTPHUBAETCS KaK OJUH
U3 KOHCTUTYMPYIONIUX MPHU3HAKOB TEKCTA, a TAKUE CPEACTBA CBSI3U BBICKA3bIBAHUM,
KaK TIOBTOPBI, KOpe(hepeHTHBIE 3aMEHBI U JIP., TOCTATOYHO XOPOILIO U3Y4eHHI [2, . 6].

DONEeKTpOHHOE MHChbMO BO MHOTHMX  CllydasgX COXpaHsSeT IpPHU3HAKU
3aBEPIIEHHOTO IIEJIOCTHOTO TEKCTa, B TOM YHCJIE€ CBA3ZHOCTh. OJHAKO B T€X CIIydasx.
KOI'JIa MepenucKa MpeacTaBisieT co0oil OBICTPBIA OOMEH KOPOTKHMMH COOOLICHUSMHU
yepe3 HeOOJbIIMEe MNPOMEXKYTKH BPEMEHHU, pa3leisionlie HamucaHUue TEeKCTa U
MPOYTEHUE €ro ajapecaToM, OHAa MPUOOpETaeT MPU3HAKA HENOCPEICTBEHHOIO
OOLIeHUs1, a KaTeropusi CBSI3HOCTH pealin3yeTcs B HEWl MHaue, YeM B TPaJAUIIMOHHOM
AIUCTOJSPHOM TEKCTE.

Bo-nepBbiX, B D3JEKTPOHHOM MHCbME 3a4acCTyl0 OTCYTCTBYIOT CHUTHAJIbI
OTCBUIKM K MPEAbIAYIIEMY NUCbMY ajapecara: «Bbl mmcamd 0..», «0 4ém Brl
COOOIIMJIM B CBOEM MHUChbME» U T. Il. B HUX HET HE0OXOAUMOCTH, €CIIH MpeAbIaYIEe
MUCHMO B OHJIAWH-KOMMYHUKAIIMK JIETKO BBIBOJUTCS HA 3KpaH y 000OMX YYaCTHHUKOB
nepenucku. [lpuBeném npumep Takoro Tekcra: Pacckasvr O’l'enpu mme moowce
Hpasamcs, a Cmeganu Matiep s ne 3uaw. A xax Bam Braoumup Habokos?
Hanpumep, «llpuenawenue na xazuvy. Uumyuyus — smo vluie, yem UHCHUHKMI.
Ymo oOymaeme o Bance? P.I. B TpalullMOHHOM MHCbME IEPBOE MPEJIOKEHUE
coliepKayio Obl 3aBUCHUMBIM WJIM BCTaBHOM KOMIOHEHT Tuna Pacckazwer O’l'enpu,
0 Komopwix Bvt nucanu... B 31eKTpOHHOM NHUCbME TaKOW KOMIIOHEHT OTCYTCTBYET,
a COI03 modice OTCHUIAET K IMUCHbMY ajpecara, Ha KOTOpOe OTBeyaeT ajapecaHt [l,
c. 143].

Bo-BTOpBIX, B AJIEKTPOHHOM MHUCHME MOXKET OTCYTCTBOBATh MHTPOYKTHBHAS
HoMuHaIus. HekoTopsiil 00beKT cpazy 0003HaYaeTCs MECTOUMEHHMEM, U B Mpejenax
TEKCTa OTCYTCTBYET aHTEIeJCHT aHa()OPUUYECKOr0o KOMIIOHEHTAa, KaK B CIEAYIOIIEM
nucbMe, KOTOpoe HauumHaerca Tak: K coorcanenuro, noxka ne uumana. Hawm
pacckasvleanu o0 HEM Ha YpoKax, U MeHs OH 3aunmepecogan. A eepio 6
cywjecmeosanue J0oel ¢ NApPaHOPMAIbHbIMU cnocobHocmamu... [1, c. 143].
Anadopudeckoe MECTOMMEHHUE O HEéM CBS3aHO C UCXOAHBIM uMeHeM (Braaumup
Ha6okoB), 1 310 uMsi 0OHapyKUBaeTCs B MPEAIIECTBYIOLIEM TUCHME, 10 OTHOIICHUIO
K KOTOPOMY JaHHBIM TEKCT SBIISICTCS OTBETHBIM.

B-tpetbux, B cocTaBe TEKCTOB 3JEKTPOHHBIX IHUCEM  BCTPEUYAIOTCS
AIUTUTNITUYECKUE TPEAJIOKEHHUs] C HE3alOJIHEHHBIMU BaJCHTHOCTAMH, IMOHUMAaHUE
KOTOpbIX  TpeOyeT  JOMOJHUTENbHOM  HMHpOpMaluu,  CcoJepKalieics B
MPEAIIECTBYIONMX TEKCTaX SMUCTOJSPHOTO auanora, Hanpumep: Muwa! I'oeopun
ceecoons ¢ Haoeocooti Propuxosnou. Hadeemca, no e zapanmupyem. Ilpocuna
no360HUMb 8 KoHye ciedyiowel nedeau [1, c. 146]. B npeanoxxenun Haoeemcs, Ho
He eapanmupyem THaroibl TpeOyloT, 4YTOObl MNpU HUX OBUIM yIpaBIsSEMbIe
KOMITOHEHTHI: HaJieeTcsl (Ha YTO), HE rapaHTUPYeT (Yero), U ATH KOMIIOHEHThI MOTYT
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OBITH BOCCTAHOBJICHBI JIUIIb IIPHU YCIOBUH MPUBJICUECHUS 00JIee IMPOKOTO KOHTEKCTA,
YEM TEKCT OJTHOTO MUChMA.

Takum oOpa3zoMm, B YCIOBUSIX OHJIANMH-KOMMYHHUKALIMU SMUCTOJIIPHBIA TEKCT
OOHapy’>KHMBaeT MPUHIMIHAIbHYIO HE3aMKHYTOCTh. OHa (QopMupyeTcs S3bIKOBBIMU
pJIIEeMEHTaMH, TOHMMaHUE W MHTEpIpeTalus KOTOPHIX TpeOyloT oOpalleHus K
TEKCTaM TMpeaIecTBYOIMUX nuceM. CBS3HOCTh TEKCTA DJIEKTPOHHOIO IHChbMa
peanusyeTrcs B IpeAeiax HE OJHOTO TEKCTA, 4, KAK MUHUMYM, ABYX: HHUI[UATUBHOTO
Y OTBETHOTO MHCEM — WJIM J1a)ke B 00Jiee IIMPOKOM KOHTEKCTE MUCbMEHHOTO Juaora,
4TO0 TpaHCPOpMHUpPYeT OOMEH TEKCTaMH MOHOJIOTMYECKOr0  Xapakrepa B
HETPEPBIBHBIN AMUCTOISPHBIN TUCKYPC.
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JIIHTBICTHYHHUH TA KOTHHTHBHO-JHCKYPCHBHHUH ITIIXOJH J]0
BUBYEHHA CTHIIICTHYHUX PECYPCIB CHHTAKCHCY
AHTJITHCBbKOI MOBH
Anxesika IMXAYOBA (M. BaxmyT, YKkpaina)

[Ipenmer 1 3MICT CTHIICTUKH, SIK PO3JAUTY HAYKH TPO MOBY, JOKIAIHO HE
BU3HAueHI. TOMYy B TMOHATTA «CTWJIICTHKa» BKJIaAaeTbcsl pi3HUM 3MmicT. [lpote
OUTBILIICTD JIIHTBICTIB CXOAUTHCS HA TOMY, IO JIIHIBICTUYHA CTHIIICTUKA MA€ CIIPaBy 3
TaKUMH TIOHATTSMHU SIK a) ecTeTMyHl (QyHKIIT MOBH, 0) BUpa3Hi 3acoOM MOBH,
B) CHHOHIMIYHI CHOCOOM BHUPaXEHHS JYMKH, T)eMOIliiiHa 3a0apBlIEHICTh MOBH,
1) CTUJIICTUYHI TPUHOMHU, €) po3lIapyBaHHs JITEPATYpPHOI MOBH Ha OKpPEMI CUCTEMHU
(cTuni MOBHM), ) IHAUBIAyaJIbHA MaHEpa KOPUCTYBAHHS 3arajJbHOHAPOIHOI MOBOIO
(IHAMBITYaTbHO-XY0KHINA CTUITb MMChbMEHHHKA).

['070BHOIO CHUHTaKCUYHOIO OJMHMIICI0O MOBU € peueHHs. CamMe B pedyeHHi
MOJIATa€ OCHOBHA BIIMIHHICTh MK YCHOIO ¥ MHUCEMHOI0 MOBOIO. [TuceMoBe peueHHs
JTEpaTypHOi MOBU OyIYETHCS BIAMOBIAHO 0 JOCUTH TBEPAUX HOPM, a XYHOXKHUK,
OPUPOAHO, TMparHe UUX HOpM jAoTpuMmyBaTucsa. OnHak Ha HOPMAaTUBHI
XapaKTepUCTUKU B XYJ0XKHHOMY TBOpI HAKIAJalOThCAd I1HAMBIAYaJbHI aBTOPCHKI
OCOOJIMBOCTI, a TaKOX JOJAaTKOBI €KCIPECHBHI, KOMIIO3UIIIMHI, TEMAaTH4HI Ta IHIII
3aB/aHHs, 00YMOBJIEH1 celU(iKo0 XyA0KHbOT MOBH. OO0’ €AHAHHS LIUX TPbOX IPYII
(bakTopiB 1 Ja€ CUHTAKCHUYHY KapTUHY KOHKPETHOTO XYJIO0XKHBOTO TEKCTy. I3 ycix
€JIEMEHTIB, SIK1 HaJIal0Th 3MICTOBHICTh BUCIIOBICHHIO, HAWMOTYTHIIIIMM € CUHTAKCHC.

CTUNICTUYHUI CUHTAKCUC — PO3JILT JIIHTBICTUKH, SIKHH TOCIIIKY€E CTHIIICTUYHY
IIHHICTb CHHTAKCUYHUX (OPM, CTUIICTUYHI (YHKIIT CHHTAKCUYHMX SBHII, IX
CTHJIICTUYHI Kjacu@ikamii, a TaKOX IX MPUHAIEKHICTb J0 MIAMOBHU a00 MiJICTUIIIO.
CTUNICTUYHUIM CHUHTaKCUC TMpPO3W — 1€ CYKYNHICTh HalOUIbIl  BXKWBAHUX
CUHTAaKCUYHUX KOHCTPYKUIA Yy XYJOXKHbOMY MOBJIEHHI MHUCbMEHHHKIB, IO
3a0e3nedye HaOUIbIY BUPA3HICTh Ta €MOLINHICTh TEKCTY, CHPHSIE PO3YMIHHIO Ta
aKTyasizaiii 3MICTYy.

OTxe, Ml TMOHATTAM CTWJIICTUYHUN CHHTAaKCHC HE NpOcTO (IKCOBAHUIH,
86



Mamepianu mixcnapoonoi Haykoeoi Konghepenuii

TpaJAMLIHUI HaOip CHMHTAKCMYHMX 3ac001B, a CYKYNHICTh MPOJYKTHUBHHX 1 4acTo
BXKMBAHUX E€KCIIPECUBHO Ta €MOIITHO HACUYEHUX CHHTAKCHUYHUX pEYEHBb, MPUUOMY
[l MOBH1 OJIMHUILI 3a0€31e4yI0Th OCOOJUBY BUPA3HICTh TEKCTY Ta BUKOHYIOTH NEBHI
CTHJIICTUYHI (PYHKUII y CHPUIHATTI, pO3yMIHHI ¥ aKkTyamizaiii 3MICTy Ta 00pa3iB B
OTIOBI1JIaHHI.

Ha croroanimHiil n1eHb icHye 0e31i4 KiIacu(pikaiiil CTUIICTUYHUX BUPA3HUX
3ac001B, PO3pOOJICHUX JIHTBICTAMU W JTEPaTypO3HABLSAMH B YChOMY CBITI. Alle MU
posrisinemo kinacudikauii k. Jliva, [.P. 'ansnepuna, KO.M. Cxpe6HboBa.

Opna 13 caMuX paHHIX JIHTBICTUYHMX TE€Opid BUHMKIA y V CTOMITTI J0 H.C.,
OCKUIbKHA OpaTOPChbKE MUCTEUTBO BIAIIPABAJIO BEJIMYE3HY POJb y MOJITHYHOMY W
comianbHoMy kuTTi [JlaBHboi ['pemii. Ymepine BIAMIHHICTE MK JITEpaTypHOIO 1
PO3MOBHOIO MOBaMH MU 0auuMo B poOoTtax Apictotess [1: 38].

OpHuM 3 nepmux ydyeHux ctaB OputaHcbkuil yuenuit k. Jliu. ¥V cBoiil Teopii
BIH MPUAUISE OCOOIUBY yBary Tak 3BaHUM «BIIXHJICHHSM» BiJl MOBHOI HopMHU [1: 46].
JIx. Jliu Buninsie Ba MOBHI PIBHI «pericTpy» 1 «mianekt». 3rimHo 3 JIxk. Jliuem
KOXHHUI JIIHTBICT MOBUHEH Yy MEpUly Yepry OMMpATUCSA Ha CTYMiHb 00’ €KTHBHOCTI
TBEpP/DKEHHSI MPO MOBY. Takum yumHOM, B OCHOBI kKjacudikaiii JIx. Jliua nexuth
MPUHIIUI PO3PI3HEHHS MK MOBHOIO HOPMOIO ¥ BIIXUJICHHSIM BiJI JIITEPATYPHOT MOBH.
Cepenl OCTaHHBOTO BHJlY BIH BHJUISE TaKOX IMapagurMaTh4yHi ¥ CHUHTarMaTU4HI
BiAxwieHHa. Hanpukmnan, Ko B3sSTH psJ TakuxX BUpasiB, sk «inches awayy, «feet
away», «yards away» 1 «farmyard away», To 3rimHo 3 [[x. Jliuem, «farmyard away»
Oyne BiaxuneHHsM. [loniOHuN Bupa3 XapakTepHUW AJid MOETHYHOi MOBH [2: 48].
He3Bakatoun Ha BCl mepeBaru JaHOi Teopii, BOHA Ma€e CBOi HeNOMIKUA. Po3pizHeHHs
CTHJIICTUYHUX 3aC00IB 3a MPUHUMUIIOM BIAXWICHHS BiJ HOPMHU 3aJIMIIAE JIOCUTH
HEBEJUKUM BUOIp y pO3pI3HEHH] BCHOTO apeaiy 3aco0iB, sIKi BAKOPUCTOBYIOTHCS.

[le omna xnacudikamis HamexuTh npod. LP.Tamenepuny. VY cBoii
Kkjacu@ikaiii MOBO3HABEI[b, OPIEHTYIOYUCh HA PIBHEBHUM MiAXiJ, BUIUISE HACTYIIHI
BUJU CTHJIICTUYHHUX BHpa3HUX 3aco0iB: ()OHETHUYHI BHpa3Hi 3aco0M ¥ CTUIIICTUYHI
npuiioMu (3ByKOHACHIIIyBaHHs, ajliTepalis, puma, puTM); JISKCUUH1 BUpa3Hi 3aco0u i
CTWJIICTUYHI TPUHAOMM; CHHTAKCUYHI BHUpa3HI 3acO0M H CTUIICTUYHI NPUHOMH.
Jlexcuuni 3acobu [.P. Manbnepun po3auisie Ha 3 BeNMKI MIATPYNU. 3TIAHO 3 JAHOIO
Kiacu(ikaiiero BCl CHHTAaKCHM4YHI 3aco0M € He NapagurMaTUYHUMH, a
CUHTarMaTU4YHUMH, TOOTO CTPYKTYPHUMHU.

HesBaxkaroum Ha Te, 110 noji0Ha kiacudikallis € OJHIEI0 13 caMUX BU3HAHUX,
BOHA BHKJIMKA€E JesKi PO30DLKHOCTI cepen JIHTBICTIB. OpHi€0 13 HaWMI3HIMIKMX
knacudikaiii € kracudikamis FO.M. Ckpebnrona [3: 45]. Lle cBoepinHa koMOiHAIIS
NpUHIUIIB ToAuTy cuctemu JIx. Jlilua Ha mnapagurmMaThyHi W CHHTarMaTHU4HI
niarpynu W piBHeBo-opieHToBaHui  miaxin  [.P. Tansnepuna. Opnnak
KO.M. CxpeObHbOB BHHAMIIIOB CBi1 LUTICHUNA MIAX1J, MOOYAYBaBIIM CTPOTY MOBHY
iepapxito. BiH He IUTUTh CTUIICTUYHI 3aCOOM HA MEBHI 1IapH, a AUIUTh CTUIIICTUKY Ha
napajurMaTuyHy ¥ CHHTarMaTU4HY.

Jlana kiacudikariiis sBisie o000 30BCIM HOBHUH MiAxid B 00J1acTi BUBYEHHS
cTriticTuuHuX 3aco0iB. [logibHa cuctema, BUCYBalOYM CTUJIICTUKY Ha HOBHUM PIBEHb,
OJIHaK TaKOX He Mo30aBJeHa CKIAAHOCT1 Y CBOIM CTPYKTYPI.
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THE FIFTH SKILL IN TEACHING ENGLISH
AnTonina JIITAK (M. Yikropoa, Ykpaina)

“The fifth skill” has become a buzzword recently in the field of teaching and
learning English. Admittedly, while conducting this research it has been found out
that language experts interpret the fifth skill in different ways. The studied material
enables me to assert that the understanding of the term occurs at least in a threefold
manner: 1) culture (B. Tomalin, T. J. Garza, D. Brown, L. Damen, C. Kramsch); 2)
translation (D. Linder, M. Snell-Hornby, N. J. Ross, C. W. Schweers, J. Tang); 3)
grammaring (D. Larsen-Freeman, D. Nunan, J. C. Richards, R. Schmidt, P. Simon).

Teaching culture as a skill, compared with reading, writing, speaking, and
listening, has been undermined. Notwithstanding the fact that it is generally accepted
in the language-teaching community that culture is an integral part of language
instruction, there is little consensus on what and how to teach. Things are with
vocabulary and grammar, which are concrete in their content, culture is quite fluid
and amorphous and therefore difficult to define. Culture as the fifth skill stresses the
learner's ability to perceive, to understand, and ultimately, to accept cultural
relativity. T. J. Garza points out that culture as a fifth skill refers to a set of abilities:
a) the ability to perceive and recognize cultural differences; b) the ability to accept
cultural differences; c) the ability to appreciate and value cultural differences [5].

B. Tomalin determines two reasons why it is important to consider culture a
fifth language skill, in addition to listening, speaking, reading and writing. They are:
the international role of the English language and globalization [12]. The idea that the
role of the English language is a life skill and should be taught as a core curriculum
subject is highly advocated. Operating internationally necessitates using a lingua
franca; assumingly, English is likely to be the language for the next two or three
decades. He believes that it will be a core communicative skill that will aid one in
developing the intercultural skills. Adults and children deal with foreigners in their
community, go abroad, interact through email, phone, networks. B. Tomalin
disagrees on the assumption that provided one learns the language, the learning of the
culture takes place too. It is challenging to teach one sensitivity and awareness and
how to behave in certain situations. The fifth language skill teaches us the mindset
and techniques to adapt our use of English to learn about, understand and appreciate
the values, ways of doing things and unique qualities of other cultures. It shows us
how to use language to accept difference, to be flexible and tolerant of ways of doing
things that are different to ours [12].

S. Vernier, S. Barbuzza, S. del Giusti, G. del Moral put forward the caveat that
culture and grammar are sometimes called skills [13: 267]. In their paper they refer
to R. Oxford who highlights that they are somewhat different from the traditional
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four skills, as both of them intersect and overlap with listening, reading, speaking and
writing in particular ways [13: 268]. EFL classes used to focus on one or two of the
four traditional skills discretely. These segregated-skill-oriented courses dealt with
language itself to the extent that excessive emphasis on rules and paradigms taught
students a lot about language at the expense of teaching language itself [4: 218]. In
recent decades, however, a trend toward skill integration has been observed. H. D.
Brown states that EFL professionals can maintain an integrated-skill approach in
their teaching with the help of five models of integrated-skill approaches: Content-
Based Language Instruction, Task-Based Instruction, Theme-Based Teaching,
Experiential Learning and the Episode Hypothesis [3: 232-242].

Translation and interpreting are essential social skills and a useful language
learning tool preparing learners for real-life situations in their jobs and studies. B.
Naimushin argues that translation and interpreting skills need to be recognized as an
important element alongside the other four skills [9: 46]. The issue of translation has
been rather controversial and seems to be a step backwards from the communicative
approach to learning/teaching English through English. Many native and non-native
teachers of English considered any usage of the L1 or translation in class as a waste
of time. V. Janulevi¢ien¢ and G. Kavaliauskiené¢ emphasize that translation in this
context is used in the meaning of the language learning tool, but not as a vocational
skill that professional interpreters need to acquire [6]. These two scholars in their
paper mention D. Linder who explicates that the discrediting of translation as a tool
for learning language in classroom is related to the fact that EL teachers associate
translation with the use of grammar-translation as a non-communicative method [6].
However, a shift in non-native learners and teachers attitudes towards the use of the
L1 has been noticed lately. The fifth skill is understood as an ability to function
fluently in two languages alternately. This implies an ability to quickly switch from
one language to another without any preparation or thinking time. The results of the
survey conducted by V. Janulevi¢iené¢ and G. Kavaliauskien¢ show the importance of
the L1 for teaching and learning a foreign language on a tertiary-level due to the
following reasons: a) it makes advanced students aware of the L1 interference; b) it
helps to introduce difficult concepts; c) it benefits developing bilingualism or
multilingualism in a learner; d) it saves time and makes things clearer [6].

From B. Naimushin's perspective, special attention has to be paid to the
development of the skills of rendering. This will deprive many students of stress
because they start realizing that there will always be unfamiliar words, expressions
but this cannot be a hurdle to successful communication and translation is not about
word-for-word rendering of the original message in the target language because the
entire message is supreme to separate elements of its formal expression [9].

It is contented by P. Baker that this fifth skill deserves as much attention as
the other four and it is the key to mastering the language. She underscores that
the weightiest argument in favour of focusing on translation skills is that use of
the fifth skill is a fact of life for many students [1].

Grammar is not only an area of knowledge but it can be regarded as the fifth
skill. The teaching and learning of grammar has always been one of the most
debatable topics in the field of language education. Grammar refers to phonology,
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syntax, semantics and pragmatics. Grammar was considered a method of language
teaching and learning within the so-called Grammar-Translation Approach [2].
Language skills are about what we do with language: listening, speaking, reading,
and writing. D. Larsen-Freeman claims that “grammar is to be seen as a skill not as a
competence” because when we speak or write, we are consciously or unconsciously
involved in “doing” grammar. Hence, this process of doing grammar is termed
“erammaring” [8: 67]. She defines grammaring as “the ability to use grammar
structures accurately, meaningfully, and appropriately” [8: 143]. She challenges the
misconception of grammar which is believed to be static. D. Larsen-Freeman coined
the term "grammaring" to underline the organic nature of grammar. She is an
opponent of rule-based theory of grammar and a proponent of usage-based theory of
grammar. “Grammar teaching is not so much knowledge transmission as it is skill
development™ [8: 255] Since language should be used accurately, meaningfully, and
appropriately, while doing practical activities emphasis is laid upon form, meaning,
and use.

D. Larsen-Freeman is convinced that the used language teaching methodology
is the source of inert knowledge problem (learners' inability to activate their
knowledge of the rules when they are communicating). In this respect B.
Kumaravadivelu identifies the so-called “postmethod condition” as a result of ‘the
widespread dissatisfaction with the conventional concept of method’ [7: 43]. S.
Thornbury explains that the demise of method is consistent with the widely held
view that we are now in a ‘post-method’ era [11].It can be stated that the
aforementioned scholars are influenced by the post-method era because they are
guided by a number of macrostrategies, 'maximising learning opportunities' and
'promoting learner autonomy' being some of the most important ones, and at the same
time they adapt their approach in accordance with local as well as contextual factors.
In N. S. Prabhu's point of view, there does not exist one method; individual teachers
fashion an approach that accords uniquely with their ‘sense of plausibility’ [10].
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CHHOHIMH B CTHJIETBOPYOMY BUMIPI CBITIIAHH BAPABAILLI
Tersina JIIITABA (M. KponuBHuubkuii, Y Kpaina)

Jist  cyd4acHOi JIHTBICTUKM XapakTepHa IIOCHJIEHAa YyBara J0 Hpo0sem
JIEKCUYHOT CEMAaHTUKH, JIOCHIJKEHHS SKHX Ja€ 3MOrYy TiuOIle YCBIJOMHTH Taki
CKJIJH1 TEOPETUYHI MUTAHHS, K CHIBBIIHOIIEHHS MOBU ¥ T03aMOBHOT'O CBITY, MOBU
U wmucnenHs. OJHa 3 OCHOBHUX 1 HallMEHII BHMBYEHHMX KaTE€ropid JEKCHKO-
CEMAHTUYHOI CUCTEMU — MOETUYHE MOBJICHHS.

Oco0nuBOi yBaru JOCHIAHUKIB 3aCIyTOBY€E BUBUEHHS 1HAMBIAYaTbHOTO CTHIIIO
Ceitnanu I'puropiBau bapabamr — BigoMOi yKpaiHCBKOi moeTrecu W HayKOBIIS, sKa
YBIUIIIA B ICTOPIIO CYy4acHOI JIITepaTypu il MOBU SIK CM1UJIMBA €KCIIEPUMEHTATOPKA HE
JUIIEe B Tally3l PO3IIMPEHHS 1€HHO-TEMAaTHUYHOTO CHEKTPY TBOPIB, a W y IapuHi
aBTOPCHKOI IEKCUYHOT HOMIHAII11.

CunoniMu C. TI'. bapaGamr — 4YacTMHa MOBHOI MaJliTPU IOETECH, sIKa Jae
MPOCTEXKUTH AESKI BaKIMBI OCOOJMBOCTI 11 XYA0XKHBOI TBOPUOCTI. AJKE KOJOPUT
MOETUYHOI MOBUM MMCTKMHI Bpa)Ka€ HAC CBOE€I0 BHYTPINIHBOIO KPACOIO, MIUPICTIO
MOYYTTiB, CMHUCJIOBOIO HAIIOBHEHICTIO.

3HauYeHHS CUHOHIMIB y XYJOKHIM MOB1 HaJ3BHYaliHO BENUKE, X CTUJIICTUYHA
pOJIb y Hili pi3HOMaHITHa. «baraTrcTBO CHHOHIMIB — OJIHA 3 TUIIOBUX O3HAK OararcTBa
MOBHM B3araji. YMilie KOPUCTYBaHHS CHHOHIMamu, TOOTO BMIHHS BXHUTH came Te
CJIOBO 1 IMOCTAaBUTU CaMe€ Ha TOMY MiCIll — HEBIJ €éMHa MPUKMETa XOPOIIOro CTUIIIO,
XapaKTepHa puca CIpaBKHbOro mancrpa» [2: 51].

CHUHOHIMIYHUHI PsiJ] HA MO3HAYEHHS MPOLECY NEePEeMIIICHHS B Yaci, y KOHTEKCTI
mipuyHoi moe3ii C. I'. bapabami, 00’€IHYeThCS HABKOJIO CHHOHIMA-IOMIHAHTH
munamu. TIpUKMETHOIO pUCOI0 € Te, M0 OaraTo OAMHMIL I[LOTO THUILY JEKCHKO-
CEMaHTUYHHUX BIIHOUIEHb Yy XYAOKHIA Hapalii BXXMBAIOTHCS TOMAPHO, HAMPUKIAL:
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Yce npomunyno, yce npomaiinyno [1: 109].

CnopaanyHo TpeICTaBlIeHI B MOE3151X KOHTEKCTyalbHl CHHOHIMIYHI YTBOPEHHS
13 3a3HAYEHOr0 CHUHOHIMIYHOTO psAy, SKUH, 3aBASKH JIIECIIOBaM-acoIllaHTaM,
CTBOPIOE B MOETUYHOMY KOHTEKCTI €MOLIMHY Hamnpyry, CyMHUN HacTpid, (atanbHy
HeB1IBOpOTHICTh. Hanpuknan: Bioopunino im’s meoe. /lecv 6iodyno. / Iouyrcino
[1:97].

Hepinko aBTOpka BHUKOPUCTOBYE ¢ BiICyOCTaHTHBHI KOHTEKCTyaslbH1
CUHOHIMIYHI penpe3eHTaHTH, sk oT: Ti civo3u. Ty nadiro. Te cmpaxcoanna [1: 100];
Tsiii o6pa3, npoghine, no2nao, scecm [1: 103]; A 3a6y0y meiii 2onoc i oui [1: 104]. Y
MOETUYHUX TEKCTAaX CHHOHIMM CIYKaThb JJIsl MIAKPECIEHHS 1 BHUJUICHHS MEBHOI
O3HaKU TOTO X MOHSATTS, fiKa, 3 MOIJISIAY MOBUS, € icTOTHOW0. BoHu 30arauyiorsb
o0Opa3Hy CUCTEMY, CIY>KaTbh JEKCUYHUM 3aCO00M BUPA3HOCTI.

B iHImomy MOBHOMY OTOY€HHI MOETUYHHUX TEKCTIB TaKi CHHOHIMHM CTBOPIOIOTh
Bpa)XEHHSI BHYTPIIIHBOT 30CEPEHKEHOCTI HA BJIACHUX MEPEKUBAHHIX MEPCOHAXKIB,
Hanpukian: Iepeoyoy yeui 6inb, nepedyoy, / lepeitdy yio cipky 3amemine [1: 104].

Jlekcemu, 1mo0 00 ’€AHYIOTH  3HAYCHHS  BIAJAJCHHS,  M030aBIEHHS
MaHI(ecTyloTbCsl B OTNOBIA1 HACTYIHUMH CHHOHIMIYHMMH psAJlaMHU  aJBepOiaTiB:
Bionnueae im’s meoe. / [ywy mow eusinvnace [1:97]; Ilokuoaroms mene / i moii
oinv, /i neuans, i ycani. / Bionyckato mebe, miti koxanut, / nasik gionyckaio [1: 98].
B o1HOMY KOHTEKCTyallbHOMY OTOYEHHI aBTOpKa BUKOPHUCTOBYE JIBa CHUHOHIMIYHI
PO — JIIECHIBHI (8iOnauseace, BUBLIbHAE, NOKUOAOMb) Ta BiICYOCTAaHTHUBHI (Oinb,
neyanwv, J#cani) KOHTEKCTyaldbHlI CUHOHIMIYHI yTBOpeHHs. AGo: Ilepedydy yeii cym,
nepeoyoy, / Ilepeitdy nepememu ncanto [1:104]. Taki JeKCUKO-CEMaHTHUYHI
MOETHAHHA OJHOTO MOP(QOJIOTIYHOTO CTATYCy 3 IHIIMM CTBOPIOIOTH Y XYAOXKHIN
Hapallii 0COOJIMBUN €MOLIHHO-EKCIIPECUBHUM CTaH TIPKOi pO3NYKU-3BUILHEHHS Bl
4Orochb OJU3BKOTO i 1OPOroro cepio MOeTeCH.

Opniero 3 BaxIMBUX (QYHKIIH CUHOHIMIB € (QYHKIIS 3aMILIEHHSI —yYHUKHEHHS
HeOa)kaHOro MOBTOPEHHSI OJHOIO M TOro camoro ciosa. [IpoTe 1HKOIM MOBTOpPEHHS
OyBaroTh gopeuHi. Hepinko muchMeHHUIS CHeliaibHO BAAETHCA 10 TAKOrO MPUHOMY,
Malpyd Ha METI €MOUIMHO BHUJIUJIUTH CJIOBO. Y HABEJEHUX MPUKIANAX TaKUMH €
JIEKCEMU «BIONYCKAlo» Ta «nepedyoyy.

Yacto B XyJ0KHII OMOBiJII aBTOP CTBOPIOE aJi’ €KTUBOBAH1 CUHOHIMIYHI PAJIH.
Ile wHagae CTWIICTULI TEKCTy MIJCUJIEHOTO 3BYYaHHS, TMOMIMUPIOE Jlana3oH
CEMAHTUYHOI'O CMHCIIOBOI'O HAMOBHEHHS. Y>KUTI B KOHTEKCTI CHHOHIMH Ha
O3HAYEHHS CKJIAJHONIIB 1 TMEpUNETIA KUTTS CTBOPIOIOTh KapTHUHU TpariyHoi
OesnaniiHocTi: Taka eaxcka npuuuna, maxa 2ipka mopoxa [1: 105]; Basxcka yina. /
Tipka ysa uwawa [1:106]. YV mnoegHaHHl 13 3ailMEHHUKOBHM PEIPE3CHTAHTOM
(«makay), 10O, 10 pedl, BHUCTyHa€ SK JEKCUYHUA TIOBTOp 1 HaJa€ OMOBIAl
€KCIIPECUBHOTO 3BYYaHHS, Ta IMEHHUKOBUM («HPUYUHAY», «MOPOKA», «Hauiay),
CUHOHIMIYHHM psAJl CTBOPIOE B KOHTEKCT1 BPAXKEHHS HEJIETKOT JIFOJICHKOT J10Ti.

3 wMeTow 30aradeHHs XyAOXKHBOI Hapamii aBTOpPKa BHKOPHUCTOBYE i
BIICYOCTAaHTUBHI CHUHOHIMH, fK-OT: Kpize cyou, noznaou, naimku [1:108]; B
yeKauHus, Hcoannsn u euenadanna [1: 117]. Taki eMOIIHHO-EKCIIPECUBHI CUHOHIMH,
BIJ[3HAYAIOYNCH SICKPABUMH CYIPOBIAHUMH BIATIHKAMU 3HAY€Hb, HAWMOMIMPEHIIII B
XYyJ0KHIA MOB1 TIO€TECH.
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Buxopucranns B moesii C.I'. bapaGamr cUHOHIMIB copusie HAUTOYHIIIIN 1
HaWBUpa3HIllIi Tepenadi BUCIOBIIOBAHOI JYMKH, JAa€ 3MOTY YHHKAaTH YacTOro
MOBTOPEHHSI TUX CAMHUX €JIEMEHTIB, HEPiIKO HAJ3BHUYAHO MOLIMPIOIOYM BpPAXKEHHS
Bl crnpuiiHATOro. Bpano cTBOpeHI MailCTpUHEI0 XYyI0KHBOTO CJOBa HOMIHAIL
HaIpoyyJl TOYHO B1IOMBAIOThH HE JIMIIE BJIACHE CBITOOAUYEHHS aBTOPKH, a i 00pa3HO
BIITBOPIOIOTh ~ OCOOJIMBOCTI  HAIIOHAJIBHOTO  CBITOBIAUYTTS, 3allOBHIOIOTH Y
KOHKPETHI MOBJICHHEBIN CUTYallli IEBHY MOBHO-€CTETUYHY HIlILY.
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KOHIIEIIT POWER B MUCTEIITBO3HABYOMY ECE JKEPMEH IPIP IIPO
JKUBOIIUC IIAYJIH PETY
Terana IYHBOBA (m. IToaTaBa, Ykpaina)

OnHUM 13 TOCATHEHB JIIHTBOKOTHITUBHUX JOCIII)KEHb € CTBOPEHHS TUIIOJIOT1iH
KOHIIEMTIB 3a pi3HUMU kputepisimu [2: 21]. Cepen nuux KpUTepiiB BUAUISETHCS O3HAKA
“mUTOMOI Bard B KOHUENTOCHCTEMI”, siIka BU3HAYa€ “pI3HUN CTYMIHb JAMCKYpPCHOI
CHUCTEMOTBOPYOCTI 1 BaplaTUBHOCTI” KOHIENTIB [2: 22] — BIAMOBITHO KOHIENTH
MOAUISIIOTHCS. Ha METAXTOHU, AaBTOXTOHM Ta aioxToHu [4: 201-202; 2: 22].
MeTaxToHu YTBOPIOIOTH IM’Sl TUCKYPCY, aBTOXTOHHU ICTOPUYHO C(hOpMyBaiucs B
paMKax MEBHOIO JUCKYPCY 1 MPOJOBKYIOTh PETYJISPHO B HbOMY BIITBOPIOBATUCS, A
QJUTOXTOHU BHUSBISIOTHCA TEPEHECEHUMHM B TE€BHUHM JHUCKYpPC JUIsl BUKOHAHHS
KOHKpPETHUX KOMYHIKaTUBHUX 3a1au4 [4: 201-202].

BigmoBigHo m0 Takoi kimacudikaiii OJHUM 13 METaXTOHHHMX KOHIICITIB
CTOCOBHO MMCTENTBO3HaBUOro auckypcy € konuent MUCTELTBO, no
aBTOXTOHHUX MOXKHa, 30Kpema, BigHecTH KoHuent KAPTUHA, cnucok xe
AJUTOXTOHHUX KOHIIENTIB 3aJMIIAETHCS BIAKPUTUM, W10 3YMOBJIEHO TPUPOJIOIO
QJUIOXTOHIB 1 BHUIUIMBAa€ 3 1X BHU3HAUYEHHA. Y  paMKax JOCIHIJKEHHS
MUCTEUTBO3HABYOIO JHMCKYpPCY BXK€ OTpUMAajd IEBHUM HAyKOBUH ONMUC O3Ha4YeH1
Buiie meraxtoHHui koHuent MUCTEILTBO [3] ta aBroxTonnuit KAPTUHA [1].
BoaHouac Hepo3B’si3aHUM 3aJUIIAETHCS MUTAHHA PO BUKOPUCTAHHS AJJIOXTOHIB Y
MUCTEUTBO3HABUMX TEKCTaX, 30KpeMa, B €ce Mpo IKUBOMHUC. 3a HAIIUMHU
CIIOCTEPEKEHHSIMU, CcaMe AJUIOXTOHHI KOHULENTH BIAITPalOTh KIIOYOBY pOJIb B
IHTeprpeTanii XUBOMUCHUX TBOPIB Y MHCTELUTBO3HABUMX €ce, 10 OOYMOBIIOE
noTpedy BUBYEHHS TaKUX KOHIIEMTIB.

O6’extom panoi po3Biaku € koHinent POWER (BJIAIA/ CHUIIA),
BUKOPUCTAaHUN CY4YaCHOIO aBCTPAJIHCHKOIO MMCbMEHHUIICIO 1 JociigHunero Kepmen
Ipip B ece, MPUCBAYEHOMY TBOPYOCTI BiJOMOI CY4aCHOI MOPTYraabChbKOI XYI0KHHUII
[laynu Pery [5]. Mera pgocnipkeHHS — BHUSBUTH MEXaHI3MH TEKCTOBOI'O
KoHCTpytoBaHHs kKoHienty POWER.

[IpoBenenuii anamiz J03BoJMB 3’sicyBath, Mo KoHuent POWER, 3a
nornomorow skoro JKepmen Ipip BUTIyMadye CMHUCH SK OKpEMHUX KapTvH Ilayiu
Pery, Tak 1 3arajibHy AMHAMIKYy Ta JIOTIKY PO3BUTKY TBOPUYOCTI I[I€i XYOKHHIII,
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KOHCTPYIOETBCS B €C€ Y CYKYITHOCTI TAKUX TEKCTOBUX MEXaHI3MiB:

aKTyajizallli KoHIeNnTyaabHoi ono3ullii “male power :: female power” (“Bnana
YOJIOBIKIB :: CWJa KIHOK”), 3aKOpiHEHOI y (heMIHICTUYHOMY AUCKYPCi, HANpUKIAI:
“Women’s paintings are rarely powerful, for the culture of the west has no
representational language to express the power of femaleness. Paula Rego is a
painter of astonishing power, and that power is undeniably, obviously, triumphantly
female.” [5: 62];

CTBOPEHHI KOHILENTyaldbHOI omno3ulii ‘“‘acceptable decorative image
subversive personal vision” (“npuiiHATHE IEKOpAaTUBHE 300pa)K€HHS :: pyWHalbKe
CBITOOAUEeHHs), HANpUKIan: “... an effort to present a violent and subversive
personal vision in acceptable decorative terms.” [5: 62];

aktyanizanii cynyTHix koHuentiB AGGRESSION (AI'PECIA), DOMINANCE
(ITAHYBAHHS), VIOLENCE (HACWJIbCTBO), wnanpuknan: ‘“Agressions,
resulting from this dominance, provoke violence and, in the pictures, violence against
the personage of the story is matched, or surpassed, by the violence done by the artist
in achieving the final image of the picture.” — Victor Willing.” [5: 70]; TYRANNY
(TUPAHISA), STRUGGLE (BOPOTbbA), CONTROL (KOHTPOJIb), nanpukman:
“... but from the outset she [Rego] demonstrates an engagement with the surface, a
sensual interest in paint itself, which is belied by the tyranny of the palette knife and
her later use of inscrutable collage. What may well have seemed to the young artist to
be a struggle for control of her visual language ... [5: 62];

aKTyasizalii KOHIeNTyajabHOo1 ono3uilii “tyranny of men :: freedom of women”
(““Tupanist 4ONOBIKIB :: cBOOOJA KIHOK), Hanpuknaa: “Like Rego who uses human
female figures on the same ground and on the same scale as her animal characters,
the women poets [ ...] identify with fleeing hares or horses free to wander in the fields
while “the tyrant Man does sleep.”” [5: 66];

KOHCTpYIOBaHHs MetadopuuHoi pernpeseHtauii koninenty POWER, a cawme:
“Her [Rego’s] work is the first evidence that [...] the carapace has cracked and
something living, hot, and heavy is welling through.” [5: 62];

akTyamizanii ¢ppeiimy “TBopUYni PO3BUTOK XYAOKHHUKA”, Y IKOMY TEKCTYaJIbHO
BUJIJICHO TaKi CMHUCIJIOBI CKJIQIHUKHU SIK “gaining the power of expression” (“Ha0yTTA
CUJIM BUCJIOBIIOBaHHS ), Hanpukiaa: “The whole process is perfectly visible, the
result is a new kind of rhetorical power; the images are extraordinary engaging,
moving, and unnerving.” [5: 65] Ta “getting free form the man’s influence”
(“3BUIBHEHHS BiJl BIUIMBY 4YOJIOBIKA™), Hanipukian: “The germ of much future work is
to be found in the opera series, in which for the first time there is no hint either in
drawing, paint treatment or spatial organization of the closeness of Victor Willing.”
[5: 67]).

BIBJIIOT'PA®IA
1. benpmecoBa M.O. KitoueBbie 0COOCHHOCTH HCKYCCTBOBEIYECKOTO TUCKypca B
paMKax TEKCTOBOW aKTyalM3allid AaHTIUHCKOTO JMHTBOKYJIBTYPHOT'O KOHIICTITA
«Painting» (ma marepuane monorpaduu I'. PeitHonmpaca «Turner. World of arty).
Becmuux OYpl'Y. Cepusa «Jluneeucmuxay. 2016. T. 13. Nel. C. 62-68.
2. Bopo6wséBa O.I1. Konuenrtosorus B VYkpauHe: 0030p MpoOIeMaTUKH.
Jluneeoxkonyenmonoeus. nepcnekmuHvle HanpasieHus: Mouoepagus | TOoHA pen.

94



Mamepianu mixcnapoonoi Haykoeoi Konghepenuii

A.9. JleBuikoro, C.1. Iloranenko, N.B. Helinanosoii. JIyranck: U3a-so I'Y JIHITY
nmenu Tapaca llleBuenko, 2013. C. 10-37.

3. Motosuiieup O.B., Cyponeiikina T.B. Konuenryanmizauis MUCTELTBA 'y
MHUCTEITBO3HABYOMY MYOJIIUCTUYHOMY JTUCKYpci. News of Science and Education.
2017. T. 1. Bun. 4. C. 22-27

4. Ilpuxoapko A. H. Konuentsl u koHientocuctemol. JJnenponerposck: benas E.A.,
2013. 307 c.

5. Greer G. Paula Rego. Writers on Artists. New York: DK Publishing, 2001. P. 62-
71.

INTEGRATING INTERCULTURAL COMMUNICATIVE COMPETENCE INTO
EFL CURRICULUM
Daariimaa MARAYV (Ulaanbaatar, Mongolia)

As English is the most widely used language for intercultural communication,
it has become essential to integrate intercultural communicative competence teaching
into EFL (English as a Foreign Language) curriculum. According to Byram, Nichols
and Stevens (2001), to develop learners’ intercultural competence, English language
teachers need to prepare them for interaction with people of other cultures and enable
them to understand and accept people from other cultures as individuals with other
distinctive beliefs, values and behaviours. Since curriculum is a comprehensive
document which contains all the content and pedagogy of teaching, in other words,
what a teacher decides to do in any language program must be based on a curriculum,
English teachers are required to critically analyse and evaluate the curriculum that
they use in their classrooms to foster learners’ intercultural communicative
competence.

Therefore, this paper tries to examine the aspects of EFL curriculum
development, with particular focus on curriculum evaluation.

Curriculum evaluation

Curriculum is evaluated to promote and improve its effectiveness. Lynch
defines evaluation as “the systematic attempt to gather information in order to make
judgements or decisions” (1996: 2). According to Dudley-Evans and St John (1998),
evaluation is a process which begins with determining what information to gather and
ends with bringing about change in current activities or influencing future ones.
Graves (1996) states that any part of the curriculum development process can be
evaluated, such as analysis of students’ needs or backgrounds, goals and objectives,
materials, means of assessing students and the teacher’s role. Graves (1996)
furthermore suggests that teachers’ own reflections and questioning play an important
role in evaluation.

To evaluate the effectiveness of the curriculum both Richards (2001) and
Brown (1995) talk about formative and summative types of curriculum evaluation.
Formative evaluation focuses on ongoing development of the curriculum. Summative
evaluation is concerned with the effectiveness, efficiency, and acceptability of a
program after the program has been implemented (Richards, 2001: 292). According
to Roberts and Weir (1994), whether the evaluation is summative or formative
depends on the purpose of the data. They claim that if the data is used to evaluate
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effectiveness against specified criteria, it is summative and if it is used to influence
change, it is formative.

Needs analysis can be a basis for evaluating and revising the program as this
consists of gathering and using of information about the needs of the students who
will take the course. More specifically, Richards defines needs analysis as
“procedures used to collect information about learners’ needs” (2001: 51). Brown
(1995) suggests that needs analysis consists of three basic steps of making basic
decisions about the needs analysis, gathering information, and using the information.
Benesch states that needs analysis offers “detailed information, that can be used to
develop syllabi and instruction appropriate for particular contexts, about the linguistic
and cognitive challenges students face in academic settings” (2001: 61). Therefore,
needs analysis is one of important features of curriculum that provides useful
information for program designing and evaluating.

Brown (1995) suggests that the main methods for collecting needs information
are tests, observations, interviews, meetings, and questionnaires. When interpreting
data about needs it is worth considering all possible needs from different points of
view. The common belief among all these writers is that the needs analysis is the base
of the curriculum designing process and information gathered during the needs
analysis will help to determine clear aims and objectives of a program.

Stern (1992) proposes four types of goals: proficiency, cognitive, affective, and
transfer. Proficiency goals include general competency, mastery of the four skills
(reading, writing, listening, and speaking) and mastery of specific language
behaviours. Cognitive goals include mastery of linguistic and cultural knowledge.
Affective goals include achieving positive attitudes and feelings about the target
language and achieving confidence as both a learner and a user of the language.
Transfer goals include learning skills gained in one situation to meet future learning
challenges. This theory argues that goals are not only concerned with gaining
knowledge and skills but also developing attitudes. Choosing appropriate goals and
objectives is not an easy task as it involves consideration of a number of key issues,
one such issue being the content of the curriculum.

The content of the curriculum is critical to all teaching situations (Marsh,
1991). It is concerned with which aspects of language and language learning will be
included in the curriculum. Graves (1996) states that nowadays the choices teachers
make are more context-dependent and involve a number of factors such as who the
students are, their goals and expectations in learning English, teachers’ own
conceptions of what language is and what will best meet the students’ needs and the
nature of the institutional curriculum. In other words, content of the curriculum is
mainly based on students’ needs and their future employment.

Course content is usually presented in the form of a syllabus (Finney, 2002).
There are a number of different ELT syllabi such as grammatical or structural,
lexical, functional, situational, content-based, competency-based, task-based, text-
based, and integrated (Richards, 2001). Finney (2002) suggests that an integrated
syllabus is the most applicable to ELT today since it is essentially learner-centred. An
integrated syllabus is more effective because instead of using only a structural
syllabus, teachers can combine different syllabi, including a communicative syllabus
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to develop learners’ intercultural communicative competence. A communicative
syllabus should combine structural, functional, and communicative aspects of the
target language (Johnson, 1995), a fact that has so far been ignored by some teachers
of English working in Mongolia. If a communicative syllabus combines the above
mentioned aspects, then, students must be conscious of the structural or grammatical
features of the target language, be able to associate those features with their
functional usage, and have the ability to use both forms and functions properly for
establishing meaningful communication in diverse cultural contexts.

Developing intercultural competence in an EFL classroom

According to Byram et al. (1994), foreign language teaching should aim to
offer insights into the culture and civilisation of the countries where the language is
spoken; encourage positive attitudes to foreign language learning and to speakers of
other languages and cultures; and develop learners’ understanding of themselves and
their own culture. Similarly, Alptekin (2002: 63) has suggested teaching materials
and activities “should involve local and international contexts that are familiar and
relevant to language learners’ lives and should have suitable discourse samples
pertaining to native and non-native speaker interactions, as well as non-native and
non-native speaker interactions”. Therefore, teachers of English in Mongolia need to
critically analyse and evaluate the curriculum that they follow in their classrooms to
see if they are enabling learners to develop their intercultural communicative
competence — “the knowledge, motivation and skills to interact effectively and
appropriately with members of different cultures” (Wiseman, 2002: 208).

Kramsch (1993) argues that language teachers should enable learners to see
their own culture in relation to other cultures, including the target culture and
international culture, and develop cross-cultural understanding. It is noteworthy here
that much communication in English involves non-native speaker to non-native
speaker interactions. Thus, to develop learners’ intercultural communicative
competence, English teachers should blend elements of Mongolian culture and other
cultures and incorporate real life situations and authentic teaching materials that
would engage learners in purposeful communication. They need to carefully choose
what techniques and exercises to use in teaching and learning processes. A variety of
activities and materials can be used for bringing different cultures into the classroom,
such as authentic texts, videos, podcasts and much of which can be found online. In
addition, the aims of the materials should meet as closely as possible the aims of the
teacher and the needs of the learners. Whether we adopt, develop, or adapt teaching
materials, they all should make teaching and learning processes more effective.

An effective assessment can also contribute to developing intercultural
competence as assessing students’ progress, proficiency or achievement is an integral
part of an EFL curriculum. Learners’ intercultural competence can be evaluated in a
number of assessment activities, such as observation, student portfolios, student
conferences/discussions, interactive journals, and open-ended test tasks (essays, oral
presentations).

Conclusion

To integrate intercultural communicative competence into EFL curriculum and
to build a curriculum that is relevant to their students’ needs, teachers need to
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effectively evaluate the curriculum that they use in their classrooms through
determining the needs of teachers and students, evaluating teaching materials and
assessment activities, and monitoring teaching and learning. This implies that after
analysing the curriculum, teachers should choose the appropriate teaching methods
and teaching materials to develop their students’ intercultural communicative
competence which is one of the most important soft skills in the age of globalisation.
In addition, as teaching is a part of an interrelated set of factors that are often referred
to as curriculum development, all the abovementioned strategies and approaches to
evaluate/develop curriculum can be used in the Mongolian EFL context, which is
concerned with good quality English teaching.
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O IAPATUTMATHYECKOM AHAJIU3E JIEKCUKH H/THOJIEKTA
OYTYPUCTOB
Mapis MATBEEHKO (M. XapkiB, Ykpaina)

B coBpemeHHOW (UIOIOTUHM OTCYTCTBYET YETKOE pa3rpaHUYCHHUE MOHSITHIM
«UIUOCTHIIBY U «UAHOJEKT». B manHO# pabote Bcien 3a B.II. I'puropseBbiM mon
UIUOJIEKTOM OyJeM TMOHMMaTh COBOKYHMHOCTb BCEX  SI3BIKOBBIX  CPEJICTB,
UCIIOJIb3yeMbIX — MHcaTelieM, a MoJ HAUOCTHIEM (aKThl HMHIMBHUAYaTbHOU
MOAU(PUKALNU S3BIKOBBIX €IUHUI] B UIUOJIEKTE, ONMPEACIISIONINE ero cneuuPuky [2:

86].

ConocTaBUTENbHOE M3YYEHHE WIUOJIEKTOB, BBbIJICIICHHE B HHUX OOLIUX
JOMHHAHTHBIX CPEJICTB IMO3BOJSET TOBOPUTH HE TOJBKO 00 MIIMOJIEKTE OTIEIBHBIX
aBTOPOB, HO U 00 MAMOJIEKTE ONPEEICHHOTO JIUTEPATYPHOTO HAIIPABJICHUS, TEUCHUS,
mKoyibl U T.10. IlpenMerom onucaHus MAMOJIEKTa MOTYT OBITh KaK €IMHUIBI BCEX
YPOBHEN s3bIKa, TAaK MW ONHCAaHUE EOUHHULl OTAEIbHBIX YpOBHEH. B crarbe
paccMaTpHBaeTCsl MporpaMma M3y4eHHs JISKCUKH sI3blKa (DYTypHUCTOB KaK €JUHOU
CUCTEMBI C TIOMOIIBIO METO/IA MAPAIUTMAaTUYECKOT0 aHAJIU3A.

JIMHTBUCTHYECKOE HCCIEAOBaHUE JIEKCUKA (YTypUCTOB B  OCHOBHOM
CBOJIMJIOCH K M3YYEHHUIO CIOBOTBOpYECTBA MOATOB (CM. pabOTHI O si3bike Bennmupa
Xne6nukoa B. II. I'puropeeBa, omnucanue wuauoctwis Brnamgumupa MaskoBCKOTo
M. JI. 'acnapoBbIM, MHOrO4YMcCI€HHble cTatb O s3blke Mrops CeBepsiHuHA,
LEJIOCTHOE HCCJIEJ0OBAHUE OIMATAKHOW JIEKCUKM (GyTypu3Ma, OCYIIECTBICHHOE
A. B. 3aBajckoii u T1.1.).

[lapagurMatuyeckuii aHaau3 MPEACTABISAET COOOW METOJA M3y4YeHUs JIEKCUKH
XyJ0)KECTBEHHOTO TEKCTa B (QyHKUMOHaIbHOW JsuHTBUCTUKE [3: 116]. Ilox
napajurMoi Mojpa3yMeBaeTcsi cuctemMa BepOajbHBIX 00pa30B, TeHEpUpYIOLas B
CO3HAaHMM BOCHPHHUMAIOIIETO TEKCT CBS3aHHbIE CHCTEMHBIMH OTHOILIECHUSMHU
HeBepOanbHble ~ OOpa3oBaHusi  (0Opas3pl,  moHsATHA, dSmouuu) [3:  123].
[TapagurmMaTUyecKuil aHAIW3 OTKPBIBAET HIMPOKUE BO3MOXKHOCTH JUIsl HU3yYEHHH
nexkcukn (QyrypuctoB. IlpousBenenuss GyTypuCTOB CHOXKHBI i NOHUMAaHUS U
MPEAOCTABISAIOT BOCIPUHUMAIOLIEMY pPAa3JIMYHbIE BAPUAHTBI HUX HMHTEPHPETALNU.
[lapagurmMatuyeckuii aHaiau3 CTaBUT mepeln coOOM, B YaCTHOCTH, II€JIb BBISIBUTH
BHYTPUTEKCTOBBIE TPUYMHBI TaKOW BapUaTUBHOCTH WHTepnpertanuu [3: 134].
BoisiBieHHe STUX TPUYMH TO3BOJUT MPUOJMU3UTHCS K TMOHUMAHHIO TEKCTOB
(GyTYypUCTOB, UTO MO3BOJUT OMNPEAEIUTh OCOOCHHOCTH KAaK MAMOJEKTa KaXJOTro U3
MO3TOB, TaK U OOILHUE YEPTHI UX UIUOCTHIICH.

3agaya  MCCIENOBAaHHS  3aKIIOYAETCS  HE  TOJNBKO B MPOBEJICHHUU
MapagurMaTUYECKOro aHajau3a JIEKCUKU MPOU3BEACHUN OCHOBHBIX IPEICTABUTENIEH
¢byTypusMa, HO U B MOCJIEIYIOUIEM BBISBICHUH HAa €r0 OCHOBE MHIUBUIYAIbHBIX U
o0lIMX CBOMCTB JEKCHYECKHX cucteM (Qyrtypusma B 1eiaoM. OJHOBpPEMEHHO

peanoaraeTcs OIIpe/ieTICHUE U pa3paboTka HOBBIX napameTpoB
napajurMaTHYecKoro  aHajau3a, CYIIECTBEHHBIX JUIsl  HCCIENOBAaHUS  I033UU
bytypusma.

UccnenoBanne  1iaHupyeTcs TMPOBOAUTH B TPU  dTama: HU3yUYCHHE
WHJMBUAYAJbHBIX CTHUJEH TpEeX OCHOBHBIX IIpEACTaBUTENICH (yTypu3mMa Hadaja
XX B. (B. XnebnukoBa, B. Maskockoro u U. CeBepsiHMHA) C HCIOIb30BAHUEM
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METO/Ia MapaJurMaTUYecKoro aHanusza. BTopoil sTtam — BbIwieHEHHE OOLIUX YepT
uauoctunss  GyTypusma, CpaBHEHME WX C  4YepTaMH, BbISIBICHHBIMH B
MPEAIECTBYIOIIUX HCCIEIOBAHUAX, YTO JACT BO3MOXKHOCTH CJIIE€NIaTh BBIBOA O
MIPAaBOMEPHOCTU BBIACICHUS HIUOCTIIS (PyTypu3ma Kak IEJIOCTHOTO SIBJICHHUS.
Tperuii aTan — cpaBHEHUE BBISBICHHBIX CBOMCTB JIEGKCUKU UIUOCTHIIA QyTypH3Ma C
COOTHOCHUTEIIbHBIMU ~ XapaKTEPUCTHUKAMU  JIPYroro UAUOCTHIS —  HIUOCTUIIA
MJIaIOCUMBOJIM3Ma, C LENbl0 0OOJee YEeTKOro BBIJCIEHUS Ha JSTOM (oOHe
UINOCTUIIEBOM crienu(UKH JIEKCUKU DyTypu3ma.

[IpenBapuTenbHblii MapagurMaTHYECKUN  aHAIM3 JIEKCUKH  (QyTYpUCTOB
MO3BOJIMJI BBIIBUTH TAKOM MpPU3HAK HUAUOCTHISA (PYTYpHCTOB, KaK «BEIIHOCTH)
OMMCAHMI: 32 HAPOUMTHIM HCIOIB30BAHUEM OOJBIIOIO YKCIA CIOB C MPEAMETHBIM
3HAYEHUEM CKPBIBACTCS HEKMH KOHIENTyalbHbIM MiacT. CyIIHOCT MHpa BeLIEH
MBICJIUTCS HEOTJAEIMMOM OT MUPA SIBICHUN U MOKET ObITh YYBCTBEHHO BOCIPHUHSITOM
[[: 46]. CnoBo HCHONB3yEeTCA KaK »DSJIEMEHT KOHCTPYKIIMM CTUXOTBOPEHHUS —
«CaMOBUTOE CJIOBO» CBOOOAHO OT IPAaBWJI MOP(OJOTUU U CHUHTAKCUCA, JOTMUECKHUX
WM WHBIX acCOLMAlNi, CTAHOBUTCSA CTPOUTENBHBIM MaTEpHaIOM JUTeparypsl [l:
52]. B. X7neOHMKOB YacTO 3KCHEPUMEHTHUPYET CO  CIOBOOOpA30BaTEIbHBIMU
MOJIENIIMM U criocobamu codetanuid cioB. . Bypntok pacuupsier oOpa3Hbld psn
CBOMX IMPOU3BECHUMN, UCIIONIBb3YsI CEMaHTHKY 3ByKa. B cTuxoTBOpeHusx ¢yrypuszma
OOJIBIIYIO POJIb UTPAIOT HEHMHTEPIPETUPYEMbIE MapagurMbl. B HX Mpou3BeneHUAX
MPUCYTCTBYET TaKkKe KYJIbT aHAPXUUYECKOU CUJIbI U arpeCCUBHOM MEPBOOBITHOCTH. Y
B. Xne6HuKkoBa 3T0O UMEHHO MEPBOOBITHBIE CHUJIbI, TPUMUTHUBHBIE U CYIIECTBYIOIINE
BHE BpeMmeHM. [I. Bypiiok CcKiIoHseTcsl ckopee K ypOaHUCTHMUECKMM o00pasam,
COBPEMEHHBIM I10A3TY, BKJIAJIbIBasi B HUX MOIIlb U HEMTOAKOHTPOJIBHOCTh YEJIOBEKY.

JlanpHEeNmuMe HMCCIeNOBaHUs JOJKHBI JaTh OTBETHI HAa BOMPOCHI: HACKOJIBKO
OoJIHOpoZieH (GYTypu3M KaK HampaBlieHHE C TOYKU 3peHUs (PYHKIIMOHMPOBAHUS
JIEKCUKH, B KAaKOW CTENEHU YEPTHI JEKCUKH OTAEJIbHBIX MMO3TOB 3TOr0 HAIPABIICHUS
COOTBETCTBYIOT IOMUHAHTHBIM Y€pPTaM JIEKCUKH (PyTypHr3Ma B LIETIOM.
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CYYACHI METOJOJIOTTYHI IIIIXO0H J10 3JIHCHEHHA IIEPEKTIAJY
IHIIIOMOBHOI' O HAYKOBOI'O TEKCTY Y €BPOIIEHCBKIH
OLTOJTOTTYHIH ITPAKTHIT
Haraais MEJIBHUK (M. KuiB, Ykpaina)

JluHamiyHa 1HTerpauis BITYM3HSAHOI HAYKH Y €BPONEHCHKUNA OCBITHIM MpPOCTIp
Ta coliajgbHa W MDKKYJbTYpHAa KOMYHIKalis (OpPMYIOTh HOBI BUKIUKUA Ta 3aBJIaHHS
nepes BITYM3HSAHOIO MEPEeKIaJalbKo0 TEOpIE0 1 MpakTUKo0. O3HaUeHEe 3yMOBIICHO
PSAZIOM YMHHUKIB, CEpeJl AKUX IHTEHCHUBHE 30UTBIIEHHS] KOMIAPATUBHUX JTOCHIIKEHD 3
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NeJaroriky, 1CTopii, MOBO3HABCTBA, MHUCTEUTBAa TOIIO. PO3BUTOK KOMMAapaTUBHOI
nejarorikn B YKpaiHi CHOHYKae JIHTBICTIB O MOLIYKY 1 aHalizy e(QeKTUBHHUX
MNIAXOAIB 10 3JIMCHEHHS aBTEHTUYHOTO TMEpeKjIady IHIIOMOBHUX HayKOBHX
JOCIIIKeHb, TPEJICTABIICHUX Y €BPOMNEHCHKIN Ta MIKHAPOAHINA HAYKOBINA MEPIOAMIILIL.
Binrak,  axkTyanbHOCTI  Ha0yBa€  TUTaHHS  BHOKPEMJIEHHA  €(QEKTUBHHUX
METOJOJOTTYHUX MIAXOJIB A0 3JIACHEHHS IMepeKiagy IHIIOMOBHOIO HayKOBOI'O
TEKCTY, sIK1 3a0€3Meuyl0Th aBTEHTUUYHICTh IHTEPIpPETallii HAyKOBOi TEPMIHOJIOTI, 110
CTaHOBHTb .Mem) NaHOi CTaTTI.

3aznaunmo, mo y BepecHl 2008 poky B Ilapmxi Ha dopymi «bararomoBHD»
OyJ0 TpeAcTaBlIEHO HOBY CTpaTeriio MepeKiIafalbKoi MpPaKTUKUA i JIO3YHTOM
«bunbiie, Hixk omna moBa» [7]. Ha dopymi Oyino oOroBopeHO NUTaHHS OUIBII
IIUPOKOro OauyeHHs MepeKiaay Ta CTBOPEHHsS aMOITHOI €BpOINEHCHKOI Mporpamu
nepexiany. Kinbka wmicsanie mo tomy Ilpesunent €Bpomneiicbkoi Komicii XKoze
Manyens bapposy BuctynuB Ha koHbepeHli «JlitepaTypHuil nepekiaj i KyJbTypay
y Bptocceni 20 kBiTHs 2009 poky [12]. CBoeto 3agB010 M. bapo3y 3poOuB cripaBxkHii
BUKJIUK, KOJM 3a3Ha4yMB, IIO0 BBAXKA€: «...HIO0 HACTaB 4ac BIAJIATH HaJEKHE MICIIE
MepeKyialy B OCBITAHCBKIM JISUIBHOCTI, HEOOXITHO TMOCTIHO pO3BUBATH HOT0O
MOTEHIIAJI, 1 BaKKO MEPEOI[IHUTH 1 YCBIIJOMUTH (PYHKIIIO 1 Ipalio NepekiajadiB Ta
CYCIUIbHUM 000B’SI30K nepes] HUMU. 3HaiTe, 1110 BCl B I[bOMY 3aJI1 NOAUISAIOTH OJHY U
Ty K MeTy: Mporarasja IUCUUIUIIH 1 MPaKTUK TBOPYOrO MEPEKIaAy, OCKUIbKH
3a0€e3MeUeHHs] PO3BUTKY SKICHOT TepeKiIafalbKoi MPaKTUKH CTa€ MPIOPUTETHUM
HaAMpsIMKOM TMPOBIAHUX OCBITHIX €BPONEHCHKUX OpraHizaliii Ta MOI[IHOBYETHCS Y
€poni ”

JIsIBHICT,  HAayKOBLSI-KOMIMApaTUBICTAa BU3HAYAETHCS THUM, IO OKPIM
MOIIYKOBOI AISUTBHOCT1 JOCHIHUK 3/IMCHIOE W MepeKkaafalbKy, sika B CBOIO Uepry
BKJIIOYA€ HE JIMIIE MEXaHIYHy mnepefavy iHdopmarii, ane W MONIYK aBTEHTUYHOL
TEPMIHOJIOT1I, sIKa BiAOMBAa€ CYTHICTh THOHATTS 3 YypaxyBaHHSIM BITYU3HSIHOT
cnenu@ikKd Ta KOHTEKCTHE pPO3YMIHHSA TepMiHy. B KOHTEKcTI 3a3Ha4yeHoro,
HAYKOBIIIO, IKMH 3/11ICHIOE KOMITAPATUBHE JOCIIHKEHHS BaXXJIMBO TAKOX ONEpPyBaTU
METOIOJOTTYHUMHU MIAX0JaMU MepeKIaay IHIIOMOBHOTO TEKCTYy, M0 3a0e3MeurThb
AKICTh 1HTEpIpeTalii HayKOBOrO TEKCTY YM TEPMIHOJIOTIi y BITYM3HSHIA HayIll.
Buinomy, mporec mepeknany € HE3aMIHHOIO MAISUIbHICTIO HE JIMILIE JIHTBICTIB YU
HAyKOBUIB, SIKI CBOIMHM JOCHIIDKCHHSIMU Ta pOOOTOI0 CIHPHUSIOTH 00'€JTHAHHIO
CYCIIUICTB Ta OKpeMHX 0ci0, 3a0e3neuyloThb BEIEHHS lajory Ta CHUIKYBaHHS
3aBASIKM  4OMY 3pOCTae MDKKYJIbTypHa KoMmyHikamis. Ilepeknaganpka Hayka
IPYHTYETHCS Ha IIUPOKOMY ICTOPUYHOMY IPOILIEC], MPY BU3HAYECHH] TEPMIHY MPOLIECY
nepekIialy HeoOX1HO 3rajati yuMaio (gaktopis. Sk Hayka — 1€ Taly3b, 1110 BUBYAE
npolec Mepekiagy 1 TeKCT, SKUH OTPUMYEThCS B PE3yNbTaTl MepeKiafalbKoi
JISTBHOCTI, 3 YCiMa HOoro JAeTalsiMu.

TpaguuiliHo  mepekyiaJjo3HaBCTBO  IHTEPIPETYEThCS  SK  MapriHalibHA
¢duroN0OriUHA HayKa, sKa 3aliMaeTbcsl MpoOJieMaMM E€KBIBAJEHTHOCTI Mepekiamay,
MOJICJIIOBaHHS MPOILIECY NMepeKIiaay, BU3BHAUCHHS MEepPEeKIalallbKuX CTpaTerii, onucy
TUIIB TEepeKiaay, IHBEHTapu3alli Mepekiafalbkux JakyH tomo [1, c.46-47].
[lonsaTrs «reopis» Benukomy TtinymayHomy cinoBuuky T.Bycen B mupokomy
pPO3yMIiHHS BU3HAUYEHA SIK: 1. «IOriuHe y3arajbHEHE JOCBIAY, CYCHUIbHINA MPaKTUKH,
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AK€ IPYHTYETHCS Ha TJIIMOOKOMY IMPOHMKHEHHI B CYTh JOCIIAKYBAHOI'O SIBUILE Ta
PO3KpUBA€E HOTO 3aKOHOMIPHOCTI»; Y BY3bKOMY PO3YMIHHI — «CYKYIHICTh HAYKOBUX
MOJIO’KE€Hb, HEOOXITHUX JIJIs1 OMaHyBaHHsI, pO3yMiHHs 4doro-ueoyap» [bycemn, 2009].
[HIIe BU3HAYEHHS MOJIATAE B TOMY, IO «TEOpIS - L€ CUCTeMa 3arajbHoi 1HpopMalii
Ta TOSICHEHHS, SIKa BUXOAUTh Ha Oynb-skiid (a3i HaOyTTS 3HAHb, ICTUHHICTH Ta
HAJIAHICTh SKUX BCTAHOBIIOETHbCS HaykoBUM MeTomom» [11, ¢.85]. Cepen
3apyODKHUX TEOPETUKIB 3/11MCHEHHSI TIEPEKIaay y €BpONENChKil JIIHIBICTUYHIN HAyII
MoxeMo Buokpemutu: ®@. Anens (Apel, F.), Ix. Jlesi (Levy,J.), B. Komiepa (Koller,
W.), P.Knondep (Kloepfer, R.), cepen pociiicekux minreictiB 1. Tanbnepin,
B. Komicapos, O. Haitnu, P. SkoO6con Ta 1xmi. Cepen yKpaiHCBKMX TEOpPETHKIB
nepexiaay IIHHICTIO BU3HaudarThes mpaii B. Axynenko, M. Kouepran Ta iHmii.
[luTaHHs aBTEHTUYHOCTI IHTEPIpETallli MeJaroriyHoi HayKoBOi TEPMIHOJIOTi CTaio
00’ exToM nocnimxkenus H. Menbauk [4].

[IpencraBnsodyu Orias METOMOJOTIYHUX MIAXOAIB 3apyODKHHUX JOCIIIHUKIB
BIIMITUMO TMpUXWIbHUKA Bepudikauitnoro mnepexnany Jhk. Jlepi. JlochmigHuk
CTBEP’KYBaB, 110 XY/J0KH1 aCIIEKTH TBOPY MOXYTb OyTH BH3HAUY€H1 JIOTIKOIO 1 10 i
acneKkTh MOXYThb OyTH MepelaHi 3 OJAHAKOBOI XYJIO0XKHBOIO I[IHHICTIO O LUIbOBOI
MOBH, BUIBHOI BiJ ii 3MICTy, CBITYy Ta MOBHM 1 3aMIHUBIIM iX (opMaIbHUMU
KoMrnoHeHTamu 1HIoi MoBu [10, c. 152]. JleBi Takok MiIKpECIIOBaB, IO MeETa
nepeKiaay IMojsirae B TOMY, I[I00 3aJUIIMTUCS 3 OPUTIHAIBHUM TEKCTOBUM
MOBIAOMJICHHSM, 3PO3YMITH 1 epeaT MOYaTKOBE MOBIAOMIICHHSA. 3a MEPEKOHAHHAM
JOCIIAHUKA, TIEPEeKIaj] € MPOLECOM BIITBOPEHHS, KOJM TICHO MOB'SA3aHUM 3 TEKCTOM
opuriHanbHoro tekcry. [[x. JIeBi HaronoumryBas, 10 MEeBHI opMajbHI Ta OCHOBHI
pUCH  TEKCTy TIOBHUHHI OyTH 30€epekeHi S[K OCHOBHE TIPaBHIIO, OJIHAK,
He(yHKIIIOHAJIBHI (OpMajbHI CTPYKTYpU HE OOOB'I3KOBO MOBUHHI OYyTH 30€peKeHi.
[lepexnan moBuHEH OYTH MOCHIIOBHMM 1 IUTICHUM, a MeTa MNepeKkiaay IMOBHUHHA
BIITBOPIOBATH 1/1€10 BUX1THOTO TEKCTY Ha 1HIIH MoBL. [10, c. 40-41]. Ix. JIeBi, skuit
OyB IPUXUIBHUKOM METOJlY «BIPHOTO MEPEKIIay», pO3IJIsiIae IpoLec NepeKiiany aK
MpoLec NPUIUHATTS PIllICHb.

[IpuxunbHrKamMu Bepu(IKOBAHOTO MIIXOAY CEpell €BPONEUCHKUX AOCTITHUKIB
Ooynu takox ®. Amennr Ta P. Knondep. Tak, P. Kionep nHarosomye Ha Tomy, 110
TEKCT OTPUMAHUM MPU MepeKIai Mae OyTH CBOEPITHOIO (POTOKOIIEI0 OPUTTHATBHOTO
TekcTy. JlOCHIAHMK MIJKPECTIOe Ha BaXXJIMBOCTI 30€peKEeHHA 3MICTYy 1 ¢opMu
OpUTIHAIBHOTO TEKCTY, BU3HAYa€, IO €CTETUYHI Ta XYyI0XKHI OCOOJUBOCTI TEKCTY
MalOTh XapaKTepU3yBaTUCA LIUMU JBOMA ejleMeHTamu [9].

Himeuskuit gocnigauk @. Anenb cpokycyBaB CBOIO yBary Ha IHTepIpeTarlii
CNIB, BHUpa3iB Ta CJIOBOCIONYY€Hb, SKI HE MalOTh aHAJIOry y MOBI Ha SKYy
3MIACHIOEThCS Tepeknaa. B npbomy acnekti @. Anenb BKa3dye Ha yBary nepekiajada
Ha 3MICT, CTWJIb Ta 3HAYEHHS TEPMiHY 4YHM (PEHOMEHY, SIKUH NPEJICTABICHO Y
opuriHanbHOMy TekcTi [6]. Tomy B 1boMy KOHTEKCTI migxomu P. Amens g0
nepeKIIaly TSOHKIIOTH J0 3alponoHoBaHoi iHTepnperanii Jx. Jlesi. Takuii, Tak 3BaHUi
KOMOIHOBaHUM MIXIJ 0 MEPeKIaay Ha3uBalOTh "TePMEHEBTUUHUM".

Hocninauk B. Komiep y cBoix migxoaax g0 Nepekiaay akIeHTyBaB yBary Ha
MUTaHHI €KBIBAJIEHTHOCTI mepeknany. Y cBoil po0oTi «OCcHOBHI mpobiemMu Teopii
nepexnany» (Grundprobleme der Ubersetzungstheorie), BiH HarosoIye Ha TOMy, IO
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MpolLieC MepeKsiay € CBOEPIIHUM MUCTENTBOM TiymaudeHHa. Ha nymky B. Komnepa
[9, c.47], donomoriydi, MopdoJIOTIYHI Ta CHHTAKCUYHI OJWHUII HEOOXITHO
NEePeHOCUTH Ha MOBY IMEpeKyiaqy 3 JIHTBICTUUHOIO IHTEpPIpETalli€l0 i Yac
nepexiany. Inmumu cnoBamu, B. Komnep BBaxkaB, 1o mepekiazady CHOYATKY
IHTEpHAI3y€ OPUTIHAIBHUM TEKCT AK Yy CTPYKTYPHOMY, TaK 1 B CEMaHTUYHOMY
acmekTax, a IOTIM IIyKae EKBIBaJEHTHI MOHATTS Ta TEPMIHU y MOBI Ha SIKY
3MIACHIOETHCS TMEpeKal, 1, MPU HEOOXITHOCTI Mepekiajay Mae MpaBO 3aBEPILIUTH
MpoLiecC MepeKIaay CBOIM BIACHUM TEKCTOM, TOOTO TIIyMaUyEHHSIM.

Ha ocoOnuBy yBary KOMIapaTHUBICTIB 3aCIyTOBYE TaKOX «CKOIMOTEOPis», siKa
neTepMminye migxoau, 3amnpornoHoBaHi K. Peiica 1 I'. Bepmeepa. Ockiibku, TepMiH
«CKOTIOC» TOXOAMTH BiJl TPEIbKOro clioBa «MeTay, 3rimHo miaxony I'. Bepmeepa
LHUTOBUI TEKCT (PopMmyeThbesi (YHKIIEIO BUXIAHOTO. [HIIMMHU CclOBamMu, HEpeKiaj
NMOBUHEH OyTH 30cepepkKeHuil Ha (yHKIII, COpsSIMOBaHOI Ha MpPeICTaBICHHS
MEPEeKIaJeHOr0 TEeKCTy, MHOro KOHTEKCTHOIO 3HAYEHHS Yy OCBITHBOMY BHMIpI
CYCIUIBHOTO CEpe/IOBUIIa, HA MOBY SIKOTO 3/IIMCHEHO Mepekyal. 3riHO 3 IEI0
TEOPIEI0 KOXKEH TMepeKiIal € AI€10, 1 KoKHA i Mae MeTy ab0o MeTy, TaK caMO KOXKEH
nepekiaa Mae Ha meTi. Ha mpoMmy erami mepekiagady € TOCEPEIHUKOM, SIKUN
BpPaxoBY€ KYJIbTYpHi, OCBITHI aCHEKTH, L0 XapaKTEpHi ISl MEBHOI'O CYCHIUIBHOIO
cepenoBumia [13]. ToOTro mnepekiagad CTBOPIOE HOBHM TEKCT 3 ypaxyBaHHSIM
CYCIUIbHO-ICTOPUYHUX, KYJIBTYPHUX UM OCBITHIX Tpaauuid. B 1boMy KOHTEKCTI,
JTOCIITHUK-KOMITAPATUBICT OUIBII BUIBHUN Y IHTEpHpeTallii, TOMYy IO BHUXIJIHHUMA
TEKCT B OCTATOYHIM IHTEpIIpeTallii 3aMIHIOETHCS B 3AJIEKHOCT1 BiJ METH.

Bucnosku.  3nilicHeHWi aHamnmi3 3acBiluye, MO Yy TMpoleci 3A1HCHEHHS
MOPIBHSUIBHUX MEAAroTiyHuX AOCHIHKEHb YKPAiHCHKUMHU KOMIIAapaTUBICTAMH MOKE
BUKOPUCTOBYBATHUCS LIUIUNA KOMIUIEKC aKTyaJlbHUX Ta €(EeKTUBHUX METOJOJOTTYHUX
MIXO0/IIB J0 371MCHEHHS TIepEKIIaly HAYKOBUX TEKCTIB. AHATITUYHUM OTJISIA M1AXO/1B
710 3A1MCHEHHS TIepeKIaly 3aCBIAUMB, 110 JJISI IEPEKIaay TEPMIHOJIOTIT JOIUIBHICTIO
MOX€ BU3HAYATUCh BepUIKAINHUN MIAX1, OAHAK JJIs Mepeaadl CyTHOCTI MOHSATTS
Ta HOro aBTEHTUYHOCTI1 OLIbII €PEKTUBHUMU € €KBIBAJIGHTHUN Ta «CKOMOC-TEOPIsi».

3a3HaunMMo, IO OXapaKTEPU30BaHI Yy CTATTI MIAXOAUM HE € BUYEPIHUMH,
OCKUIbKU TPEJCTaBICHO JIMIIE MPOBIAHI 3apyOkH1 Teopii nepeknany. I[loganbioro
JNOCHIDKeHHST ~ MOTpedye  MUTaHHS  Cy4yaCHHUX  METOJOJIOTIYHMX  HIAXOIIB
MPE3EHTOBAHUX Y BITYU3HAHOMY OCBITHBOMY BHMIpi, 1[0 CTaHOBUTb METE
MOJANIBIINX JTOCHIIKEHb Y TaHOMY HampsiMi.
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PUCH ®EMIHHOI O JIUCKYPCY B MAKPOCTPYKTYPI
H[OJEHHHKOBHUX 3AITHCIB IIAYJIH MOJEP30OH-BEKEP
Jiroomuna MOPO3OBA (M. BaxmyTt, Ykpaina)

Tparism XuTTS HIMEUBKOI XyHoXKHHIlI-eKcripecioHicTku [laynu Mopaep3on-
bekep, cnoBHEHOro BHYTPIIHBOI OOPOTHOM MIK HaB’S3aHOIO il CYCHLIBCTBOM
TUIIOBO >KIHOYOIO POJUTIO IPYKHUHU 3 HE3/I0JaHUM IpPAarHEHHSM camopeanizaiii sk
XYJIOKHHUIIl BIIOWTO B ii IIOJEHHMKOBUX 3amucax, IO Iie He Oylu 00’ €KTOM
CHEIIaIbHOTO BUBYEHHS B YKPAiHCHKiN T'€pMaHICTHUIIL.

Jlo puc ¢eMiHHOro JUCKYpCY Ha PIBHI MakKpOCTPYKTYypU UIOJICHHHUKA
AOCTIMHUKH BIHOCATH TEMaTHKy, TIOB’SI3aHy 3 POJAMHOIO, MPOTUCTABICHHS
NpUBAaTHOI  ICTOPIl  3arajbHONIOACHKIA, 300pakeHHs  adeKTOBaHOro  Tiia,
30CEpe/KCHHS Ha TOYYTTSAX 1 BIMYYTTAX, IO BHUKIWKA€E IEBHA MOMis, €MOIliiHa
HapaTHBHA MOCIIIOBHICTh, amlelAlis 10 OCOOUCTOrO TOCBIAY, 3 SKUM aCOILIIOETHCA
JOCBIJ K1HOK Y 1iomy [1, C.6].

VY npoananizoBaHux HaMu 55 moaeHHMKOBUX 3anucax Ilaynu Mopaep3on-
bekep mepeBakaroTh 3amucH MmOAO0 ii mpuBaTHOro XKUTTA (23 3amucu, 41,8% Bix
3arajibHOi KUIBKOCTI 3aMuciB), 15 3 HUX npucBsueHi MuctenTBy (27,3% BiAMOBIIHO),
y 17 3anucax noeanani o6uasi i Temu (30,9% BiamoBiIHO).

CBiil i0ean cyuacHoi scinku XyIOKHUI JIETAIBHO OMUCYE Y IIOACHHUKOBOMY
3anuci 1897 poky, BOHA 3aXOIUTIOETHCS KIHKOIO, KA, MOAIOHO J10 YOJIOBIKA, cama
3/laTHA TBOPUTH CBill MPEKPACHU CBIT, BUXO/ASUM 3 BEIMKHUX IUIAHIB Ha MailOyTHE:
«Sie schafft sich von ihnen heraus eine kriftige schone Welt. Eine Welt wie dies
eines Jiinglings, der in das Leben hineingeht mit groBen Planen» [2]. Lls imeanbna
KIHKa HEHAaBUIUTh BCE HE3HAUYIIE B JKIHKAX, ajie 1 JIOOUTH YOJIOBIKA B HOTO BEJIUYI,
KOXaHHSM, CIIOBHEHUM BEJIMKOIYIIHOCTI Ta MOKipHOCTi: «Sie hasst das Kleine am
Weibe. Sie liebt den Mann in seiner Grdof3e. Sie liebt ithn mit stiller GroBmut und
demiitigen Herzens» [2]. Xoua igeanpHa *kiHKa 1 BBaXae cebe MEHIIOK 3a 1HIIMX,
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BOHA BCE X BEJIMYHIIIA 32 HUX, 00 HAIOJIETJIMBO MparHe caMOpO3BUTKY: «Sie sieht
sich klein und die anderen gro3. Und doch sie ist groBer als wir alle. Sie ist noch
Knospe. Sie harrt noch der Entwicklung. Sie ahnt es nicht, doch harrt sie mit
klopfendem Herzen» [2]. Ii mamepa po3MoBnaTH mHofibHa 10 4Y0JIOBiUOi, BOHA
BUCTIOBIIOEThCS Oe3 (anbuii Ta miarekcTy: «Sie spricht wie de gute Mann, ohne
Falsch, ohne Hintergedanken»[2]. I[Tayni momoGaeThes 1151 mpocTa Beaud, B SKiH, K B
KJIACHYHOMY MHCTEIITBI, MO€HAH] IIOCh 3aCMOKIMINBE Ta OCBIXKAaKOUe 3 MPUPOIHIM,
nynbcytounM: «Sie wirkt erfrischend, beruhigend, wie das klassische Altertum. Und
doch viel natiirlicher, pulsierender»[2]. Came Take moegHAHHS BOHAa 1 BBaXKae
CYJacHHM.

Tema oacinouoi OpyscoOu mnow’s3ana 3 Knaporo Bectxod, y 1101eHHUKOBOMY
3anuci Big 16 rpynns 1898 p. ommcanumii 3axBar Ilaynu Big TBOpYOro mpolecy
MOJIOZI01 XyAOXKHHULI Haj OrocToM cTapoi *kiHkH: «Ich bewunderte das Médel, wie sie
neben ihrer Biiste stand und sie antontey» [2]. Ile modyTTss mocwimMiaocs 1 MiJ 4ac
0COOHUCTOr0 3HAMOMCTBA HA MPOTYJSHI, CXOXKICTh IXHIX 1HTEPECIB BUKJIMKAIA IIUPY
pamicte y Ilaymum 1 Oaxanus mnonapyxutucsa: «Die mochte ich zur Freundin
haben....Das war eine Lust. Das Herz lachte und die Seele hatte Fliigel» [2].

Temy noopyxcHix CmoOCYHKi6 MOXHA BBaXaTH HACKPIZHOIO  TEMOIO
[IOJICHHUKOBHUX 3alHCIB XYyIOXHHII, a/pPKe BOHA SK CAaMOIOCTaTHS OCOOMCTICTH
mykana coOl YOJOBIKa, 3JaTHOTO Hacammepen MIATPUMATH 1i MparHeHHs
camopealtizyBaTucsl K XyHZOXKHUIL. Tak, y MI0JIeHHUKOBOMY 3amuci Bif 24 >KOBTHS
1898 p., micns Bewopy B poauHi GoH EHae, BoHa HamaraeThCs 3pO3yMITH CEHC
KoxaHHA. Moro BoHa BGauae B UYTIMBOCTI YOJNOBiKA, SKMH BilUyBae KOXKHE
KOJIMBaHHS JYIIl CBO€I NPYKWHHU, PO3yMi€ HEBUMOBJIICHE HEIO Ta BiIMOBimae
HaJIe)KHO, HE MPOMOBIsAIOUM koaHoro cioBa: «Er lauscht den Schwingungen der
anderen Seele. Er  versteht das Unausgesprochene und  antwortet
unausgesprochen.Diese Zwiegesprich bringt das ganze Sein in liebliche
Schwingungen» [2].

[Tonpu uKcneHH1 3rajgku 040 CAaMOTHOCTI 1 HemacTs B cBoeMy 1uito01 [aymna
BCE K 3TrajJly€ y CBOEMY IIOACHHUKY 1 PO LIACIMBI MOMEHTH, Tak, 29 TpaBHs 1902 p.
BOHA JIUTUTHCS CBOIMU BPaKEHHSMH BiJ] TOTO, SIK MO3yBaJia BIIACHOMY YOJIOBIKY JJIs
KapTUHU Yy pOXKeBiM, ONakuWTHIA Ta OULIIM, BECUIbHIM, CYKHSX, HACOJIOJKYBajacs
BITEPIIEM, COHSIYHUM CBITJIOM Ta CBIXKMM MOBITPSIM 1 pO3TJisijaia rpy CBiTJa i TiHI Bij
Ha CcBOiX pykax. Lli 3aHATTS )KUBOMUCOM pa3oM 3 YOJOBIKOM MPHUBEIH 11 B 3aMpIsTHUN
ctaH: «lIch traumte im Wachen und sah wie aus einem zweiten Leben meinem Leben
zuy» [2].

Tema mamepuncmea TiCHO TIOB’si3aHa 3 TBopuicTio [laymm, Tak, y
njoeHHuKkoBoMy 3anuci 3 [apmwky 1900 p. BimoOpakeHo ii BHYTPILIHIO OOPOTHOY
MDK OakaHHSIM CTaTHU MaTip 10 Ta OakaHHSIM peajizyBatu cele sK XynoxHuis. Bona
BBa)Ka€ MpeKkpacHUM OaxaHHs Hapoautu auTuHy: «Ich werde Weib. Das Kind
beginnt das Leben zu erkennen, den Endzweck des Weibes, und harret seiner
Erfiilllung. Und es wird schon werden, wundervoll» [2]. Ane mim BIUIUBOM
Napu3bKOTO OTOYCHHS BOHA HE XOYe€ BIJIMOBJIATHCS BiJ TBOpUOi camopeamizarlii
I[OHaliMEeHIIIe B HaWOIMKY1 IBa POKH, TOXK OOJIICHO cripuiiMac 1110 00poTh0y: «Aber
mir ist so ernst, so schwer ernst und traurigy [2].
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HoBux BiATIHKIB LI TeMa HaOyBae€ Micisl OJPYKEHHs, TaK, Yy IOJACHHUKOBOMY
3amuci, 1atoBaHoMy ociHHIO 1902p., BoHa 3rajye, K mpuiiMana BaHHY 3 MaJI4epKOI0
Enizaber, 1 po3nyMyBajia moj0 TPOYUTAHOTO CTOCOBHO MOCTYIIOBOT'O MEPEMIIIEHHS
y eMOpioHa cepils 3 royioBu A0 rpyneil. lle miaTBepaxye i JOCBiL Ta MHUCTEI[bKa
JIOTiKa, ajKe JJIs XyIOXKHHUKA ceplie Ta po3yMm Hepo3puBHi: «Mir ist es ein slifler
Gedanke, dass sie so nebeneinander geboren sind, Herz und Verstand. Das bestétigt
mein Gefiihl. Ich kann sie bei mir meist nicht voneinander trennen» [2].

[lepciekTHBM MOJATBIIMX JOCHIKEHb BOAYaeMO y BUBUYEHHI pUC (HeMiHHOTO
OUCKypCcy ImoaeHHukoBmx 3ammciB [laynmu  Mogeop3on-bekep Ha  piBHI
MIKPOCTPYKTYPH IOJICHHUKY.
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«ATbTEPHATHBHA BIOTPA®IA» AK JKAHPOBHH PI3HOBH]]
XYAOKHbO-BIOI'PA®IYHOI' O JUHCKYPCY
CYYACHOI YKPAIHCBKOI IITEPATYPH
(na npuknadi noesii 0. 3aoyxicko «3aozepkanna: Ilani Mepyscuncoka»)
Oasra MYPATOBA (M. BaxmyT, YKkpaina)

Ha cyuyacHomy erami CTpPIMKOIO TIJHECEHHS YKPaiHChKOI JITepaTypH
CIOCTEPIraEMO TEHJEHIII0 TMOCTMOAEPHOIO0 BHUCBITJIICHHS >KUTTEBOIO W TBOPYOIO
HUISIXY BUJAATHUX MMCbMEHHUKIB MUHYBIIUHHA CY4YaCHUKAMHU.

[lonpu 3poctanHs yBaru ¢inonoriB A0 (eHomeHny Oiorpadii, 30UIbILIEHHS
KUIBKOCTI HAyKOBUX pO3BIIOK, B SKHX 3pO0JE€HO CHpoOu BCeOIYHOrO HOro
OCMHCIICHHS, 1 Ha ChOTOJIHI 3aJIMIIAEThCS 3HAUYHA KUIBKICTh JUCKYCIMHUX IMHUTaHb,
30KpeMa TMUTaHHS albTepPHATUBHOI Oiorpadii y TBOPYOCTI CydacHUX YKpaiHCHKHUX
MUCbMEHHHUKIB, 110 MOTPEOYIOTH MOAAIBIIOTO IPYHTOBHOTO BUBUEHHS.

MeToro Hamoro JOCHIJKEHHS € OKPECIUTH OCOOJIMBOCTI «aJbTEPHATHUBHOI
6iorpadii» K KaHPOBOTIO PI3HOBUAY XYI0XKHBO-010rpaiqHOro AMCKYpPCY Cy4acHOi
yKpaiHChKOi JiTepatypu Ha mnpukiaai TBopy O. 3abyxko «3anzepkamis: [lani
MepXHHCbKa»; JIOBECTH «allbTEpHATUBHICTb» KOHIeNIii obpa3y Jleci Ykpainku,
ctBopeHoro O. 3a0yxKo, 1Mo BIIHOUIEHHIO 70 ii OiorpadiuHoro o6pa3zy; JOCIIIUTH
MPUIOMH MOJIETIOBaHHS allbTePHATUBHO1 O1orpadii.

AnbrepHatuBHa Oiorpadis — oaHa 3 GOPM MOJEIIOBAHHS ICTOPIi B XYJTO0XKHIH
JiTeparypl K BUI IpH 3 icTopiero 1 yacoM. Ha nymky 3. B. llleBuyk, /st BiacHe
YKpailHChKOi ~ allbTepHaTUBHOI Oiorpadii BIlacTMBE BXKUBAaHHSI MOCTMOJEPHOI
CTHIIICTUKU ((DparMeHTapHICTb, 1HTEPTEKCTYaIbHICTh, IPOHIUHICTh, PYHHYBaHHS
NPUHIMUIY Cy0’€KTUBHOCTI TOIIO) 1 TBOPEHHS JIBOX THUIIIB Teposi: HAIIOHAJIBHOIO,
KOTpHl HIOUTO 3100yBae Mg YKpaiHu Te ciaBHE MaillOyTHE, SKOTO MU HE MaeMO (3a
JOTIOMOTOI0  IPOHIYHOT ~ PUTOPUKH  PYHHYIOTbCA  YTONIYHI  i€aiH, TBOPHU
1030aBJAI0ThCS MAPOCHOCTI 1 HA0YBAIOTh IFPOBOi TOHAIBHOCTI), 1 HABMAKU — Iepos,
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KOTpHIl BUKOHY€E HaWripIuuii cuenapii [3: 7].

Cydacna ykpaiHcbka nucbMeHHUL O. 3a0yKK0, OCAraloud BCECBIT BUAATHOI
ykpaincbkoi moerecu Mexi XIX—-XX cromite, Jleci Ykpainku, poOuth cropoOy
MOJICJIIOBaHHSI  «QJIBTEPHATUBHOIO  00pa3y»,  «aJbTepHATUBHOI  Oiorpadii»
Jlapucu IlerpiBau Kocau. IlowaTok 1pbOro MOJENIOBAHHS  TMOKJaja  MOe3is
«3anzepkast: [lani MepxuHcbkay, B SIKIi MU IPOCTERKYEMO XyJI0KHIN CBIT «HOBOI»
Jleci YkpaiHku.

VY nocnimxyBanomy Bipiii Jlapuca I[leTpiBHa moctae B CbOroJIecHHOMY o0Opas3i,
AKUM, B peanpHId il AiicHOCTI, — yromiyHui. [TuceMennuns B moesii O. 3a0yxXKo
MoCTa€e K 00’ €KT 300pakKeHHS 1 CIpUiIMaeThCsl YUTauYeM HacaMmIepe/ sSiK IeBHa KUBa
peanpHO-icHYI0Ua ocoOa. ["'omoBHe npu 11boMy, o0pa3 Jleci YkpaiHKu B XyJI0KHbOMY
CBITI TBOPY BHOKPEMIIIOETbCS HAMHU SIK CyO’€KT CBIIOMOCTI — HOCIH XapakTtepy,
PO3KPUTTS TNEBHUX THUIIB ii moBeaiHKU. Hociil JIpUYHOro MOBIEHHS — JIPUYHHMA
cy0’€KT 300pa’keHHs, KUl 1 BeJe OMOBIAb MPO MOETECy, MOCTa€ K repoil PoJIbOBOT
JPUKHU, OCKUTBKHM BIpII HAlKMCAaHO B IMEHI KOHKPETHOTO reposi, reposi-MacKu, SKy
oliArae Ha ce0e aBTOpKa.

SIkuro 3BEpHYTH yBary Ha HeIpsiMe IcuxoJioriune 300paxenss Jleci Ykpainku,
TO MU CIIOCTEPIraEMO pO3IMOBIAb OMNOBigaya npo nepexxuBanHs Jlapucu IleTpiBHu,
MPOCIIIIKOBYEMO IIAJIGKTUKY 11 JymIi Ta 30BHImIHI jaetani. Jlo Toro >k po3moBilb
BEJIEThCA 3 TOYKH 30py MOCTMOJepHOi aiiicHOcTi. Tobto, O. 3a0yXKO CBIIOMO
CTBOPIOE «aJbTepHATUBHY» Olorpadito, ajgxe 3arajibHOBIAOMO, Mo-mepiie, mo Jlecs
HE MOIJIa MaTH JiTe uepe3 xBopoOy, a y 3abyxko «Jlapuca Ilempiena Kocau-
Meporcuncoka komums oumsauull 8i3040K... (a 6auuw, Jlectonro, 0obpe kazas mooi
JKap. 8ci mi 0iBOYbKI CYXOmMu — mo NPpoCmo 00 Hepeis, UliOeul 3amMidc, HapoOOul — i
ece munemwcs)y» [1]; mo-npyre, crocynku Jlapucu ta Ceprisa Oyau CKIaJHUMH, BiH
nomep 1901 p. Bix TyOepKyab03y B HEl Ha pykax, a B noesii « Cepeiu Kocmanmunuu
Mepoicuncokuii iwye 00 X8ipmKU WUPOKO PO380OUMb PYKU 3 nopmdenem, mMo8 xoue
obuamu 6cix pazom: naui Jlapucy 3 oumsam y caoosim niemeHim Kpicai... — Tu
npoOCmMo 8MOMUNACDH, — YITYHOK 8 00JI0HI0, — He yac Ham agemu?» [1]. Btim, € B moe3ii
i peanpHi ¢aktu. Tak, Hanpuknan, KuiB: «V ceimi, uaubinbw peanvuim 3 ycix
moxcausux, — y maxomy camomy Kuesi, minoxu mpoxu inaxwimy [1]. Taxox
sranyeThes cectpa Jlapucu [lerpiBau — Jlins Kocau, i 1 moapyra — Jlina Crapuiipka:
«Jlina 3 myoscem i Jlwos Cmapuyvka 6yoyme nizHiwe — 3Haew, Jltodina Pona
cmapwa 3a Hauty, a uje e xooumo!..» [1].

3 omsiay Ha o 3a3HavY€HE  BHINE, MM IOTOJDKYEMOCS 3 JYMKOIO
BikTopii Mucnugoi, mo O. 3a0y>KKko HaMaraeTscs noAaTu 6iorpadiro NUCbMEHHUII B
JEI0 1HIIOMY CBITJII — HEnmpoxuTy «Olorpadito» Jlapucu Kocau, Haragye mpo
KOXaHHSI, 1[0 CTAJIO JIETEH 010 [2].

Moskemo BUOKpeMUTH B moesii «3anzepkamisd: [Tani MepxKUHCbKa» XyT0XKHIH
yac. 3a Oprasizalli€lo XyJOKHIM yac — KOHKpETHUH, 3a ¢hopMaMu KOHKpeTHU3alii —
icTopuyHui, TOOTO BiAMOBinae OiorpadiuHOMY, aKe YMMANO peajbHUX (AKTIB 3
#UTTS Jleci YkpaiHKy; 3a CTyNEeHEeM HAacHYeHOCTI — XPOHIKaJIbHO-MOOYTOBUHM, 00
ONMHCYIOThCSI TOBCSKIEHHI Jii, IO 3alOBHIOIOTh XYAOXHIM Yac. Aje, SKIIO
JOCIIPKYBATH OPraHi3allilo XyJ0KHbOr0 MpocTopy, To O. 3a0yKKO MOCIYTrOBY€ETHCS
JTUCKPETHICTIO, TOOTO TMOEHYE KUTTENOMIOHICTh (3MalIbOBYE peaibHUX JIIOJEH, SK1
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Oynu Onu3bKi 1o Jlapucu I[letpiBHu) Ta paHTACTUYHICTH (HABMUCHO MOPYIIYE 3aKOHU
NEePBUHHOIT AlicHOCTI — noapy»kxks Jlapucu ta Ceprist Ta HApOKEHHS AITEH).

[IpoBenene mOCHITKEHHS Ja€ MOXKJIUBICTH CPOPMYITIOBATH TaKi BUCHOBKH:
aBTOpKa 3MalloBajla KapTUHY CIMEHHOTO IIACTS, PE3ylbTaTOM SIKOTO € TBOpYE
oesrmianga. O. 3a0yXKO NUIIXOM MOCTMOJEPHOTO Yacy B Moe3li, BTOPUHHOI
TIICHOCTI, «IEpeIHaKIICHHs» JKUTTEBOrO 1 TBopYoro nuiaxy Jleci Ykpainku
3MIACHUTIA CIpO0y HAMUCATH «albTEpHATUBHY» Olorpadiio MOETeCH, METOI AKOI €
oOpa3 Jleci YkpaiHKkd SK MEpHIOro B ICTOPii YKPAiHCBKOI JITEpaTypH <« KIHKH-
MIPOPOKAY.
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THE MODERNISATION OF THE HUMANIST DISCOURSE IN THE
ROMANIAN CULTURE OF THE SECOND HALF OF THE 19TH CENTURY
Gabriel NEDELEA (University of Craiova)

1. Introduction

Romanian modernity began with a critique of modernisation initiated by Titu
Maiorescu in the second half of the 19" century. Until him we can only speak about
spectres of modernity. He edited his main writings under the heading Critiques, thus
developing an evaluation system based on the principle of epistemological
synchronism. In the paper New Direction in Romanian Poetry and Prose (1872), Titu
Maiorescu affirms the following:

“In our case, given our closeness to a superior culture, any question of science
is first and foremost a question of conscience, and conscience imposes on us two
duties: firstly, to study the subject of our writings to such an extent that no
fundamental principle which literate Europe has reached remains hidden to us, in
other words, to measure up to the level of culture in that respect or, as the French say,
to hold to its current. // (...) The second duty of conscience is: to have enough love of
truth to be able to honestly transmit knowledge, either well or badly”'".

He created, in this specific order, a humanistic, scientific pattern of discourse
in Romanian culture, legitimating it through the criterion of participation to
intercultural dialogue. His work is systemic, integrative, of an analytical openness by

' Titu Maiorescu, “Directia noud in poezia si proza romana” [“New Direction in Romanian Poetry
and Prose™], in Opere, I Critice [Critical Works, 1], edition, chronology, notes and comments by D.
Vatamaniuc, introductive study by Eugen Simion, Bucharest, The Publishing House of National
Foundation for Science and Art and “Univers Enciclopedic” Publishing House, 2005, pp. 202-203.
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means of which both general, as well as particular themes are reached. The
Maiorescian critique, as a whole, reinforced by his social presence and actions
(including his political endeavours) and by the epistemological and pedagogical
orientation of undertaken projects, crystallises a new type of intellectual, clearly
distinguishable from any other category of intellectuals to which his direct or indirect
“opponents” may have subscribed (Ion Heliade Radulescu, B.P. Hasdeu, V.A.
Urechia, Constantin Dobrogeanu-Gherea etc.). In order to analytically describe the
mutation that Maiorescu achieves, we need a synthetic overview, i.e. from the
perspective of the history of ideas and social history, of the image of the 19" century
intellectual in Romania. This panorama must be meta-critical, due to the fact that the
articulation of the critical spirit, in modern parameters, represents the main dimension
of Maiorescu’s work.

Titu Maiorescu counterbalanced the French influence in Romanian culture, by
introducing conceptual nuclei from the Austrian and German spheres, thus fighting
against Romantic approaches.

2. Romanian Critical Discourse

Maiorescu did not distinguish himself through the identified themes and issues,
i.e. through the nature of the criticised object. On the contrary, he attacked and
approached the central concerns of 19" century Romanian intellectuals. It would be
erroneous for someone to attribute to or impute on him the primacy or lack of
originality as far as the forms without substance are concerned. Numerous
intellectuals in the epoch expressed (cvasi)critical opinions on cultural imports and
transplants — for instance, G. Ibrdileanu and A. Marino attempted to underline exactly
that. The critical reflections on and examination of the same phenomenon actually
presented a good opportunity for an understanding of the differences between the
protagonists, not for their classification within the same series of tradition/ literary
history/ ideas.

Actually, the issue of language institutionalisation, as well as that of the
institutionalisation of a common system of symbolic (identity) goods — from national
literature, national history, popular culture (folklore), Romanian theatre and
Romanian press (in particular, perhaps) etc. — had been on the agenda of Romanian
scholars since the first decades of 19th century. For instance, we come across
examinations that follow the Western grid, in extremely clear and high parameters, in
Dinicu Golescu’s Insemnare a cdldtoriei mele [Note on My Journey] (1826), and in
most Pashoptists’ works (even their early ones), including Ioan Maiorescu. The way
in which the angles and directions of the discursive, ideological and political
assumption of these themes (which originated both alongside the line of
Enlightenment, as well as the line of European Romanticism in general, the latter of
which alters the previous) has changed, stratifies the process of modernisation.

Moreover, in Romanian academic bibliography, this stratification becomes a
process of organic evolution, paradoxically answering the rigour to which the
Maiorescian formula of forms without substances was reduced, and overturning the
verdict given in the Critiques. For example, Paul Cornea states that, amidst the
generations of the first half of the 19™ century there were relations and distinctions
such as: “They too [the young Pashoptists, born around 1821] are nationalists,
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similarly to their predecessors, but in a deeper and more plenary sense of the word;
without giving up the cultural proselytism of the Enlightenment, they are,
furthermore, revolutionaries with method, democrats in attitude, Romantics in
tastes””. Romanian exegetes consider that, as early as the fourth decade, “the act of
culture becomes institutionalised, thus being functionally included in the communal
life” and that, against this background, emerged the intensifications and differences
which led to the revolutionary conscience that had also been present in the previous
decades, yet without the visible consistence of the fifth decade:

“One of [the differences] resides in the fact that the intellectuals of the fourth
decade historicise their endeavours, by living inside the European reality, instead of
situating themselves outside it; this is why they seek terms of reference and points of
contact in the contemporary movement of ideas and, even when they Prometheusly
aspire (Heliade’s project for a universal Library) or when they utopianly build (Th.
Diamant’s («phalanstére»), they do not circumvent the reality of time, but seek to
reclaim it in a superior plane”'®.

Anti-Maiorescianand adopting Lovinescian arguments, Paul Cornea formulates
the essence of this evolution as follows: “once stabilised and functionally framed
within the mechanism of society, the act of culture gives leeway to the affirmation of
spiritual latencies and thrusts towards breaking free from the period of undivided
takeover of values and preoccupations; gradually, different domains begin to set apart
from each other and claim their own autonomy”'’. Nevertheless, for the present
study, in Maiorescu’s vision it is not the verdict that prevails, but the epistemological
and deontological commitments, his rigorous manner of attempting to earn a place in
the international scientific community, of claiming the “de-moralisation” of history
and literature, by means of invoking synchronisation at the level of knowledge and
science.

Actually, In contra directiei de astizi incultura romdand [In Counter of the
Contemporary Direction in Romanian Culture], the text that is taken to be the
benchmark of the issue of forms without substance, can be viewed as a “manifest”
amidst Titu Maiorescu’s works. It evokes the substantial problem, but it does not
pose it demonstratively. The expression, “forms without substance” does not make
reference, at least not in Maiorescu’s work, to a theory, but rather points out to a
diagnosis that generates new questions, hypotheses and premises. This diagnosis
demanded the de-Romanticisation of humanistic discourses, an action which the critic
remained faithful to in all his endeavours.

3. The Modernity of Romanian Intellectuals

Maiorescu’s merit is to have firstly crayoned in Romanian culture “the portrait of
the intellectual as agent of Reason”, thus rivalling those forms of national intelligence,
“whose sources of symbolic capital could no longer reside in reason, but in the demiurge

1> Paul Cornea, Originile romantismului romdnesc — Spiritul public, miscarea ideilor si literatura
intre 1780-1840, [The Origins of Romanian Romanticism — The Public Spirit, Movement of Ildeas
and Literature in the Period 1780-1840], ond edition, Bucharest, “Cartea Romaneasca” Publishing
House, p. 378.

1 Idem, pp. 374-375.

"7 Idem, 381.
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of the nation-state”'®.

Therefore, in Romania, in the second half of the 19" century, “the Darwinian
evolutionism adopted by conservators replaced the liberal, populist theory, fed by
Romantic nationalism, according to which the social body as a whole was a
homogenous ethnic organism”". Titu Maiorescu and several other members of
Junimea society appealed to: positivist social and political ideas; the elitist pattern of
political legitimation; a critical examination of ideologies from the stand of
Enlightenment; the belief in the primacy of the reason of individuals; consequently,
first and foremost, in the autonomy of the intellectual; a systemic analysis of the role of
individuals in society; epistemological analyses, specific to the “scientism” of the
epoch. For Titu Maiorescu, the cultural products and participation to “the international
markets of symbolic goods” represented both a diplomatic code, as well as the main
form of political dialogue, on which he based his education draft law.

The search of substance coincided with the legitimation of the autonomy of
critical discourse and, moreover, with the social and ontological commitment to the
condition of intellectual, subsumed not to nationalist ideas, but to a plan of ideas,
understood not in a Platonic, but in a Kantian sense, as a sort of circulatory system that,
far from being separated from the political plane, served tothe “irrigation” of the latter as
well. The author of the work Despre progresul adevarului in judecarea lucrarilor
literare [On the Progress of Truth in Evaluating Literary Works] (1883) states that
“solely that idea and feeling which, by means of content and source, has risen above
the individual’s narrow interest and has found in the mind of its maker that surplus of
conception which lends it universal value”, defines those who perform in literature
(we ought to remember that in New Direction... Maiorescu added to the category of
prose the discourses of history, anthropology and linguistics as well). He concludes:
“Nevertheless, that what is impersonal becomes part of the common heritage of
humankind as a whole and, as soon as it has won this status by struggle, it
intrinsically pervades all future individualities”. The paper poses the issue of the
development of communities of spontaneous ideas, subsumed to no pre-established
order, polycentric by the force of circumstances, a type of community that is similar
to a free market, within the frame of which the consistency and degree of generality
of the idea establishes the shares of discourse.

The Maiorescian attitude represented gateway to classical liberalism, a revival
of the principles of Enlightenment that had been neglected due to Pashoptist
ethnocentrism. It was a moment of synchronicity with the most advanced European
thinking at the level of fundamental principles, not merely at an aesthetical level.
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PO3BUTOK KPEATHBHOI'O MUCJIEHHA LIVIAXOM BUKOPUCTAHHA
XMAP CJIIB TA QR KO/JIB
Y IIPOIIECI BUBYEHHA IHO3EMHOI MOBH
Cepriit HEYBOJIOJA (c. 3BaHiBKa, YKpaiHa)

B ocBiti Ykpainu mouyaBcs HOBHI e€Tam pO3BUTKY, IMOB’A3aHUN 31 3MIHOIO
MEHTAJITETy CYCNUIbCTBA Ta OCOOUCTOCTI, IIHHICHUX OpIEHTALId MOJIOJ0T0
nokoiinHg. CKIaaHi TpoIecH, IO BiAOYBalOTHCS CHOTOJHI B HAIIli JepiKasi,
BUCYBAIOTh BaXJIMBE 3aBAaHHSA [UIsi OCBITU — (OpPMYyBaHHS KOMIIETEHTHOI
0COOHMCTOCTI, 3/1aTHOI 0 TBOPUYOi caMopeaizallii, 10 HaBYaHHS BIIPOJOBXK IKHUTTS.

Kputnune MucneHHsi oJjHa 13 HaHOUIbII aKTyalbHUX 1 HEOOX1THUX HAaBUYOK Ha
punky mnpaui XXI cTomiTTA, TOMY BOHa moTpeOye ocobnuBoi yBaru. Jlnus
BJIOCKOHQJICHHSI KPUTUYHOTO MUCJIEHHS YYHIB s BUKOPUCTOBYIO Takli MPUHOMH.
«AcorriaTuBHe (paHTa3yBaHHS», KOJIM Y4YHI CKJIaJIal0Th ICTOPIIO CTABIAYU 3BUYAWHUM
00’€KT y HE3BUYAIHI YMOBHU, HE3BUUHMI Yac, He3BUYHE Micle; «I mobpe, 1 moraHo,
KOJM Y4HI JUBJIATHCS Ha OJHI 1 TI K MPEIMETH 3 PI3HUX TOYOK 30py, HANpPHUKIAI,
Tapuika — J100pe, 00 BUKOPUCTOBYIOTH MJI CIOXHUBAaHHS TKi, SK MIJCTaBKY, ajie
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oraHo, 00 MOe PO30OUTHCS, HEOOX1THO MUTH.

JUisi  moKpaleHHsT aKTHBI3alil JIGKCMYHOrO MaTepialy BUKOPHCTOBYIO
ctBopeHHss MeHTanbHuX KapT (Cluster, mind map), cxemMaTH4HE MPOCTOPOBE
PO3MIIIEHHS CIIIB JIooMarae MeperTH BiA pIBHA Mpe3eHTallli Bokadysspa 10 Horo
BUKOPUCTaHHS Ha piBHI TekcTy. 3a gomomorow mnporpam Word Art, Word Cloud
CTBOPIOIO XMapH CIHIB $K PI3HOBUJ KpEOII30BAaHOTO TEKCTY il 4yac poOOTH 3
JIEKCUYHUM MaTepiasioM abo MIKpOTEKCTaMHu.

[udpoBa rpaMOTHICTH € OJIHIEIO 13 KIt0U0BUX HaBUYOK XXI ctomittsa. Tomy
BBaXKal0 3a JOIUIbHE BUKOpUCTaHHS QR-KOAIB y mporneci BUBUEHHS 1HO3EMHHUX MOB.
3a nonomororo QR-kony maro mocusiaHHA Ha TOAATKOBUM MaTepiall, BAKOPUCTOBYIO
iX J1J1s1 IPOBE/ICHHSI KBECTIB, 116 BHOCUTH €JIEMEHT HOBU3HH, CTUMYJIIOE THTEPEC YUHIB.

XMmapa TeriB (XmMapa cCiiB, a00 3BaXXEHUM CIHUCOK, MpeJcTaBlicHa (-Hil)
BI3yaJIbHO) — 1I€ Bi3yasIbHE MOAAHHS CNHCKY KaTeropiil (abo TeriB, MITOK, SIPJIMKIB,
KJIFOYOBUX CIIB, TOIIO). 3a3BUYail BUKOPHUCTOBYETHCS ISl OMHUCY KIIFOUOBUX CJIIB
(teri) Ha BeO-caiiTax, ab0 A MpeacTaBieHHsT HehOpMAaTOBAaHOTO TeKCTy. KitouoBi
CJIOBa HaWYacTIIIe SABJISIIOTh COO0I0 OKPEMI CJIOBA, 1 BAXKIUBICTh KOYKHOT'O KIOUOBOTO
CJIOBA MO3HAYAETHCS p03M1p0M mpI/I(bTy abo KOJIBOPOM. Taxke YABJICHHA 3py4HO s
MIBUAKOTO CHPUMHSATTS HAWBIAOMIMIMX TEPMIHIB 1 i PO3MOAUTY TEPMIHIB 3a
MOMYJSPHICTIO I0JI0 OJIUH OJIHOTO.

B InTepHeTi MOKHA 3HAWTH JAEKUIbKA CEPBICIB sl CTBOPEHHS "XMap TeriB" Ta
OIKCH JI0 HUX.

Wordart.com - BeO-cepBic, SIKHI 03BOJSIE CTBOPUTU XMapy CIIB 3 TEKCTY,
BBEJICHOIO KOpUCTyBaueM abo IMIOPTYBaTH 3 TEKCTy 3 IHIIUX JKEpel.
XMapa Moke Matu pi3Hy (HopMmy 1 KoJdbopoBe pimieHHs. KoxkHe cloBO XMapu sBIIsi€
coboro rinepnocuianus s nomyky y Google. Peectpariisi He 000B’s13k0Ba, aje s
MOBHOTO BUKOPHUCTaHHS BCIX 3aco0iB mporpama ii Bumarae. OCHOBHI (QYyHKIIIT
6e3komToBHI. CepBic NIATPUMYE KUPUITUIIIO.

CtBOpeHUM 300paK€HHSM MO>KHA MOJUIUTUCS 3 BUKOPUCTAHHSM IMOCUJIAHHS.
Moxkna oTpumaTtH KoJ st BOYIJOBYBaHHS XMapu Ha CTOPIHKM CaiTiB, OJIOTiB.
Moxkna 30epertu poOoTy Ha pactpi 1 Bektopi (BinmoBinHo PNG 1 SVG) abo npocto
pPO3ApYyKYyBaTH Ha mamnepi.

3a gomomororo QR-komiB MOXHA YpI3HOMAHITHUTH HaBYAJILHUU TIPOIIEC
HACTYITHUM YHUHOM:

- KOJyBaHHS TOCHJIaHb Ha JOMAallHI 3aBJaHHA YU MPAKTHYHI
poOOTH(HANPUKIIAJ, SKIIO iX BUKOHAHHA Iepefdadyae BUKOPUCTaHHS Tyri-(hopmH,
T'YIJI-AUCKY TOIIIO);

- MPOBEJICHHS KBECTY, MIAKa3KM 1O KOXHOI CXOBAHKU SIKOTO OyAyThb
3amrdpoBaHi y BUTIsAA1 BinoBigHoro QR-kony;

- oprasizallisi BUCTaBKHM Yy KJIacl YM KOPUAOpaMHU IIKOJIH, 1H(pOpMaLio 10
€KCIIOHATIB AKOI MOYKHA OTPUMATH MICJs CKaHyBaHHS BiANoOBiAHOTO QR-Kkoxy.

- PO3MIIIEHHS! KOPUAOpPaMHU IIKOIM BIAMOBIIHUX KOJIB, KOXKHHM 3 SKUX
OyJie MICTUTH MOCUJIAaHHS Ha HenepeciyHi (pakTu, 1iKaBl CTaTTI TOLIO;

- IpU CYNPOBOJI YPOKY MpE3CHTAIIEI0 MOXHa 3a0€3MeUnuTH CIyXadiB
po3naTkoBuM Martepiaiom 3 QR-komamu st IOCTYyNy [0 IIKaBUX JOAATKIB
(rimepnocusiaHHS Ha MYJIbTUMEJINAHI JKEpela Ta pecypcu: Bileo-, aylio-A0JaTKH,
caiTu, aHiMaIllli, €JCKTPOHHI HaBYaJIbHI BUJAHHs, O010Ji0TeKHM Ta 1H.). MokHa
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po3mictutu QR-komu i Ha cammx cnaigax mpeseHtauii. 3amicts BBeaeHHs URL B
cBOi TeneoHH, y4HI 3MOXYTh BIICKaKyBaTh KOJI, 1100 OTpUMATU JOJATKOBY
1HpOpMAIIII0 MUTTEBO;

- AK JOJIaTOK J10 HaBYalIbHOro 00’€kTy — QR-KOAM MOXXHA PO3MINIYBATH
Ha 00'ekTax, 00JIaHaHH1 10 YpoKy. Hanpuknana, po3MilieHi Ha reorpadiyHUX KapTax
QR-KOIM MOXYTh MICTHUTH CTUCII BIIOMOCTI MPO KYJbTYpY Ta ICTOPIIO OKpPEeMHX
HapoaiB, 1HOpPMAII0 MPO CTOJUI KpaiH cBITYy abo IHINI JdaHl; KOHTPOJIbHI
3aMMUTaHHS 10 CAMOCTIMHOIO OMpAaIlOBAHHS;

- JUIsT BUKOPHUCTAHHS B KOHTPOJIBHUX 3aBIaHHAX [UJIS 3aKpIIUICHHS
MpoiiieHoro (BUBUEHOr0) MaTepiany. Ha koxxHoMy O11€T1 3 KOHTPOJIBHUM 3aBAaHHAM
MOXHAa PpO3MICTUTH HaapykoBaHuid QR-kox 3 mnpaBUIBbHUMHU BIANOBIASIMH a00
MIAKA3KO0I0 3 aJrOpUTMOM pO3B’SI3aHHS 3aBAaHHSA. Y4HI OyayTh HaMmaraTucs
OTPUMATH BJIACHY BIAMOBI/Ib, EPII HIK MEPETISIHYTh MPaBUIIbHY;

- 3axoBaHa MiAKa3Ka. BuuTenb Moke 3aK0AyBaTH BIACHI MIJKA3KH, a
noTiM po3ApykyBatu oTpumanuii QR-xox pazom 13 3aBmanHam. KoxeH, komy
3HAJI0OUTHCS KOHCYJIbTallld MO TeMl, OTpUMAE ii B OyAb-IKOMY 3pYYHOMY MICIIi,
MPOCTO 3YUTABIIH KOJI.

- Y4HI MOXKYTh CTBOpIOBaTH CBOi mopT¢oiio ado aHoTalli Ha MPOYMUTaH1
KHUTM Ta HaBYAIbHO-METOAMYHY JITEpaTypy 3a AOCHIKYBaHOIO TEMOIO W
po3MillyBaTH iX Ha caiiti B QR-konax;

- y HaBYaJIbHIN Ipi-KBeCT 13 3aBAaHHsAMU Yy QR-konax;

- QR Treasure Hunt Generator aBTromaTuyHo cTBOptoe QR-BikTOpUHY 13
3aMpoNOHOBAaHUX NMUTaHb. [10TiM po3npykoBani QR-koau MOkHA pO3MICTUTH B KJlaci
a00 1Mo BChOMY HIKUTLHOMY MOJBIP’1O.

CydacHi y4H1 IPaKTUYHO HE YSBISIOTH KUTTS 0e3 cMapTdoHa. Amxe 3 Horo
BUKOPHUCTAHHSM CYYaCHUMH MIJJIITKAMU 3IIACHIOIOTHCS OLIBIIICTh MOBCSAKICHHUX
Iiil: CHIUJIKYBaHHS Y COLIAJBbHUX MEpekax, MeperiisiganHs QuibMiB, po3Bar, MOuIyK
noTpiOHOi iHQopMarlii, MNPOCIyXOBYBaHHS MY3UKH TOLIO. TOMYy 3alydyeHHS
TEXHOJIOT1H 3 BUKOPHUCTaHHSIM MOOUTRHOTO TenedoHy Ha YypOKaxX JdOJIaTKOBO
320XOTUTh UIKOJISIPIB 10 BUBUEHHS BAlllOTroO MpeaMeTy!

SIKu10 BU LIKaBUTECh CyYaCHUMU TEXHOJIOTISIMU Ta HAMaraerecb MakCUMAaJIbHO
3ajlydaTd iX y OCBiTHIM miporec, TOo QR-kogu MOXyTh OyTH 3MICTOBHUM
JOTIOBHEHHSM BalllMX YPOKiB!

BIBJIIOT'PA®IA
1. CranicnaBuyk . M. Po3BUTOK KpeaTUBHOI'O MUCJICHHS YUHIB MTOYaTKOBUX KJIaciB
yepe3 BHUKOPHUCTaHHS TBOpYMX 3aBaaHb. Howminamis «HaBuyanbHO-MeTOAMYHUM
nociouuky, Bigaumsa 2017
2. Awman L. C., Xmapu teriB, http://internet-servisi.blogspot.com/p/tagul.html
3. 3upsnoBa [.A. Bukopuctanusa QR-koaiB y kBectax smore.com/wb6dgg-qr-quest-
english-speaking-countries?ref=Isidebar

THO3EMA MOBA AK NIATPYHTA YCIIIXY MAHBYTHIX CITEIIIAJIICTIB
Oxcana HOYOBKA (m. KpamaTtopcbk, Ykpaina)

BuBueHHs 1HO3eMHOi MOBM y BUIIMX HAaBYAJIBHUX 3aKjiajax YKpaiHU y Hall

4ac € BUHSATKOBO aKTyaJbHUM 1 BKpai HeoOXimHuM. lle muTaHHs neprkaBHOI Barw,

OCKUTBKH CTOCYETBhCS IMMIATOTOBKM MaWOyTHBOTO I1HTEIEKTYaJbHOI'O IOTEHIANy
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MOJIOZI YKpaiHChKO1 Aep>KaBU — IHTEJIreHII.

daxiBelb BUIOT KBaTi(iKaIlii MOBUHEH 3HATH 1HO3EMHY, 30KpeMa aHTJIIHChKY
MOBY, SIK OCHOBHUH 3aCi0 KOMYHIKaIIiil, 3HAPSAsI 111 OBOJIOAIHHS 3HAHHSAMHU 3 THIITUX
chep mi3HaHHI. BiH TNOBUHEH HABYWUTUCA JyMaTH aHMIMCHKOIO MOBOIO,
BUKOPUCTOBYBaTH 1i JJIi BIACHOTO PO3BUTKY 1 CaMOPO3BUTKY, TBOPUYOIO
caMOBUpaKeHHA. MoBa Mae CiIyryBaTu oMy ISl YTBEPIDKEHHS SIK OCOOMCTOCTI B
cycniibeTBl. Came TOMy BBEJIEHHS 1HO3€MHOI MOBH (32 MpodeCiiHUM CIPSIMyBaHHS )
y BUILMX HAaBUAJbHUX 3aKjIa/lax € Ha yacl, 00 1boro BuMarae came xutts. Llel xypc
crpusie MiAroToOBII (axiBLiB HOBOI reHepallii, F(paMOTHUX, BUCOKO KBalli()IKOBAHUX, 3
HE3aJIKHUM IHTEJIEKTyaIbHUM MOTEHIIIAIOM, Kl BUIBHO BOJIOJAIOTH AHTIIIMCHKOIO
MOBOIO B pi3HHX c(pepax, 0coOIUBO y TpodeciiiHiil.

3MICT Kypcy 1HO3€MHOI MOBHU (aHTJIIHACHKOI) y BUIIMX HAaBUaJbHUX 3aKJaJgax
3YMOBJIIO€bCS TUMU 3aBAAHHSIMHU, SIK1 IEpe]] HUMU CTaBJISATHCS, & CaMe:

. O3HAHOMHTH CTYACHTIB 3 HOpMaMU aHTJIIHCHKOT JIITepaTypHOT MOBH;

. HAaBYUTH IX mpodeciiiHii MOBiI, 30araTuTy IiXHIM JEKCHUYHUN 3amac,
0CO0JIMBO 3a (paXOBUM CIIPSIMYBaHHSIM;

. HAaBYUTU CKJIAJaTd PI3HIBUAM AUIOBUX TMamnepiB Ta MpalioBaTd 3

HAyKOBMMHU M 1HIIMMHU TEKCTaMH, IO 3a0€3MeYuTh iM Ty MIHIMAJbHY JIHTBICTUUHY
OCBITY, sIKa HEOOX1HA KOXKHIM OCBIYEH1H JIFOIUH1 OYyIb-1KOTO (haxy;

. MIAHECTH KYJIbTYPY MUCEMHOI0 i yCHOTO MoBIIeHHS [1:42].

B yMoBax HEMOBHOTO BY3y BHCOKI MOKa3HUKHU A€ BUKOPUCTAHHS HACTYIMHUX
CIocOo01B HABYAHHS

1. pobGora Haj 30aradeHHsIM CJIOBHHMKA CTYACHTIB, B SIKIH OCHOBHa yBara
MPUAUIAETHCS OMPAIIOBAHHIO TEPMIHOJIOT1YHO1, 0COOJIMBO EKOHOMIYHOT JIEKCUKHU;

2. pobora mOAO0 MIAHECEHHS KYJIbTYpU YCHOIO ¥ MUCBMEHHOTO MOBIICHHS
CTYJICHTIB;

3. poboTa 3 TEKCTaMH PI3HUX CTUIIB, Yy MpPOIEC] SKOrO0 CTYJEHTH BUYATHCS
NepeKyIaaTi OIpalbOByBaHI TEKCTH 3 aHIIIIChKOI MOBM Ha YKpaiHCbKy abo
HaBIIaKM, CKJIaIaTu aHOTalll, pedepyBaTu, pelieH3yBaTH,TOIIO;

4. OBOJIOJIIHHS CY4acHUMH JiKepenamu iHdopmartii [2:63].

AHaniz HayKOBUX TEKCTIB 3 (paxOBUX NUCLUMIUIIH HAa MPAKTUYHUX 3aHATTAX 3
aHTJIACHKOT MOBH € OAHUM 3 €(heKTUBHUX CIIOCOOIB NOTIMOJIEHHS 3HaHb CTYJEHTIB 3
[UX JUCHUILIIH 1 MOJINIIEHHS X (paxoBoi MATOTOBKHU.

OTxe, MpOBEACHHS LUX BHUJIB pOOOTH Ha 3aHATTIX 3 1HO3EMHOI MOBH (3a
npodeciiHUM CHpsIMyBaHHSIM) HaJa€ 3MOTYy 3a0€3MeUUTH MIJATOTOBKY HE TUIBKH
kBaTipikoBaHUX (axiBLiB, ajie ¥ IHTENEKTYyalbHUX KYJbTYPHUX YJICHIB HAIIOrO
CYCIIUIbCTBA, SIK1 100pe po3yMiloTh cioBa «So many languages you know so many
times you are a many.

BIBJIIOT'PA®IA
1. KonoBanosa JI. dopmyBatun (axoBy KOMIETEHTHICTH Pa3oM 13 KUTTEBOIO.
[HO3eMHIMOBH B HaBUaAILHUX 3aKiagax. 2011. Nel.c.42-47.
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BAI'ATOKOMIIOHEHTHI CKJIA/THI PEYEHHA
3 AQOPUHCTHYHHM 3MICTOM ¥ TBOPIJI. KOCTEHKO «3AIIHCKH
VYKPAITHCBKOI'O CAMAILEJIIOT O»
Terana OI'APEHKO (m. KponuBuunbkuii, Ykpaina)

1. B ymoBax cy4acHOro po3BUTKY JIITEpaTypO3HaBCTBA Ta MOBO3HABCTBA BCE
OubIIE 3pOcTae IHTEpec 10 aOPUCTUUHOIO KAHPY SIK JpKepena MyApocTi. Adopuzm
TPAKTYEThCS SIK KOPOTKE, JIAKOHIYHE CY/DKCHHs, SIK€ B CTUCHIN, 3pYy4yHId IS
3armam’sITOBYBaHH (POpMi y3arajibHIOE TTUOOKY TyMKY. AQopusmMaMu MOXYTh OyTU
MIPUCIIIB S, CEHTEHLIl KJIACMYHMUX AaBTOPIB, KPHWJIATi BHUCIOBU 3 JITEPaTypHUX Ta
¢binocodebkux TBOPIB [S].

2. 3a3Buuaii apopusm mae dinocodcbke HavagIo, TOMY OUTBIIICTD JOCHIIIKEHB
MPUCBIYEHO CaM€ 3MICTOBOMY HAMOBHEHHIO LUX BHUPA3iB, iXHBOMY 3HAYEHHIO.
Ananiz ¢opMH BHpPa)KE€HHS BIYYHHX BHUCJIOBIIIOBaHb HE BHUKIUKAaB OCOOJIMBOIO
1HTepecy HayKoBIiB. YciM Bigomi aBTopchki adopuszmu JI. B. Koctenko, 30kpema 3
TBOPY ,,3aMHUCKU YKPATHCHKOIO CaMalleAlIoro”, OJHaK 10 LbOro He MpUALIsIaCs
yBara CUHTaKCUYHOMY O(OPMIICHHIO LIMX BHPA3iB, TOMY T€Ma TaKOTO JTOCHIKEHHS
BUJIAETHCS 1[IKABOIO.

3. AdopusMm — 11e KOPOTKUI BUCIIB, OJJHAK Y KOHKPETHOMY TEKCT1 y 3B’SI3KY 3
TEMOIO, IO OCMHCIIOETbCS, BIH MOXe HaOyBatu Ouiblnl 00’eMHOI dopmu. Y
,»3aMUCKaX YKPaiHChKOI0 caMalleAlIoro” MUChbMEHHULS JAOCUTh YacTO BAAETHCA A0
CKJIQAHUX 0araTOKOMIIOHEHTHHUX pPEYEHb IJIs BHUCIOBJICHHS CBOTO (Hi10COPCHKOTO
OadyeHHs peaJbHOCTI.

4. PeyeHHs — MiHIMaJlbHa KOMYHIKaTUBHA OJMHHUII, sika odopmieHa 3a
3aKOHAMHM TI€BHOi MOBHM 1 € BIJIHOCHO 3aBEpILICHOI0 OJUHUICIO CHUIKYBaHHS W
BUpaXEeHHS JyMKH [4:44]. 3-nmoMibK YXHUTHX Yy TEKCTI TBOpPY a(OpUCTUUHMX
CUHTAKCUYHO CKJIAJIHUX OJIMHULIb MOXHA BUJUIMTH JIEKUIbKA CTPYKTYPHUX TPYIL:

1. baraTokOMITIOHEHTH1 CKJIQTHOMIIPSIHI PEUEHHS.

2. HeeneMeHTapH1 6€3CMONTYYHUKOBI PEUCHHS.

3. CknagHi CHHTaKCUYH1 KOHCTPYKIIIi 3 pI3HUMU BUIaMU 3B’ SI3KY.

5.JI. B. KocteHKO  HENpPOAYKTHBHO, aje€  BHUKOPUCTOBYE BCl  THIH
HeeJeMEHTaApHUX CKIAJHOMIAPAIHUX PeUeHb. TpaIuIsiiOTbCs OJUHUI 3 TTOCIIITOBHOIO
MIAPSAHICTIO: Jllocmpy nio Kynonom 3akpinuiu, wob He 6naia Oenymamam Ha
201108y, 00 ye 3a80a10 O HEBIOUKOOOBAHUX 30UMKI6 HAYIOHAILHOMY IHMENeKNny
[3: 361]; peueHHs 13 CyHIAPSIAHICTIO OMHOPITHOO, SIK-0T: YKpainow npasisims noou,
aKi i He mobame i sika im uyoca[3: 130]; HeogHOpiaHOW: Mydsrcuuna gopmyemubcs
He mMoOi, KOIU 3amynsi€emvCcs wumom, a moodi, Koau nionimae mey [3:125].
KoMOiHOBaH1 3B’ SI3KU TEX MpEJCTaBICH1, HANpUKAaA: [lomiv euaensicmscs, ujo y Hac
He npe3udenm, a OUpeKmop 3aoody, Wo 6iH He MOodJce He MamIKamucs, 00 8iH 36UK
[3: 8] — mocimoBHA MIAPSAHICTD 1 CYMIAPSAHICTS.

3pinka BXUTO 0araTOKOMIIOHEHTH1 O€3CTOJIyYHUKOBI OJMHUIN, Hampukiam: €
O00HA 37108ICHA GIOMIHHICMb. MOOI OOMIHY8anu O NO8’A3KU, menep — UYOPHI
mpuxkymuuky Ha ooauuusax [3:33]. Taki oIMHHULI CTBOPIOIOTH €(EKT HAHU3YyBaHHS
¢akriB, rpajaarlii, sika B KIHI[l pO3B’SI3YEThHCS 1 TAKUM YUHOM BIUIMBAE €MOIIIITHO.
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6. HaliG11p11 MpOAYKTUBHUMHU 3-TIOMDK HEEJIEMEHTapHUX PEYeHb Y TBOP1 €
CKJIaJIHI CUHTaKCUYH1 KOHCTPYKIIii — OAWHUIII 3 PI3HUMU TUTIAMH M BUJAMHU 3B’SI3KY:
MIAPSIHUAM, CYPSIAHUM, 0€3CTIOTYYHUKOBHUM.

VYci 3B’S13KH MOXKYTh MO-PI3HOMY TOEIHYBATHUCS B MEKaX OJ[HI€T CHHTAKCUYHOT
OJMHMIL. Y TEKCTI ,,3aMUCOK” MPECTaBIICH] TaKi KOMOIHAIIII:

1. CknanHi pedeHHsS 3 MIAPSAHUM 1 CYpSIHUM 3B’ si3kamMu: Mu dymaemo, wo
ye y Hac wisxemHa moJiepanmuicmo, a ye y Hac eonsade mepninusa [3:131]; Boua
(mewa) cmapa 100uUHa, a MaKoz2o 3pody He 4yia, wob mpyn mie 6ymu 0ion02iuHo0
oumunoio [3: 49].

2. CknagHi pedyeHHS 3 O€3CHOJYYHUKOBUM 1 MIAPSAIHUAM 3B’SI3KOM: [ 5
panmom nooymas: AKWO YKpainyi we 30amui Ha [lenv enigy, mo Ykpaina 6yoe
[3: 75]; Hosa ¢hopma ceob6oou — wo xmo xoue, me i nonoue [3:29]; Bucrogok 3
Yb020 00UH. AKWO mebe Xmocvb Oyuiums, mpeba 1oeo adekeamuo exycumu [3: 83];
Lle nocnione 0ino, Konu MydHcuuHa HiYO20 He MOdiCe 80iAmuU, )Y HAC BCI MYICUUHU
HIY020 He MOoXCymb 80iamu, 5 00I0CA, WO MO OPYICUHA CMAaHe DEeMIHICMKONW i
nowne mere Ha ¢ie [3: 9].

3. CxkrnamgHi peyeHHs 3 O0€3CHOJIYYHHKOBUM 1 CYPSJIHUM 3B’SI3KOM: JKiHouuil
imMnepamug 3asuie o0un: mu eumnen i mu nosunen [3:90]; Beauxuii napoo obupae
Kapaukie, MapioHemox, i Wo yikaeo, - He 8IH iX, a 8OHU 1020 CINAOMb 3a MOMY30UKU
6 yvomy nonimuunomy eepmeni [3:15]; Biuna napaduema icmopii: 3a c80600y
bopromuvcs 00HI, a 00 61a0u npuxoosmo inwi [3: 13]; Maci ne mpeba mucmeymasa,
maci He mpeba Kyibmypu — maci mpeba 3axiacmu y nioceioomicms, i 60Ha nioe y
cnpoexmosanuil o6ix [3: 113].

4. CknagHi pedyeHHs 3 0€3CMONYyYHUKOBUM, CYpPAOHUM 1 NIAPSAIHUM
3B’sI3KaMU: YV Hac oice 3a601cou, ikamu — OCMAHHA HAOISL, OCMAHHIU WAHC, NOMIM
BUABTIIEMBCA, WO BCe-MAKU NepedOCMaHnHil, i 6ce nouunacmocs cnowamxy [3:126];
Ha pobomi mene nosasxcaiomv, i KOJNEKMUE Hi4020, Cnepuily OUBUNUCA CKOCA —
oymanu, 5 HAYIOHAICM, - y HAC Jice MAakK, SAKWO0 2080pUL YKPAIHCbKOW, MO 8dice U
Hayionanicm [3: 9].

Orxe, JI. B. Kocrenko y TBOpi «3amucku YyKpaiHCBKOIO cCamalleIiioro
BXKHMBa€ 0araTOKOMIIOHEHTHI CKJIaJHI PEYEHHS PIZHUX THIIIB JUIsi BUCIOBJICHHS
ahOPUCTUYHUX TYMOK.

BIBJIOT'PA®IA
1. Adopusm [EnexTpoHHuUiA pecypc] — Pexxum JNOCTYILY:
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YYEBHA 9KCKYPCHA KAK CPE/ICTBO ®OPMHUPOBAHHUA
COILTHOKYJ/Ib TYPHOH KOMIIETEHIIHH CTYAEHTOB-HHOCTPAHIIEB
HNpuna ITAXHEHKO, Csetsnana TEJIETOBA (r. Cymsbl, YKpaunna)

B coBpemeHHOI npaKkTHKe NPernojaBaHusl sI3bIKOB, B TOM YHUCIJIE PYCCKOTO Kak
MHOCTPAHHOI0, 0cO00O€ BHUMaHHUE ynensieTcs (OPMUPOBAHUIO COIMOKYJIBTYPHOU
KOMIIETEHIIUH HMHOCTPaHHBIX CTYACHTOB. JIMHIBOKYJIBTYpPOJIOTMUECKUI MOAXOA K
M3YYEHHUIO PYCCKOTO SI3bIKa OPUEHTHPOBAH HE TOJIBKO HA YCBOEHHE 00YyYarolIUMUCS
OTIpEJICTICHHONM CYMMBbI 3HaHHM, HO U Ha (OPMHUPOBAHKE Y HUX COIIUATBHO 3HAUMMBIX
HaJOpeIMETHbIX yMeHU. COLMOKYIbTypHas KOMIETEHIUsI MpeayCMaTpUBaET
OBJIaJICHUE CTYJEHTaMHU-UHOCTPAHIIAMU 3HAYUMBIMU KOMIIOHEHTAMH HWHOS3bIYHON
KyJbTYphl. «BKiItoueHne MaTepuanoB, CBA3aHHBIX, HAIPUMEP, C UCTOPHUEH Y KpauHsbl,
ropojia, B KOTOPOM MOJy4aroT 00pa30BaHUE MHOCTPAHHBIE CTYJEHTHI, 3HAYUTEIBHO
pPaCHIMPUT UX JIEKCUYECKYIO0 0a3y, SKCTPAJUHIBUCTUUYECKUE 3HAHUS, aKTUBU3UPYET
UX PEUYEBYIO AEATEIBHOCTD U IMO3HABATEIbHBIE BO3MOXKHOCTIY [2: 127].

OpnHoii U3 Hanbonee MmeToauyecku 3PPEKTUBHBIX GOPM pabOThI, OTPAKAIOITUX
JIMHTBOCOIMOKYJIBTYPHBIM acleKT OOy4YeHHUs HWHOCTPAHHOMY SI3bIKY, SBIISETCS
yueOHasi 3KcKypcusi. B koHTekcte mpobiemM ¢(opMHUpPOBaHUS KyJIbTYPOJOTHMYECKON
KOMIIETEHIIUH CTYACHTOB-UHOCTPAHIIEB BOIPOCHI, CBA3aHHbIE C MOJATOTOBKOM,
opraHu3anueidl M TNPOBEACHUEM YUYEOHBIX DKCKYpPCHI, aKTUBHO OOCYXXIAlOTCS B
COBpPEMEHHON JUHTBoMeToauKe. OO0 53TOM CBHMIETEIHCTBYIOT MHOI'OYUCICHHbBIE
nyonukanuu (O. K. Manaxosa, U. B. Hedpenon, T. . OtBaruna, H. A. Ilepmsikora,
. A. IlerpoBckas, E. B. PyOuoga, T. B. Cmyposa, JI. B. CHerupesa,
T. M. CokomnoBa, M. A. XamixasiH u Jip.).

3HAaYUMOCTh M BO3MOXKHOCTHM  Y4eOHOM  OKCKYpCHH  OIICHHBAIOTCS
HccleIoBaTeIs MU HEOTHO3HAYHO. Cpeir TOCTOMHCTB 3TO (PopMbI pabOThl OOBIYHO
Ha3bIBAIOT OJTHOBPEMEHHOE BOCHPUSTHE 3PUTENbHBIMU U CIIYXOBBIMU PELENTOPAMH,
BO3MOKHOCTb HEOJHOKPATHO BEPHYTHCS K MPOCMOTPEHHOMY, peaM3aliIo IPUHIUIIA
CBsI3M 00yueHus ¢ ku3Hblo [4]. YueOHas skckypcus, no MHeHuto T. M. CokoJoBoO#,
CIIOCOOCTBYET  YJOBJIETBOPEHUIO TO3HABAaTEIbHBIX MOTPEOHOCTEN  ywammxcs,
00JIeryaeT «CJIOXKHBIM MPOUECC BXOXKIEHUS B HOBYIO JIMHTBOKYJIBTYPOJIOTHYECKYIO
peanbHOCTB» [3: 166]. K HemocTtaTkaM 3KCKYpCUi Kak METoAa 00y4eHUs] PYCCKOMY
A3BIKY METOJUCTBI OTHOCAT OrPAHMYEHHOCTh €r0 BO3MOXKHOCTEH, OTCYTCTBHE BO
BpeMsi DJKCKYpCHM TOBOPEHHS U TMHCbMA, OMNOCPEIOBAaHHOCTH B PYKOBOJICTBE
oborarieHueM CJIOBapHOTo 3amnaca ooydaembix [4].

Cucrema paboOThl MO MPOBEACHUIO 3KCKYPCHOHHBIX 3aHATUN MpU OOyUEHHH
PYCCKOMY SI3bIKY CTYIE€HTOB-WHOCTPAHIIEB BKJIIOYAeT TpU dTama: 1) BBOJIHO-
O3HAKOMUTENbHBIN (MMOATOTOBUTENbHBIN); 2) OCHOBHOM (COOCTBEHHO HKCKYpCHSA);
3) 3akmounTeNbHBIN [2: 128].

OnpIT TOJATOTOBKM M TPOBENECHUS HSKCKYPCHOHHBIX 3aHSATUH IO3BOJISET
chopMyIMpOBaTh OCHOBHbIE NPUHIMIBI HMX OpPraHU3alMHh: KOMIUIEKCHOCTh B
pEelIeHUH YYeOHBIX, pa3BUBAIOIIMX, BOCIUTATEIBHBIX 3a/lay; CUCTEMAaTUYHOCTh
MPOBEJICHUS HSKCKYPCHUOHHBIX 3aHATUM; TPEEeMCTBEHHOCTh MEXIY METOJaMH,
UCIIOJIb3yeMbIMU B TMpOILIECCE TOJATOTOBKM U TMPOBEACHHUS OKCKYpCUH pa3HOU
TEMaTUYECKON HaNpaBJIEHHOCTH; OCO3HAHHOCTH B BBIMOJIHEHUH MPEAIKCKYPCUOHHBIX
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3aJlaHUii; TOCTENEHHOE IMOBBIIICHUE YPOBHS CIOKHOCTH W YBeIUYeHUE 00bEMa
CaMOCTOSATEIbHOM pabOThI CTYJIEHTOB B MPOLIECCE MOATOTOBKU SKCKYPCHIA.

[Ipouiecc MOATOTOBKU K 3KCKYPCHH 11€71ecO000pa3HO pa3AeuTh Ha OJIOKH:

— KYIbMypoIo2udeckuti,  COJIEpkKaHUEe  KOTOPOro  MOXKET  COCTaBUTh
npeajiaraemasi  CTyJlleHTaM HHQpopManuss O KyJIbTypHBIX OOBEKTaxX TIopoja,
UCTOpUYECKUX (haKTaxX U T. 1.;

— JHCAHPOBO-CMUNUCMUYECKUU,  TIPEAINIONATAIONIMNA  YCBOEHUE  A3BIKOBBIX
CPEICTB, XapaKTEepHBIX ISl TEKCTOB JAHHOIO >KaHpa (CHEUHUaNbHBIX TEPMHHOB,
KOMMYHUKATUBHO OPUEHTUPOBAHHBIX HA SKCKYPCAHTOB peYeBBIX (HOPMYI U T. I1.);

— IEKCUKO-CeMAaHmu4ecKuil, COJIEp/KaHHE KOTOPOTO ONpEeNENACTCS
TEMATUYECKON HAIPABICHHOCTBIO SKCKYPCHUI;

— epammamudecKkuii, JIAMKANA BO3MOXKHOCTh OTpabOTaTh TrpaMMaTHYECKUN
MaTtepHall, KOTOPbId MOXET OBITh MPE/ICTABIIEH KaK SKCIUIUIMTHO (HAIIPpUMED, B BUJIE
TabNMIl, CXeM U JAp.), TaK U UMIUTMIUTHO (MIPEATEKCTOBBIE WU MPHUTEKCTOBBIC
3aJlaHus, YIPaKHEHUS U T. 11.).

3aKIIFOUUTENIBHBIA 3TAIl POBEICHUS SKCKYPCUU JTOJKEH BKIIOUYATh PA3JIUYHBIC
BUJIbI pPEUYEBOM AEATENBHOCTU (TOBOpPEHHUE, ayluUpoBaHueE, yTeHue, nucbmo). [locne
HKCKYPCUU CTYACHTaM MpeasiaraeTcsi COCTaBUTh YCTHBIM paccka3 o0 YBHJIEHHOM Ha
DKCKYpPCUM, HANUCaTh IHUCBMO JPYry, COYMHEHHE HAa COOTBETCTBYIOUIYIO TEMY,
BBIIYCTUTh Ta3eTy, 3allOJIHUTh AHKETY, MPEJCTaBISAIONIYI0 CO0O ONpPOCHUK IO
DKCKYpPCUM C DJIEMEHTaMU JIEKCUKO-TpaMMAaTHYECKUX 3ajaHuid, u T. 1. [l].
[TocTaKCKYpCHOHHBIE 3aJaHusl JOJKHBI OBITH HaIpaBJIEHbl HA 3aKpeIUieHue
M3YYEHHOr0 MaTepuasa, CUICTeMaTH3al1I0 U 00001eHre TOJTYyYeHHbIX 3HAHUH.

Takast opranuzanus paOOThl MO3BOJISIET PA3BUTh PEUEBbIC HABBIKU U YMEHHMS,
NPUMEHUTh Ha TMPAKTHKE pPAHEE H3YUYEHHYIO JEKCUKY, C(HOpMHUpPOBATH 3HAHUS O
KyJIbTYpHBIX KOHIIENTaX MHOW CcOLMaIbHOM OOmIHOCTH, Onarojgaps dYemy
MOOMIIU3YIOTCS ITO3HABATEIbHbIE BO3MOKHOCTH CTYZI€HTOB-UHOCTPAHIIEB,
oOoramaercs WX CIOBapHBIA 3amac, CO3/aeTcs MPOYHAs MOTHBALMOHHAS OCHOBA
00y4eHHsI HHOCTPAaHHOMY SI3BIKY.
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JEKCUKO-CTHIICTHYHI OCOBJIUBOCTI IIEPEK/IAJ]TY TOTHYHOI
IIPO3H (HA MATEPIAJII TBOPIB EJII3ABET 'ACKEJII)
Ceitiana IIEPOBA (M. Ctapo0inbebk, YKpaina)

CporojiHi MO>KHa CIOCTEPIraTH 3pOCTaHHA 1HTEepecy 10 (PeHOMEHY TOTHUKH, PO
IO CBIIYUTH TOSIBA BEJIMKOI KUIBKOCTI cydacHHX 3apyOikHux pobit (P. boserro,
J. I'penito-Jlecninac, B. Epcam, XK. Epcama, X. MopraHn, [[x. Xarepri, k. ['oBapna
Ta iH.). ['OTMYHUI pOMaH MOKHA BBa)KaTH MOMEPEIHUKOM 0araThoX XyAOKHIX SBHUII
XX-XXI c1. — «Big ¢p1apMiB Anbdpena Xiykoka 10 eKCIIepUMEHTAIbHOT PaHTaCTUKU
MOCTMOJIEPHICTIB» [2:3]. V cyuacHiil (ion0rii BU3SHAYEHHIO MICLSl TOTUYHOI MPO3U
B3arajii B KOHTEKCTI CBITOBOi JIiTepaTypHOI TpaJullii NpUCBSYEHA MEBHA KUIbKICTb
npailb. 31€0UTBIIOr0 00’ €KTOM IHTEPECY HAIIOr0 MOBO3HABCTBA CTaBaja aBTOPCHKa
CTHJIICTHKA 200 OKpeMi TBOPH aHTJIOMOBHUX MUCHhMEHHUKIB, K1 MPAIIOBAIN Y JKaHPI
roruuHoro pomany (C. Autonos, T. KoBambkoBa, O. MaTBieHko Ta i1H.). OgHak 111
BYEHI MPALIOBAIM y JITEPATYPO3HABUOMY HAIpPSIMKY, 1 caM€ TOMY MOXHa CKa3aTH,
0 JHHTBICTUYHUX JIOCHUIKEHb aHIJIIHACBKOI TOTHMYHOI NPO3U JAyXKe Majo,
Hanpukiaa,pooboru J[. AOnynaesoi, K. Patepmanica ta JI. ®opectbepa) [2:3]. 3
TOYKH 30py TIEPEKIaJ03HABCTBA TBOPU AHIJIIHCHKOI TOTHUKM MPAKTUYHO HE
JOCIIKYBAIIUCA 1 TOTPEOYIOTh JE€TANBHOTO BUBYEHHS Ta KOMIUIEKCHOTO aHATI3y.

['oTnyHuii poMaH € TMpeATeder0 TaKoro JKaHpy, fAK Kaxu (xoppop). Y
JBAJIISITOMY CTOJITTI Il ’KaHPH PO3BUBAIOTHCSA MapayiesibHO, 6arato B 4omMy Oyiu
B3a€MO3AJIEKHUMHU, ajle MOCTAaBUTH MK HUMH 3HaK PIBHOCTI Oyi0 O HEBIPHO.

['oTnyHMil TBIp HE 3aBXKIM Ma€e Ha METl MOKa3aTH CTpax MEpCOHAXIB 1
BUKJIMKATH Horo y yutadya. Micluie cTpaxy Mose 3ailMatu atMocdepa npupedeHocCTi,
CaMOTHOCTI, TYyTWM, TPHUBOTM 1 BiguykeHocTi. JKaxu Takok MOXYyTh OyTH
MOTOMOIYHUMU 1 peallicCTUYHUMHU, ajieé TOTHKA 3K, SIK MPaBHWIIO, MOB sf3aHa 3 TEMOIO
HAJIPUPOJHBOIO, a MEXa MUK BUTQJaHUM 1 peajbHUM B HIA 4YacTo XUTKa. Sk
nopokeHHst peniriiiHoro XVIII ctomitrs, a He HITUTICTUYHOTO XX-TO TOTHKA
yacTilie, HiK Kaxu 3BEPTAEThCA A0 MOPAIbHOI, MOPaIbHO-€TUYHOT MPOOIEMaTHUKH.
Le € xapakTepHOIO PUCOIO SIK CTAPOBUHHMX, TaK 1 Cy4acHHUX 3pa3KiB kaHpy. ['oTuka —
1€ MIeBHA €CTeTHYHA MapaJgurma, sika popmysaiacs JBa 3 IOJOBUHOIO CTONITTS, 1 AJiA
AKOT XapaKTepHUMHU € apxeTurniuyHi repoi (1 aHTUrepoi), micusd [ii, HOpuilomMu
HarHITaHHS HAIPYTH.

3 METOI0 BHU3HAYEHHS JIEKCUKO-CTHIIICTUYHUX OCOOJMBOCTEH MepeKiany
FOTUYHOI MPO3W MU pa3oM 31 cTyldeHTaMu-marictpantamu (axy «Ilepexmany»
3MIMCHWIN TIepeKIIaalbkuii aHami3 rotTudHux TBopiB Emizaber [Nackenn «The Old
Nurse’s Story» 1 «Grey Woman» Ta iXHIX MepeKiaJiB YKpaiHChKOIO MOBOIO
«Po3mnoBinb crapoi HaHKU» 1 «Cipa xiHka» (nepekianad I. Aunpymenko, 2014) [1].
CykynHuii o0csr DOCHIIKEHOro maTepialy cTaHOBUB 187 cTOpiHOK, 30Kpema 75
CTOPIHOK OPUTIHAJIBHUX TEKCTIB Ta 112 CTOPIHOK MepeKay.

B y3aranpHeHOMY BapiaHT1 pe3yiabTaTH AOCTII)KEHHS MOKHA MOAATH Y BUTIISAL
tabmumi 1. [l 3pydHOCTI MOAAJIBIIOTO aHalidy HaMu OyJIo BBEJCHE MOHSTTS
YaCTOTU BUKOPUCTAHHS CIIOCOOIB MepeKIany, sika BUpa)keHa y BiICOTKaX.
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Tabnuys 1

Yacrora BUKOPHCTAHHSA JEKCMKO-TPAMAaTHYHHMX TPaHcPopMauiil npu nepeaayi

JIEKCMKO-CTIJIICTHYHHUX 0co0mBocTel y TBOopax Ejizader I'ackenn «Po3noBiab
crapoi HaHkn», «Cipa xkinka» (y %)

Ha3zsa tBOpY
No i/ | Bun tpancdopmarrii «Po3moBiab «Cipa KiHKa» Ycboro
CTapOi HAHKU»
n % n % n %
1. Tpanckpuriis 11 9,7 19 14,5 31 12,4
2. Tpancaiteparris 5 4.4 6 4.5 11 4.4
3. KanpkyBaHHs 1 0,8 2 1,5 3 1,2
4, AHTOHIMIYHUHA 7 6 11 8,3 18 7,2
nepeKIia
5. JlexcnuHe J0/1aBaHHS 7 6 5 4 12 4,8
6. JlekcuyHe onyuieHHs 7 6 7 5,3 14 5,6
7. Konxkperuzartis 5 4.4 1 0,76 6 2.4
8. I"enepanizaris 6 5,3 - - 6 2,4
9. Mertadopu3zaitis 9 9,7 15 11,5 24 9,6
10. JlemeTtadopuzartis 1 0,8 1 0,76 2 0,8
11. dpa3zeonoriyHui 1 0,8 - - 1 0.4
€KBIBaJICHT
12. Amnanorosuit 3 2,6 - - 3 1,2
nepeKIia
13. Mopaynsitis 2 1,7 1 0,76 3 1,2
14. 3MiHa YJeHa PEUCHHS 21 18,5 17 13 38 15,2
15. 3aMiHa YaCTHHU 6 5,3 7 5,3 13 5,2
MOBH
16. IuBepcis 2 1,7 6 4.6 8 3,2
17. 3MiHa ITOJIOKEHHS 2 1,7 8 6 10 4
YaCTHH CKJIAJHOTO
peUeHHS
18. ['pamatuyna 3amiHa 6 53 4 3 10 4
Yypcia IMEHHHUKA
19. UjieHyBaHHS pEYEHHS 7 6 10 7,6 17 6,8
20. O06’eqHaHHS PEYCHHD 3 2,6 9 7 12 4,8
21. I{inicHe mepeTBOCHHS - - 1 0,76 1 0,4
22. JlocniBHUM TIepeKIian - - 1 0,76 1 0.4
23. Bubip BapiaTuBHOTO 1 0,8 - - 1 0,4
BIIIIOBIIHHUKA
YCBhOI'O 113 100 131 100 244 100

[lopiBHsIBHUEM aHaNI3 3aCTOCYBaHHS PI3HUX BUIIB TpaHchoOpMalliil y Mexax
OJIHOTO TBOPY 3acCBIIUMB, 10 JJIsi poMaHy «Po3moBinb cTapoi HAHBKW» HANWOUIBII
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XapaKTepHUMH € 3MiHa 4JeHa PEYeHHs, TPAHCKPUIIisi Ta Maredopu3aiis, TOAl SK
st «Cipoi XKIHKM» — TpaHCKpuMIis Ta Meradopu3zauis. 3iCTaBICHHS 4YacTOTH
BUKOPUCTaHHS THX YM IHIIKX CIOCOOIB MepeKiaay MK JABOMa TBOpaMHU IOKa3ajo,
10 HAHOULIBII pa3ioyl BIIMIHHOCTI MIXK NEpeKiIagaMu 000X TBOPIB CIIOCTEPIralOThCs
IIpU BUKOPHUCTAHHI TaKUX TpaHchopmaliil K KOHKpEeTH3allisd, 3MiHa 4JieHA PEUCHHs,
3MiHA TOJIOXEHHS YacTHH CKJIaJHOTO PeueHHs Ta o0’eaHaHHS peyeHb. HaitOuibiie
CHUIBHOTO MOKEMO TMO00aYuTH TpU BUKOPUCTAHHI AHTOHIMIYHOTO MEpeKIany,
YJIeHYBaHHI pe4eHb, TPAHCIITEPALIii.
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BAIOMICTh AHTJIIHChKOI MOBH JIVIA 3AFE3IIEYEHHA
MDKKYJIbTYPHOI KOMYHIKAILIT
Hapnis ITIOKNJAEBA (baxmyT, Ykpaina)

AHrificbka MOBa IIOJEHHO pO3IIUPIOE CBOO Treorpadito 1 HabyBae
MPUCKOPEHHS y PO3MOBCIOPKEHHI MO BCchoMy cBITy. lle came Ta MoBa, $KOIO
KOPHUCTYIOThCSl YacTillle K APYroro abo 1HO3EMHOI0 MOBOIO B SIKOCTI 1HCTPYMEHTA
MDKKYJIBTYpHOTO cHuikyBaHHs. CTaTUCTMYHI JaHl 3acBIAYYIOTh Ha I[IHHICTb
aHTJIACHKOT MOBHU SIK JIIHTBICTUYHOTO PECYpCY, OCKUIbKM UYMCEIBHICTh 1HTEPAKIIN
aHTJIACHKOI0 MOBOIO SIK HEPIAHOIO 3HAYHO MEPEBUIIYE KUIbKICTh HOCIIB aHTIIHCHKOI.
ToOTO KOMyHIKaTMBHA I[IHHICTH AHTJIWCHKOI MOBHM JOBOAUTHCA TUM (PAKTOM, IO
came 1[I0 MOBY BUKOPHUCTOBYIOTh JIJISi MDKKYJIBTYPHOI'O CIIJIKYBaHHS TaK 4acTo 1 TaK
Oarato mroged. OCTaHHIM 4YacoM CTaTyC aHIJIIMCBKOI MOBH 3MIHIOETHCA B OiK
3pOCTaHHs NOTpeOu y ii BUKOpHCTaHH1 0€3 ydacTi *OJHOro Hocis MoBu [4, c. 339].
AHITIiCbKa MOBa € HE3aJIe)KHOIO BiJI COIIAJIBHOIO KOHTPOJIO, 11 PO3MOBCIOKEHHS
HEMOJXKJIMBO 3YNMUHUTH, 1 KUIBKICTH 11 KOPUCTYBauiB 30UIBIIYETHCS O KPUTHUYHOIO
po3mipy. Came aHIJINACBKY EKCIUTyaTylOTb B CHUTYallisX, KOJM KOMYHIKaHTH HE
MaroTh MOXJIMBOCTI CIUIKYBaTUCh piHOI0 MOBOIO [ 1, c. 10-20].

JlocnipKeHHsT poJli  aHTJIMCBKOI K MOBHU MIKKYJIBTYPHOTO CILUIKYBAaHHS
BUCBITJIIOIOTh JIBA MOXJIMBUX €()EKTH TaKOTO ii I100abHOr0 BUKOPUCTAHHS Ha 1HIII
MoBu. [lo-mepmie, me mnaryOHiI eQekTd, Taki SK MapriHajizamisi MEeBHUX MOB,
3HMKHEHHSI MOBHM B pe3yJbTaTl il 3aMilllEHHS JAOMIHAHTHOIO MOBOIO (QHIUIIMCHKOIO
HacaMmIiepes), yrnepemKeHHs 10 THX XTO HE BOJIOJI1€/TIOTaHO BOJIOIE AHTJIINCHKOIO,
3MIHM y HaBYaHHI MOBaM Ha KOPHUCTb AaHIJIKACHKOT BHUKIIOUHO, 3pOCTaroyua
MOHOJIIHI'BAIBHICTh HOCIiB aHIJIIHCBKOI 3a BIACYTHICTIO Oylb-KO1 HEOOXITHOCTI
BUBYATU 1HIIY MOBY [2, 3]. KpuTuuHe cTaBieHHS A0 NOLIMPEHHS BUKOPUCTAHHS
aHTJINACBKOI B Tri00albHOMY MacumTabl MPOTUCTABIAETHCS TPiyMQanbHOI MO3MUIIT
II0JI0 MIABUIIECHHS POJII aHTJIACHKOT K KOMYHIKATUBHOTO IHCTPYMEHTA 1 3aKJIMKA€
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70 TEpPEeOIIHIOBaHHS TaKOro BiTHOIICHHS. Tak, CTBEpIXKEHHS MpPO BIAMIHHICTD,
(GYHKUIOHATBHICTD 1 3pYYHICTh aHTJIIMCHKOT IK MOBH MDKKYJIBTYPHOTO CHLUIKYBaHHS
3aCJIyTOBYIOTh Ha OUIBII PETENbHUN aHalli3 ii KOMYHIKAaTUBHUX BJIACTUBOCTEH 1
BIUIMBOBOCTI Yy MeBHOMY mnpodeciitnomy nuckypei [3, c. 75]. JloMiHAHTHICTh
aHTJIACHKOT MOBHM 3yMOBIIIOE HaB’sI3yBaHHS MEBHHUX I[IHHOCTEH BIJ] BIUIMBOBOTO
HEeHTPY 10 cyiaboi mepudepii 3a MmocepeaHUIITBOM 3aco0iB MacoBoi iHopMallii,
TaKUM YMHOM CTHUPAIOYH KYJIBTYPHY 1 HAllIOHAIBHY 1IEHTUYHICTS [2, c. 21].

3 iHmoro OOKy, pO3IMIHpPeHHA cdep BUKOPUCTAHHS AHIIIIMCHKOI MOBH IS
MDKKYJIBTYPHOT KOMYHIKAIIi BiJ] MOJITUYHOI, MEAIMHOT O OCBITHBOT 1 PO3BaX)alIbHOT
MOSICHIOETHCS TO3UTHBHOIO OI[IHKOIO BIUITMBOBOCTI I1i€i MOBHU. [lopsin 3 Tum, mo €
noOOIOBaHHS MO0 HeOe3neyHoro eQpeKkTy BHKOPHUCTAHHS AaHTJIMCBKOI B SIKOCTI
IHCTpYMEHTAa CHUIKYBaHHS MK HE HOCISIMU MOBH, EMIIIPUYHUNA aHaN13 TOBOPUTH TIPO
MO3UTUBHI U KOPHUCHI CTOPOHM Takoro 3aco0y komyHikarii [1, c. 10-20]. Toit daxr,
10 YMCEIBHICTh THX, XTO BUKOPUCTOBYE AHTJINCHKY SIK JPYTYy MOBY, NEPEBUIILYE
YKCJIO HOCIiB aHMIIMCHKOI, CBIAYUTH HAa KOPUCTHh TAaKOro BUOOPY HE3BakKaloyu Ha
MO>KJIMB1 BTpaTu 3 OOKY HEaHTJIWCHKUX MOB 1 MEBHUX HalllOHAIBHUX Ipyrn. ToOTO
COLIIAJIbHUM CTAaTyC aHMIHCHKOI MOBH MIKKYJIbTYPHOTO CHIUJIKYBAaHHS € TaKUM, Ji€
BOJHOYAC MOBA 3a3HA€ KPUTHIIL 32 IOMIHYBaHHA y 0€371141 MIKHAPOJIHUX 1HCTUTYIIN
1 OLIHIOETHCS SIK HAWMpaKTUYHIIIA MOBA JJIs CUTYyalllll MUKKYJIBTYPHOI KOMYHIKAITI.
[TutanHs npo eheKTUBHICTD 1 CHILY aHTUIIMCHKOI K APYroi MOBH 3aJIUIIAETHCS Y MO
30py 6aratboX JIIHTBICTIB CHOTOJICHHS.

Crnig 3ayBaKuTH, 10 JOCHITHUKH 3aKIUKAIOTh A0 OCOOJIMBOrO CTaBJICHHS 10
aHTJIIACHKOT MOBH SIK JI0 TaKOi MOBH, SIka HE € BJIACHICTIO OOMEXKEHOIo Kojia HOCIiB
aHrikcekoi [6, c. 386]. Aurmilicbka MOBa Ma€ OyTH MPUHAJIEKHOIO BCIM THUM, XTO
BOJIOJIIE HEI0 1 BUKOPUCTOBYE ii I cBoix uwiedt [5, c. 282]. Came Ttoxmi Oyne
MOXJIMBUM CIUIKYBaHHS MDK mNepudepiiHUMU 1 LEHTPaIbHUMHU CHUIBHOTAMH Y
3BOPOTHOMY MOPSAJIKY, @ KOMYHIKAHTH OTPUMAIOTh IOCTYM JI0 3araibHUX KYJbTYPHHUX
LIHHOCTEN He3aJeXHO Bia reorpadiyHOro MOJOKEHHS ab0 CTyNEeHs €KOHOMIYHOIO
PO3BUTKY TMEBHOI HAIIOHAJbHOI KYJbTYpH. 3a YMOBH BHUKOPHCTAHHS TaKOro
IHCTPYMEHTY KOMYHIKallli SK aHTJifcbka MOBa CHUIKYBaHHS MK IpeICTaBHUKAMU
PI3HUX KYJIBTYp 13 PI3HUMHU I[IHHOCTSIMHU CTa€ NPSIMUM 0€3 MOCepeTHULITBA Oy Ib-IKUX
THIINX KOMYHIKATUBHUX IHCTPYMEHTIB.

OTxe, BIUIMBOBICTh AaHTJIIMCHKOI MOBM Ha JIHTBICTUYHY CHTYyallil0 B
riodasibHOMY MacmTabl € odeBuAHOwo. [IpoTe KpUTHUHMI aHal3 HACHiJIKIB
MOIIUPEHHS BIUIMBY aHTJIHCHKOT MOBHU Y CBITI JI03BOJISIE AIATH BUCHOBKY IPO T€, IO
BUKOPHUCTAHHS aHTIIACHKOI B SIKOCTI IPYroi MOBH s 3a0€3MeYeHHs] MIKKYJIbTYPHOT
KOMYHIKallii Ma€ $K MO3WTHUBHMM, Tak 1 HeratuBHUil edextu. B 1ol ke uac
JOMIHYBAaHHS aHTJIIHCHKOI TPU pOOOTI YHCENbHUX MIXXHAPOJHUX IHCTUTYLINA JOBOJIE
3HAYYIIICTh TAKOTO KOMYHIKATUBHOI'O IHCTPYMEHTA 1 MPAKTUYHICTH 1i BAKOPUCTAHHS.
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THE DIFFERENCE BETWEEN ANGLO-SAXON AND MODERN ENGLISH
LANGUAGE
Diana POTAPTSEVA (Bakhmut, Ukraine)

Modern English is one of the most popular languages in the world. It is a
language of science, business and art. But the previous form of it wasn't so widely
spread. It had a lot in common with modern German and had been changing
dramatically during all its history.

The earliest historical form of English language is called Old English or Anglo-
Saxon. It was brought by Anglo-Saxon tribes at the beginning of the 5-th century to
the territories of England and Scotland. This language replaced Celtic and Brittonic,
the native languages, and Latin that was brought by the Romans. Anglo-Saxon
became dominant for more than 5 centuries.

Nowadays modern English is spoken all over the world and has a lot of dialects
that differ in grammar, vocabulary, pronunciation and spelling. The Old one was
spread in smaller territory and had four main dialects Mercian, Northumbrian,
Kentish and West Saxon.

Anglo-Saxon used runes up to the 9-th century, but later they were replaced by
the version of the Latin alphabet. Twenty letters were directly taken from the Latin
alphabet, two were modified Latin letters (£, D), and two developed from the runic
alphabet (P, P). The letters K, Q and Z were not in the spelling of native English
words. It had 24 letters. Modern English has 26 letters and runic letters from Old
English became sounds.

A lot of changes occurred in grammar. For example, in modern English we
have 3 tenses: present, past and future. But Old English had only two tenses: present
and preterite. The present tense was used for the future, with context determining
which tense is meant. Auxiliary verbs such as “willan” also started to be used to
indicate future during the Old English period.

The parts of speech were the same like in modern language, but nouns,
adjectives, pronouns and verbs had many inflectional endings and forms in Old
English.

Nouns had five cases:

nominative, accusative, genitive, dative, instrumental; three genders and two
numbers: singular, and plural; and they were strong and weak. Old English nouns
had grammatical gender, while modern English has only natural gender. Remnants of
the Old English case system in Modern English are in the forms of a few
pronouns (such as I/me/mine, she/her, who/whom/whose) and in
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the possessive ending -'s, which derives from the masculine and neuter genitive
ending -es. The modern English plural ending -(e)s derives from the Old English -as,
but the latter applied only to "strong" masculine nouns in the nominative and
accusative cases; different plural endings were used in other instances.

Adjectives agreed with nouns in case, gender, number, and strong, or weak
forms. Pronouns and sometimes participles agreed in case, gender, and number. First-
person and second-person personal pronouns occasionally distinguished dual-
number forms. The definite article sé and its inflections served as a definite
article ("the"), a demonstrative adjective ("that"), and demonstrative pronoun.
Other demonstratives were pes ("this"), and geon("yon"). These words inflected for
case, gender, number. Adjectives had both strong and weak sets of endings.

Verbs conjugated for three persons: first, second, and third; two numbers:
singular, plural; two tenses: present, and past; three moods: indicative, subjunctive,
and imperative; and were strong or weak. Old English had infinitive form of the
verbs, but in contrast to modern particle to and zero ending, old infinitives had
distinct-suffix — an (for example: risan — rise, ceosan — choose, etc). These features
made it similar to modern German.

Three more distinctive features of Old English that can't be used nowadays
were free word order, double negation and the fact that impersonal sentences had no
subject.

Old English was in use for more than 500 years, approximately 85 % of its
words aren't used now but the remained words are basic elements of modern English
vocabulary. A lot in grammar and spelling was simplified but even after 900 years
some basic points have managed to survive and come to us unchanged. In the 11-th
century Old English underwent drastic changes because of the Norman Conquest; and
a new phase known as Middle English began.
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JEKCHKO-T'PAMATHYHI OCOBJIHBOCTI
@®PAHIY3bKOI MOBH B ILIBEUIIAPII
Hapnis IOTPEBA (M. BaxmyT, YKpaina)

VY cydacHiii JIIHTBICTHII1 BEJIMKA yBara NpUAUIAE€TbCS MPo0ieMi MUKKYIbTYPHOT
KOMyHikamii. A @paHiy3pka MoBa sBIsie co0oro OaraTuii Marepian ams
COLIOJIHTBICTUYHUX Aocaikenb. Y LBeitnapii ¢ppaniry3pka MoBa ICHY€E B MPABOBHUX
pamkax oQiiiHOi ABOMOBHOCTI. PO3BUTOK KyJIbTypH, HAyKH, OCBITH copuse il
30epekeHHI0. 3aBASKH CYCIUIBHOMY MpPOTpecy 3pOCTa€e coliaibHa 1 KyJIbTypHa
3HAYMMICTh BCIX MOB: 1 MOB MI)KHApOJIHOT'O CIIUJIKYBaHHS, 1 MOB, Ha SIKUX FOBOPHUTH
Oararo monei. Tomy 6araToMOBHICTh BCE HIMPIIE MOUIUPIOETHCS B CYy4YaCHOMY CBITI.

@panny3bka MoBa B llIBelinapii auille HE3HAYHOIO MIPOIO BIAPI3HAETHCS Bij
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¢bpaniy3skoi MmoBu @panuii. Ile nmoscHoeTbest THM, 1m0 g0 IBelinapii ppaniy3bka
MoOBa moTpanuia Oesnocepennbo 3 Dpanuii (y cBOill JiTepaTypHO-TUCBMOBIA Ta
JiTepaTypHO-po3MOBHIN (opmax). BoHa 3aBxau oOepiranacs BiJl BIUIUBY 3 OOKY
MICHEBHX JIaJeKTIB (paHKO-MPOBAHCATBLCHKOTO MOXO/KEHHA. Y CBOEMY PO3BUTKY
BOHA TOCTIMHO Opi€HTYyBajacs Ha 3MIHHU y (QpaHily3bKii mMoBi ®Ppaniii. 3 MeBHOIro
MOMEHTY BOHa CTaja BIJKHIATH 3aM03WYEHHS 3 HIMEIbKOi MOBH, 3 KO BOHA
nepedyBa€e B KOHTAKT1 BCEPEIMHI €JUHOTO JEPKABHOTO YTBOPEHHS.

3 TOYKHM 30py MOXOJKEHHS JIEKCUYHI 0COOJIMBOCTI IIBEHIIAPCHKOTO BaplaHTy
(dbpaHIy3bK0i MOBH TPAJUIIIIHO AUIATHCSA HAa 3 BEJIUKI TPYIIU:

a) apxai3mu ¢paHiy3bkoi MoBu @DpaHilii, HaNpUKIAJ YHUCIIBHUKU septante,
huitante, nonante; HaliMmeHyBaHHS TpuiioMiB Dki: déjeuner (cHimaHok), diner (00in),
souper (Beueps);

0) 3amo3u4eHHs1 3 HiMelbkoi MoBH, Hampukian foehn, poutzer, itamiiicekoi,
Hanpukiaa bonne-main, redimensionner; MICIEBHX JialieKTiB, Hanpukiaa bacouni,
acouet, Ta IHIIIUX MOB;

B) BJIaCHE IIBEHIIaPChKi HOBOYTBOPEHHS, OTPUMaH1 B pe3yJbTari:

- CEMaHTHYHUX 3pylIeHb (Hanpukiaa bleu — BoaiichbKi mpasa);

- nepuBauii (Hanpukiaa imperdable — anrmiiicbka OynaBka);

- CIIOBOCKJIaJICHHS (Halpukiaj avale-royaume - HeHaxepa);

- KOHBepcii (Hanmpukiaa renversé - kaBa 3 MOJIOKOM, i€ MOJIOKa OLIbIe, HIXK
KaBH) 1 IHITUMH 3aCO0aMHU.

['oBoOpsiuM Mpo JEKCHYHI OCOOIMBOCTI, 3apyO1KHI JIHIBICTH YacTO BXKUBAIOTh
TepMmiH renbBeTH3M. II. KHexT po3ymie mig TEpMIHOM «TelbBETU3MU» MOBHI
HOBOYTBOpPEHHS y (¢paniy3bkiii moBi IlBeinapii, 1mo BXUBaIOThCS Ha TEPUTOPIi
JaHOoi Kpainu [5].

Hesiki nexcuyHi ocoOnuBocTi (Ppaniy3pkoi moBu llIBelinapii crapimaroTs i
BUXOJATH 3 VKUTKY. [lepeBaskHa OUTbIIICTh 3a(iKCOBAHUX apXai3MiB BXKUBAIOTHCS 1 B
iHImMX paifonax d@pankodoHii, TOMy BOHU MIBHUJIIE € XapaKTEPHOIO PUCOIO JIEKCUKU
HaIlIOHAJIBHUX BaplaHTIB (PpaHIly3bKO0i MOBH B LUIOMY, HDK (paHIy3bKOi MOBHU
[IBeiimapii 30kpema.

Opanmy3ska moBa IlIBedimapii (Ha sikiii roBopsaTh 20 % HaceneHHs Iii€i
KpaiHu), Oyny4d MOBOIO MEHIIMHHM 1 mepe0yBaloyd B MOCTIHHOMY KOHTakTi 3
HIMELbKOIO MOBOIO (Ha sIK1if TOBOPATH 64 % IIBelapiiB), BiI4yBa€ 3HAUHUNA BILJIUB
OCTaHHBLOI. BruB dpaHily3pKk0i MOBH Ha IIBEHIIAPCHKUN BapiaHT HIMELBKOiI MOBU
Ha0arato MEHIIWH, B OCHOBHOMY 1€ 3all0O3WYEHHS OKPEMUX CHIB (Hampukiaj, salar
(Bim ¢p. salaire) - 3apmara, chalet (Bix mBeub. ¢p. chalet) - mane). HaitGinpmmii
BIUIUB HIMEIBKOI MOBHU MPOCTEXKYETHCA B JIEKCHIll, SIK HAHOUIBII pPYyXOMOMY 1
MIHJIMBOMY MOBHOMY piBHI [4].

3anmo3WueHHs 3 HIMENbKOi MOBH, 10 I[I03HAYaIOTh aJMIHICTPATUBHI,
BHYTPIIIHBOIOMITUYHI ~peanii Ta wMicueBl crpaBu (Hampukman Schabziger)
MPOJIOBXKYIOTh  3aJIUIIATHCS HAWOUIBII BXUBaHUMH. HalOinbine repMmaHi3MiB
BUKOPUCTOBYEThCSI B KaHTOHax FOpa (sikuil BiTOKpEeMHUBCS BiJ HIMEUBKOMOBHOIO
kaHtoHy bepn numie B 1979 poui) 1 @piOypr, HalimeHne B kaHTOH1 JKeHeBa, skl He
MarOTh KOHTAKTIB 3 HIMEIIbKOMOBHHUMH KaHTOHaMH [2].

[lo cTocyeThcsi MIBEWIAPCHKUX HOBOYTBOPEHb, TO BOHM MAalOTh BHUCOKHIA
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CTyMiHb BXUBaHHS. Oco0MMBO 1€ A00pe NOMITHO Ha NPHUKIaAaX JEKCHYHHUX
OJIMHHUIIb, OTPUMAHUX MUISXOM CEMAaHTHUYHUX 3pyuleHb (Hampukiajn relaches pl. -
KaHIKyJIH, rateau -xaaioHa mroguHa). Lle mo'si3aHo 30kpemMa 3 TuUM, 110 6arato CiiB
HE YCBIIOMJIIOIOTBCS HOCIIMH MOBHM $IK OCOOJMBOCTI (PpaHIy3bKOi MOBH Y
[IBeiimapii, siKi aCOLIIOIOTHCA 3 «HEMPaBUIIBHICTIO», BIIXUIEHHAM Big HopMu. OTxe,
JOJU, sIKI HABMHUCHE HAMaraloThCsl HE BXKMBATHU «PET10OHANbHI», HAa 1X JYMKY, CJIOBa,
HE 3aBXJIUW MOXXYTh KOHTPOJIOBAaTH B)XUBAaHHS CIIB, OTPUMAHUX B pe3yJbTari
CEMaHTUYHHX 3PYIICHb.

Haii6unbIa pi3HuIs cnoctepiraeThest Mk kautoHaMu Bo 1 KeneBa. YV kaHTOHI1
XKenepa nekcuuHi OCOOJMBOCTI IIBEMIIAPCHKOTO BaplaHTy (paHIy3bK0i MOBHU
BXKMBAIOTHCSl MEHIIE B OPIBHSHHI 3 IHIIUMU (PPaHKOMOBHUMH KAaHTOHAMH.

[lepeBaxkHa OUIBIIICTh JIEKCUYHUX OCOOJMBOCTEH IMIBEHIIAPCHKOTO BaplaHTy
(bpaHIy3pK0i MOBU BXOJHUTH B TPU BEJIUKI CEMaHTUUHI IPYIIU:

1) momituuHi, agMiHicTpaTUBHI peanii (Hampukian livret de service, syndic,
demi-canton);

2) nmoBcsKIeHHUHN OOYT (Hanpukiaa natel, agender, panosse);

3) kyniHapis, Tpaauiii, 3suyai, poabkiop (Hanpuknan dzaquillon, knopfli).

Jlexcuka, 1m0 OMUCYE TOBCSIKAECHHUN TMMOOYT, € HaWOUIbII PI3HOPITHOIO
kareropiero. Cepes ciiB, 110 aKTUBHO BUKOPUCTOBYIOTHCA y BCIX KaHTOHAX MOKHA
MPUBECTH HACTYIHI TNPUKIAAW: panosse (raHuipka), linge (pymHuk), abricotine
(HacTostHka 3 aOpukociB Ha ropuii), foehn (den), natel (MoOUIBHUN TenedoH),
poutzer (uuctutTH, npubupaTtu), agender (3anMcyBaTH B U[OJICHHUK).

barato cniB 9acTo momMpeHi JHIlIe B OJAHOMY a0 JAEKUIBKOX KaHTOHAaX,
Harnpukiaza, abbaye (cinbChkuil cBATO) B KaHTOHax Bo 1 Hemmarens, amigne (Oine
BUHO, BUpOOJIeHe B KaHTOHI Baie), dzaquillon (HaiioHanbHHI >KIHOYHUM KOCTIOM Y
kaHToH1 ®pidypr) [1].

AHani3 TeHAEHII PO3BUTKY JIEKCUYHUX OCOOIMBOCTEN (paHIly3bKOi MOBU B
HBetinapii B XXI cTomiTTi 103BOJsIE 3pOOUTH BUCHOBOK, IO Ha JIEKCMYHOMY PiBHI
el HalllOHAJIbHUM BapiaHT Jiy>ke OaraTuil 1 IpOoJOBXKY€E aKTUBHO PO3BUBATHCS.

I'pamatuyHl 0COOMMBOCTI JOcUTh HeuucieHHl. Ha cywdacHomy erami y
¢bpaniy3pkiii MoBi IlIBelnapii Ha rpamMaTHYHOMY pIiBHI MPOAOBKYIOTH ICHYBaTH
JEIK1 0COOJIMBOCTI.

[Tepmia ocoOMUBICTE MOJISITAE Y BXXKUBAHHI MUHYJIOTO Yacy passé surcompose. Y
dbpaHIy3bpKiii MOB1 opma passé surcompos€ y>KUBAETHCA MEPEBAKHO Yy MIAPSAHUX
pPEUCHHSIX Yyacy JJIsl MO3HAYEHHs [li, Sika BiAOynacs paHille 3a 1HILY 110, NepeIany
passé composé abo imparfait. ¥ Ilpeitnapii, 3 01HOT0 60Ky, BOHO BUKOPUCTOBYETHCS
JUISL BUPAXXEHHS TepelyBaHHS B MHUHYJIOMY (Habararo dyacrime, HDK y Dpaniii),
Hanpukian: Quand j'ai eu claqué la porte, je me suis apergu que j'avais laissé les clés
a l'intérieur. 3 iHmoro OOKy, Ay’Ke MOKAa30BUM € PETYJISIPHE BUKOPUCTAHHS I[bOTO
4Jacy B HE3aJIGKHUX PEUYCHHSX Yy PO3MOBHIM MOBI, Hampukias: Oui, personnellement
j'ai eu mangé deux-trois fois dans ce resto il y a quelques années, mais maintenant je '
y vais plus [3].

Jpyra ocoONMBICTh MOJSTa€E B YTBOPEHHI NepudpacTUYHOrO MaiOyTHBOTO
4acy 13 HamiBJIOMOMDKHHUM aieciioBoM vouloir, Hampukian: I veut neiger la semaine
prochaine; Attention, tu veux tomber. s dbopma po3risnaerscs JIHrBICTaMU SK
apxaism. lle sBuIlle NpoaOBXKye OYTH HOyXe NOLIMPEHUM B KaHTOHI Bo, ioro
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BXKMBaHHS 3yCTpiuaeTbcs B KaHToHax HeBmarens 1 FOpa, 1 myxe piAKiCHE B 1HIIMX
kaHtoHax. Illo cTocyeThcsi OLIHKKM MOAIOHMX KOHCTPYKIIA 3 AlecioBoM vouloir
bpaniyzamu, 99% npeactaBHUKIB  periony lnb-ne-®OpaHc  BHOEBHEHI, IO
(bpaHIy3bKOI0 TaK Ka3aTH HE MOXHA, HeoOXx11HO BxkuBatu futur immédiat.

Takum 4YMHOM, MOBHI OCOOJMBOCTI CHPUUMAIOTHCS 1 BUKOPHUCTOBYIOTHCS
Hocisimu MoBu [lIBeiinapii sik 3acid camoigeHTu(IKalii 1 HAa MIXKHApOJHOMY, 1 Ha
MDKKAHTOHAJIbHOMY PIBHAX. XapaKTepHI PHUCH COLIOJIHTBICTUYHOI CHUTyaIli y
(dbpankomoBHIM yactuHi [IIBelinapii BU3HAYalOTh OCOOJIMBI B3a€EMHUHHU MIXK IIICTHMA
(bpaHKOMOBHUMHU KAHTOHAMH.
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«CBATOH ITPOKOITHH» H. A. BYHUHA KAK HHTEPTEKCT
NBan ITIPOCKYPHUH (r. CiaBsHCK, YKpanHa)

Llenp NaHHOM CTaTbU — COITOCTABUTH COJIEPKAHUE CTUXOTBOPEHHUS «CBATON
IIpokonuin» ¢ HICTOUHUKOM €TI0 CIOXKETA, T.€. IPOAHATIU3UPOBATh CTUXOTBOPEHUE KAK
BTOPUYHBIN TEKCT — UHTEPTEKCT.

OpHuM U3 UCTOYHMKOB BIOXHOBeHUd aiisi V. A. byHuna ciyxuna aruorpadus.
Hctounuk croxera ctuxorBopeHus «Cmsitoit Ilpoxonuit» — JKumue npageonozco
IIpokonus, Xpucma paou wopoousoco: «Kak-To B XOJOAHYIO 3UMHIOI0 HOYb, HE
BBIJICPKAB CTYXHU, OH CMUPEHHO TOMPOCHUJICS HAa HOWIET B OCIHBINA JIOM, a X035€Ba
BBICTABMJIM €ro 3a JBepb. Torga OH MONBITAJCS OOOTPEThCs, MPUKABUIUCH K
OponsunM cobakaMm, HO Te€ OpPOCWIHCH OT Hero mpoyb. OCTaBIIMCH COBCEM OJIVH,
[Ipokonuii obpatuics kK bory kak K €IMHCTBEHHOMY YIIOBaHHIO — TOI/IAa SIBUJICA
Awnren u oborpen ero» [3, c. 109].

B cruxotBopennn «Casarou [Ipokonmii» M. A. ByHUH — CTHUIHM3YET SA3BIK
HKUTUSA

beicTh Hekas 3uma

Bcex 3um MHBIX JTr0TEMIIA [TaYe.

HappatuBHas cocTaBiisitomas CTUXOTBOPEHUS PENPE3CHTUPOBAHA TapaIUTrMOU
I'OHEHUS, B ucToyHUKe >X€ HappaTUB ropa3fao Oo0bEMHEE, €ro JEeHTMOTHBOM
BeicTynaetr napagurma [IPABE/IHOCTU: Ilpokonuii, He 0OHApYKUB COYYBCTBUS
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Cpelu JIoAe U KUBOTHBIX, HE OTYAsUICS, HE CTal Mo-OyHuWHCKH BopuaTh: «llcu u
YeJIoBellbl €IMHOE B CBUPENCTBE W yMme», HO oOpartuics k ['ocnony — u ['ocnoab
BO3/1aJ1 €My 3a MPaBEIHOCTh U Oe335100ue.

ByHHH mopBepraer >KUTUHHBIN CIOKET NEPEUHTEPIPETALNN: B CTUXOTBOPEHUU
«Cpsitoit  [Ipokonuii» OTCYTCTBYeT OIH307, B KoTopoMm o3si0mero IIpokomnus
ororpeBaetr AHren. Bmecto 3toro byHuH BkianbiBaeT B ycra [Ipokonus CEHTEHIUIO
o0 ToM, uTo «lIcu U YenoBenbl — €JMHOE B CBUPEICTBE U yMe», Mpeoldpa3ysi TaKuM
o0pa3oM «GKUTHE» B HeUTO OaceHHoe, cioBa [Ipokonus o ToM, yto «Ilcu U yenoBelsl
— €IMHOE B CBHPENCTBE M YyME», HAINOMHUHAIOT TPAJAUIMOHHOE 3aBEpIICHUE
0acHM: MOcJIe OCHOBHOTO CHOKETa cieayeT MopajibHoe nmoydeHue. OHAKO B TaKOM
BUJIE YTpauMBaeTCs CYTh >KUTHUMHOIO: CBATOW HE MOXET PacCykJIaTh MOJO0OHBIM
o0pa3oM, 3aBeplUIeHHME CTUXOTBOpeHUs HarnomuHaeT «Yuratenn! Thl, OTpUHYB
He3a0yaku...» u3 6acHu Kossmbl [lpyTkoBa «He3abyaku u 3anmsaTKu», TO €CTh BBIBOJ
o ToM, 4TO «lIcm W denoBenpl — €OWHOE B CBUPENCTBE M YME» — BBIBOA
MapagoOKCAIbHBIN JJIS JKUTHSI, HE COOTBETCTBYIOINNA KaHOHAM >KUTUHHOW TPaJUIUU.
Cama nexcuka OyYHUHCKOW CTWJIM3AllMU IPOU3BOJIUT BIIEUATICHUE MAPOJAHPOBAHUA,
OJIHAKO y Hac HeT yOeIuTeNbHBIX OCHOBAHWUW YTBEP)KJaTh, 4YTO ByHUH HamepeHHO
BBICMEHMBAeT MCTOYHMK. [lo KpailHE wmepe, KOHCTaTauus TOXKIECTBEHHOCTH
YEJI0BEUYECKON U )KMBOTHOM MPUPOJBI 3aKIIF0YEHA YK€ B CTpoKax «B myTex, HO U BO
rpaje moMep3axy CKOTbl M YelOBelbl 0e3 4YHCla...», «UYEJOBELb» MPEJCTaBISIOT
coboit cocraBHyto yacth napaaurmel [IOCTPAJTABIIWE OT CTYXH, B xoTopyto
TaKKe BKIIFOUEHBI CKOMbl U NIMUYbL.

Bbynun OGepér numb ONMH SMU30]T U3 MCTOYHUKA, HE MPUBIEKAs MPOUYUX
HappaTuBHBIX cTpaTteruil JKutus cesatoro [Ipokomnus.

Apxauzanus JEKCHUKM KaK CpPEACTBO HMHTEPTEKCTYaJbHOCTH, CBS3YIOIIEE
OYHUHCKOE CTUXOTBOPEHHUE U UCXOJIHBIN KUTUIHBIN CIOXKET, MPEJCTaBIseT COO0H TO,
yTo BUTreHmraiiy, Bcies 3a XE€M3UHTOM, Ha3BaJl «SI3bIKOBOM UTpoi» [4, c. 5-24].

DByHHH ucnonbp3yer apxau3aluio JIEKCUKM B KayeCTBE S3BIKOBOM HWIPbI Kak
MHCTPYMEHT HApPYLIEHUS MEXaHU3Ma BEPOSITHOCTHOTO MPOTHO3UPOBAHUS YUTATEIEM
MOCHEAYIOIMINX €AUHULl TEKCTa: BMECTO OKHIAEMOro NYIIECTACUTEIBHOIO
HPAaBOYYEHHUS CTUMYJHMPYIOIIETO JAJBHEUIINE IYIIETIOJNE3HbIE Pa3MBIILICHHUS,
cnenyet: «Ilcu u yenoBeLBI €AUHOE B CBUPEINICTBE U YMEY.
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IIPHPO/JHO-®I3HYHI TA ®I310JIOI'TYHI CKIIA/THHKH KOHLEINITY
‘QOJIOBIK’ Y XY/IO’KHBOMY ITPOCTOPI CEPI'TA ’KA/IAHA
(na npuknadi noeeau «Mapamy)
Terana PAJIOHOBA (m. baxmyT, Ykpaina)
CraHOBJEHHS 1 PO3BUTOK JIIHTBOKOHIIENTOJ]OT1i CHPUYMHUIM HarajibHy
noTpedy KOHLENTYalbHOTO aHali3y SIK OJHOTO 13 MPUWOMIB PEKOHCTPYKIIT MOBHOL
KapTUHU cBITY. Ll mpoOnema /11 KOTHITUBHOI JIIHTBICTUKY HE HOBA 1 HEOJJHOPA30BO
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MocTaBajia B TNpalsXx 3apyODKHUX Ta BITYM3HSHUX MOBO3HABIIIB, TaKHX, SK
k. Jlakobd, M. Ixoncon, A. BexOunpka, B. Kapacukx, O. Ky0Opskosa,
B. Macnosa, }O. CrenanoB, H. ApyTtionoBa, M. AnedipeHKko Ta iH. AKTYaJbHICTb
HAIIoro  JOCHIIKEHHS  MOJsirae 'y  BIACYTHOCTI  BHUKIHYEHOTO  OMHCY
IeHJICPHUXCKIAAHUKIB, 10 (OPMYIOTh KOHLENT ‘4YOJIOBIK’. 3aJylsi PO3B’SI3aHHS
OKpECJIEHOT MpoOJeMU MU 3BEPHYJIHMCH JO TBOPIB CYYaCHUX YKPaiHCBKHUX
MMCbMEHHHUKIB, JIe BTUICHO Cy4yacHe OayeHHsS 4YOJIOBIKa B YCIX MOro 1mocracsix, 1o
TpaHC(OpMYBaJIUCh ~ BIAMOBIIHO  JO  COLIQJIBHO-TOJITHYHUX, EKOHOMIYHHUX,
KyJIbTYPHO-ICTOPUYHHX YMOB CHOT'OJICHHS.

VY NHrBICTUYHOMY TIYMa4€HH1 KOHIENT — 1€ OJANHUIIS KOJIEKTUBHOTO 3HAHHS /
CBIIOMOCTI (1[0 BiJACWJIA€ JO BHUIIUX JYXOBHUX IIIHHOCTEH), sfKa Ma€ MOBHE
BUpaXEHHS ¥ BIJ3HAYAETHCS €THOKYJIBbTYpHOIO cnenudikoro [2: 34]. V 3’scyBaHHI
napajurMyu KOMIOHEHTIB, 10 (OPMYIOTh KOHIENT ‘4OJOBIK’, Ta 0OCOOJIUBOCTEN OO
MOBJICHHEBOT peastizallii MU CIIMPAEMOCh Ha PO3YMIHHS KOHIIENTY sIK iH(popmarlliitHo-
KOTHITUBHO1 CTPYKTYPH CBIIOMOCTI, IEBHUM YMHOM OPTaHI30BaHO1 Ta BOYI0OBaHOI 10
KOJIEKTUBHOI YU 1HJIUBIAyaJIbHOI KOHIIENITOCUCTEMH, 3a/iekiapoBaHe O. CeniBaHOBOIO
[9: 297].

Pi3H1 BH3Ha4YeHHS KOHIIENTY JI03BOJISIOTH BHUJILUIUTH TaKi HOTO I1HBapilaHTHI
O3HaKku: 1)1e MiHIMalbHA OJWHULA JIIOJICBKOTO JIOCBIAIY B HOro 11€aIbHOMY
ySIBJICHHI, 110 BepOaIi3yeThCs 3a JOTIOMOTOIO CJIOBA 1 Ma€ MOJbOBY CTPYKTYPY; 2) 11e
OCHOBHI1 OJIMHMIII 00pOOKH, 30epiraHHs Ta Mepenayl 3HaHb; 3) KOHUENT Ma€ PyXJIUBI
MeXl 1 KOHKpeTHI (yHKIi; 4) KOHUENT COLiajJbHUN, HOro acouiaThBHE I0JIE
3YMOBJIIO€ HOr0 MparMaTuKy; 5) e OCHOBHUI ocepe/loK KyabTypu. OTxe, KOHLENTH
MPEACTABIAIOTh CBIT y TOJIOBI JIIOJAMHU, YTBOPIOIOYM KOHUEMNTYaJlbHY CUCTEMY,
3HAKU JIIOJICBKOT MOBHU KOAYIOTh y CJIOB1 3MICT 11i€i cuctemu [4: 35].

Konuent — wMeHTanbHa OAMHMI, 10 00 €KTUBYETHbCS (32  1HIIOHO
TEPMIHOJIOTIEI0 — PEMPE3CHTYEThCS, BEPOATIZYETHCSA, PEATI3YETHCA) B MOBI, a TOMY
MUTAHHS PO CIHIBBIIHOUIEHHS KOHIIENTY 1 OJIMHUIIb MOBH (30KpEMa, CJI0Ba) € OJTHUM
13 OCHOBHHUX Ta JOCUThb CYNEpPEWIUBUX, CHPUYUHEHUX 3HAYHOK KUIBKICTIO
PI3HOMaHITHUX JTYMOK.

Konuent Mmoxke peanizoByBaTucs B MOBI 3a JONOMOTOI0 MOpdeM, CIiiB,
cinoBoopM, Gpa3eosoriyHUX CIONTY4YeHb, BUIBHUX CIOBOCIOIYY€Hb, TpaMaTUYHHUX
KAaTeropid, CTPYKTYpHUX 1 NO3ULIAHHMX CXEM TPOIO3HULIA, 0 HECYTh THUIIOBI
MPOIO3HUIIi] (CHHTAaKCUYH1 KOHIIETITH), TEKCTIB 1 HABITh CYKYITHOCTEH TEKCTIB.

Konuenrt ‘donoBik’ siBisie co0OI0 MEHTalbHE YTBOPEHHS, IO ICHYE Y
HaI[IOHAJIbHIM MOBHIN CBIIOMOCTI PI3HUX T'€HAEPHUX Ta BIKOBUX Ipym. Y TpyMoOBHX
KOHIenTochepax KOHUENT ‘4OJOBIK’ 00’ €KTUBYETHCS OAHUM 1 TUM CaMUM MOBHUM
3aco0oM, 110 3abesneuye CTaOUIBHICTh 1 CTIHKICTh 3a3HAYEHOTO KOHIICNTY B
KOTHITUBHIN CB1IOMOCTI Hallii Ta TPyNOBUX KOHIIENTOC(hepax.

VYci KOHIIENITH 3HaXOSATh CBOI0O MOBHY pelpe3eHTalliio, 3aco00u peanizailii Kol
BHU3HAYAIOTHCS HE JIMIIE aBTOPCHKUM PO3YMIHHSAM CTaTycy oci0 4OJoBIYOi CTaTi, a U
TUMU 3MIHAMH B KOJIEKTUBHIM CB1IOMOCT1 HOCIiB YKpaiHChKOi MOBH, III0 CIIPUYMHEH]1
COLIIAJIbBHUMH, €KOHOMIYHUMH, KYJIbTYPHUMH Ta IHIIMMH TapaMeTpaMH ICHYBaHHS
JIOJIMHU SIK TIpeJICTaBHUKA coliymy [1: 252].

Y T1Bopax cyuacHoro astropa Ceprigs XKamaHa penpe3eHTYIOTbCS pi3Hi
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CKJIAAHUKMA KOHIENTY ‘4OJOBIK’: MPUPOAHO-(I3UYHI Ta (PI310J0T1YHI, COIIaTbHO-
CTaTyCHI Ta pPOJIbOBI, MICUXOJIOTTYHI Ta IHTENEKTyalbHi inoctaci. [Ipupoano-dizuuni
JlaH1 Cy4acHOT0 YOJIOBIKAa HE BUIAUIBHI BiJl HOTO COIllaIbHO-CTATyCHOT poui [5: 252].
3yNUHUMOCS JI€TajbHINIE Ha MPUPOIHO-PI3UYHUX XapAKTEPUCTHKAX YOJOBIUMX
oOpa3iB HoBenu «MapaT» poMany «MecormoTamisi».

B ananizoBanomy TBOpi1 aBTOp 300pa)Kye TOKOJIHHS MOJIOJUX YOJIOBIKIB,
SAKOMY JIOBEJIOCS KUTH B €MOXY 3MIH 1 SIKl JOCATJIN «CEPEAHBOr0» BiKY. YC1 BOHH €
MpEeJACTaBHUKAMHM PI3HUX TMPOIIAPKIB CYCHUILCTBA, MPO IO CBiIYaTh 1 OIKCH
30BHIIIHOCTI TepoiB pomany. Tak, Mapar MaB «eocmpe HeconeHe o00auuYs 31
wpamamu i nopizamu, cipi 3anaieHi oyi, YopHe 80710CCs U MEepOy WKIPYY, «...MeMHI
KoAa nio 1020 oYuUMAa HAa2aody8aiu npo 6ci 6e3COHHI HOUI ma 6UnaieHi MmiomoHOM
JIe2eHti ... WemuHy, o OUBHUM YUHOM POOULA U020 MOIOOWUM [ 3JLIUUM, AHINC GIH
0ye y ocummi...»; «...Koe3nyna noensoom no 4opHiii Kypmyi 3 KanOUWOHOM, HO
CHOPMUBHIL MopOi 3 HAUKIBCLKUM JIeUOIOM, NO YOPHUX, NPONAJIEHUX V KIIbKOX MICYsX
cueapemamu O#CUHCax, no neekux kpociexkax. [looymana, o max y KiHo 8uensioaroms
HatimaHni 66ueyi». TUIOBMI TMpENCTAaBHUK CBOTO 4Yacy — HEBAAaXa-CIOPTCMEH, IIO
IMIBUAIIE Harajaye 3J0YMHIS, aHDK JOOpOMOpSIHOrO TpOMaJsHUHA, ajie He
1Mo30aBJeHUIl MEBHOIO IIApPMYy — TYT PENPE3EHTYETbCS CydYacHE YSABICHHS PO
YOJIOBIYY Kpacy, OCKUIbKM Mapar, sK CHOpPTCMEH, Ma€ JyXe 100pe pO3BUHEHI
Gb13uYH1 JaH1, METUHY, 110 J0Aa€ OpyTaIbHOCTI 00pa3y.

30BCIM IHIMUM MH 0auyuMo BeHro, SIKOro aBTOp XapakTepHu3ye, SIK HEBAAJIOTO
0i3HecMeHa: «Hasnpomu mene cudie bens, cusuil i kopomko cmpudicenui... Yopruii
ceemp, 0opoei uepesuxku — bens 3 ocmanHix cun namazascs euensioamu NPUCHOUHO,
Xoua s 3HA8 Kpawje 3a IHWUX, wo Qipmy 1020 8IOMUCHYIU Ul JHCUBE BIH 3a PAXYHOK
OAHKIBCLKUX BKIAOEHb, SKI 3yMi6 30epecmu. 3po3ymino 0Oy10, Wo HAO0820 iX He
sucmauums, 8i0 4wo2o bens, 30aemucs, we Oinvule cusiey.

3-moMiX 4oJIOBIYMX 00pa3iB pOMaHy € KOJUIIHIA HapKOMaH, a 3apa3 HellacHa,
camoTHs moauHa KoCTHK, SKuUM «...Hamomicmb yce 2naowas...Habupas 6azy,
empauas nouymms eymopy. Hapxomuku Hikoco ne pobasime cnokiuniwumu. Ilicis
Yb0o20 NOBepHY8Ccs 00 dHcumms, aie nouag Habupamu eazy. Quesuono, npodiemu 3
yykpom...I 3 nupkamu. 1 3 2onosoroy; Bopaii Takci Cem, A AKOro ycsa TypOoTa mpo
CBOIO 30BHIIIHICTh 3BOJUJIACH JI0 MPUAOAHHS HOBOT'O CIIOPTUBHOI'O KOCTIOMY; 00pa3
aBTOPA, y SKOTO «GIK i 8 MOiX Opy3i8, 3'a6unucsa npoodiemu 3i CHOM i npoounacs nepuia
CUBUHAY.

Sx OGauumo, donoBiku HoBenu «Mapar» Cepris Kamana He BeabMU
nepeimaroTbes CBOiM 30BHILIHIM BUIIISIAOM. MOBHI 3ac00U, 10 SIKUX BIAETHCS aBTOD,
Nepeatoyy 30BHINIHICTh TepPOiB, J0NOMAararoTh 3pO3YMITH, 110 YOJOBIKM HalleKaTb
70 HMKYMX COLIAJIbHUX MPOIIAPKIB coliyMy, o y c¢Boi 35-40 pokiB BOHM Mailke
HIYOTO HE JIOCATIIH, He 3peaiizyBaiucs npodeciiino. lle He «rmamypHi», K 3apas
4acTO KaXKyTh, IPEJICTABHUKH CHIJIbHOI MTOJIOBUHH JIFOJICTBA, 110 31MIILIIN 13 TISHLIEBUX
OOKJIaIMHOK >KYpHaJiB, a CKOpillle HEeBUOAriuBI MPOCTI MEPCOHAX1 YKPaiHCHKOTO
XYIOXKHBOT'O JTUCKYpcy. BOHM He BIAMNOBIAAIOTH CYyYaCHUM CTEPEOTUIIaM PO
MIIHOTO, KPacUBOTO, JOTJISIHYTOTO Ta YCHIIIHOIO 4oJjoBiKa. OTXe, MPUPOIHO-
G13MYHI XapakTEpUCTUKU — 1€ T€, Ha 4YOMY CYCHUIbHI 1 COI[lalibHI YMHHHUKHU
MO3HAYAIOThCS HallaKTUBHILIIE.
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OCOBJIHBOCTI OHOMACIOJIOTTYHOI IMILTIKAIIII Y HIMEI[bKHX
KOMITO3HTHUX HAUMEHYBAHHAX OCIB
AHacracisg Pumkosa (M. Uepkacu, Ykpaina)

[lomupena y MacuBl HIMEUBKMX KOMIIOBUTHMX HaWMEHyBaHb 0OCIO
OHOMAcCIOJIOrYHa IMIUTIKALisl TPYHTYE€TbCS Ha 3JaTHOCTI MOBHM pEIyKyBaTH B
3HAKOBIM (opMi 3HauyHI Iapu iHGopMalii Ta JIIOACHKOTO nocBiny. Ha mymky
O. O. CeniBaHoBOi, OHOMACIOJIOT1YHA IMIUTIKALIS MOJIATAE Y PEAYKIIT MOTHUBALIHHOT
0a3u, a OJHUM 3 HaAWBaXKIMBIIUX (akTopiB 3a/isd 3abe3nedyeHHs peanizallii
OHOMACIOJIOTTYHO1 IMIUTIKAIll € HasBHICTh EKCIUIIIIUTHOIO MOTHBATOpa 3 CHUJIBHOIO
BasieHTHICTIO [1: 178]. Tak, y KOMIIO3UTHOMY HaliMEHyBaHH1 ocoOu 3a mpodeciero
Holzschnitzer (,Kiinstler, der Gegenstinde u. Figuren aus Holz schnitzt* [3])
YBUPA3HEHO [I110 JIIOJUHU W MaTepia, 3 SKUM BOHA Mpalioe, aje BiAOYyI0Ch raciHHSA
3HAKOBOi pempe3eHTallii OYEBUIHOIO pPE3yibTaTy MisiibHOCTI. (OHOMAaciojoriuHa
CcTpykTypa kommnosuta Gemiisefrau (umgangssprachlich) («Frau, die [auf dem Markt]
Gemiise verkauft, [auf der Strafle] mit Gemiise handelt» [3]) micTuTh MO3HaYEHHS
ocoOu >xiHO4Oi1 cTtati (Frau), MIAIBHICTH AKOI TOB’s3aHa 3 00’ekToM «Gemiisey,
BOJIHOYAC IMILIIKOBaHO Mpeaukat «verkaufen» ta Bka3iBky Ha Miciie poOOTH OCOOHU.

[Ile oqHMM BIJTMBOBUM YMHHHMKOM OHOMACIOJOTIUHOI IMIUTIKAIlT € KOMIIpecis
KOMIIOHEHTIB 31 cjabKuM, ajie MporHo3oBaHuM 3HaueHHsM [1: 178]. Tax,
OHOMACIOJIOTIYHA CTPYKTYpa KOMIO3UTa Biihnenmaler MiCUTh TIO3HAYEHHS JTIOJUHU
(3HaueHHs ¢dopMaHTa -er), PiA 3aHATH SKOI XapaKTEPU3YEThCS Ji€l0 «maleny
BITHOCHO iMILTiIKOBaHOTO 00’ ekTa «Dekoration» 3 mokatuBom «Biihney.

OTxe, y OHOMACIONOT1YHINA CTPYKTYpP1 HIMEIIbKUX KOMIO3UTHUX HaiMEHYBaHb
oci0 3HaXOASATh CBOE BIOOPaKEHHS JIMIIE JESKI O3HAKM IMO3HAYYBaHOT OCOOM.
[Ipumipom, HaiimenyBauHs Tischdame (,,Dame (la), die bei einem Essen an der
rechten Seite eines bestimmten Herrn sitzt* [3]) € KyabTypHO MapKOBaHHM 3HAaKOM,
[0 MICTUTh BKa3iBKy Ha cTaTth ocobu (Dame), cymytniii mpeamer (Tisch), omnax
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OUEBUIHUN TpeauKar (sitzen) IMIUIIKOBAaHO, HEMA€ TaKOXX BKa3IBKM Ha MicCIle, e
3HaXOAUThCSA 0co0a, CHUTyallilo, TMOBEeAIHKY Tomo. Jleski 3 IMIUTIKOBaHHX
XapaKTepUCTUK He 3adiKCOBaHI i y HaBeJIEHOMY CJIOBHHUKOBOMY TIyMad€HH1, OJHAK
pEerjiaMeHTOBaHI IMpaBUJIaMU ETUKETYy W CTepeoTHIaMu HIMELbKOi KYJIbTypH, 3a
akuMu ctaryc Tischdame (abo BinnoBinHO Tischherr) nepenbayae He JIUIIE TIEBHE
pO3TalllyBaHHs 3a CTOJOM, a W NIATPUMAaHHS BIANOBIIHUMHU OCO0aMU PO3MOBH,
Nepiinii CHUIbHUA TaHOK, MEBHY yBary 3 OOKYy 4YOJIOBIKa, SK-OT JOINOMOra
BIIMOBIIHIN JJaMi CICTH 3a CTLI 1 BUMTH 3-3a cTOMy [2].

OnomaciosioriyHa IMIUIIKAIIST MOXKE TaKOX CIYTYBAaTH JKEPEJIOM MoJiceMii
HIMEUBKUX KOMIIO3UTIB, MPHU I[bOMY BapIilOEThCS came Ta 1Hdopmallis, sika HE Mae
EKCIUTIIIUTHOTO MOBHOTO BUpakeHHs. Hampuxnan, komnosut Fischweib ,,1. <ohne
Plural> weibliche Sagengestalt, deren untere Korperhélfte als Fischschwanz
ausgebildet ist. 2. (veraltend) Marktfrau, die Fische verkauft” [3]. HaBeneni nBa
3HAYEHHS IIOTO KOMIIO3UTA MOKHA PO3PI3HUTHU TUIbKH Y KOHTEKCT1 U JIUIIe 3aBASKU
B3a€MO/I1i eKCIUTIIMTHOI Ta IMIUTIIUTHOT 1H(pOpMaIii.

OnomacioyioriyHa IMIUTIKAaIis y HIMEIbKMX KOMIIO3UTHHX HalMEeHYBaHHSIX
oci0 € MOLIMPEHUM SBUILIEM, SIKE YMOXIIMBIIIOE Tepenady iHdopmamii y cTHcIii
dbopwmi i1 cipusie peanizallli oJHIET 3 OCHOBHUX TCHACHI[IA Cy4aCHUX MOB — €KOHOMIl
MOBJICHHEBUX 3yCHJIb.
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/KAPI'OH Y CJIOB’IHCHbKOMY MOBO3HABCTBI
(30-i pp. XX cm. — nouamox XXI cm.)
Mapuna PYJEHKO (Caop’siHChbK, YKpaiHa)

M. M. MakogBcekuit (1963) 3a3Havae, 110 HEMOXKJIMBO BHUBYATH MOBHI SIBHIIA
0e3 ypaxyBaHHS OCOOJMBOCTEM Tak 3BaHUX «mepudepiiHuX» MOBHUX IIAPIB.
MneTscs mepir 3a Bce Mpo CIICHT, PI3HOTO PO KAPrOHH TOILIO.

VY 30-1 — 50 — 60-1 pp. XX cT. crocTepiraéMo MOBUIbHE, 3 APYroi MOJOBUHHU
XX cr. OUTbII 1HTEHCHBHE, MOTIHOJEHE AOCTIKEHHS >KaproHy B CIIOB’SIHCHKOMY
MOBO3HABCTBI.

3apa3, MaObyTh, HEMOXKJIMBO MEPENIUUTU BCl ICHYIOU1 )KaprOHH, Y 3B’ 53Ky 3 iX
BEJIMKOIO KUTbKiCTIO0. HaniuyeThcst 6arato kiacudikalliii, aBTOpU sIKMX HaMararoThCs
CUCTEMAaTU3yBaTU >KaproHu Mo-pizHoMy. Ha Ham morsnsn, HalOuUIbll NPUIAHSATHOIO
KJacudikaliero xxaprotis € 3amnpornonoBana JI. O. CTaBUIIbKOIO, BIATOBIIHO 10 SKOT
BUNUISAIOTBCA 00’ €HaHHS Jrofiei: 1)3a o3Hakow mpodecii, 2)3a CTaHOM Yy
CyCHUIBCTBI, 3)3a CHOUIBHUMU IHTEpecaMU YW BHOJ00aHHAMH; 4)3a BIKOBOIO
03HaKoOM0, 5) KJIacoBl xkaprounu [3: 32].

PosmmproeTscs Tepminosioriyna 6aza xaprony. b. O. CepeOpennikoB (1970)
OJIMH 3 TMEepIIUX YBIB Y HAayKOBE B)XHMBAHHS TepMIH inmepowcapeon. IloHsTiiiHA
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CYTHICTb TEpMiHa IOCTYNOBO E€BOJIIOLIIOHYE. 3apa3 IHTEPKAPTrOH PO3YMIETHCS SIK
OJIMH 13 COLIaJIbHUX BapiaHTIB MOBH, SIKMM MOENHYE B cOO1 YACTHHY CJIIB KOXKHOTO
KaApPTOHY; CBOEPIMHUI cIUiaB MpodeciiiHOTO >KaproHy, €JIEeMEHTIB KOPIOpPaTUBHUX,
IPYHOBHUX >KaprOHIB Ta HEUTPATI30BAHOTO B PO3MIMPEHOMY BKMBAHHI KPUMIHAIBHOTO
Kaprouy.

VY CcnoB’SHCBKIM JIHTBICTUIIl HE ICHYE €IMHOrO MOTJSAy Ha *aproH 1 Horo
nedinimiroBanas. Ock K po3ymitoTh kaproH aeski BueHi: 1) C. CroiikoB (1957),
A. Minep (1972): 3aranbHuii TEpMiH AJis COLIOJEKTIB aprOTUYHOTO 1 CIEHTOBOTO
tuny; 2) T. bosmxues (1972), M. Bigenos (1972), M. Jlakosa (1974), B. Mypnapos
(1981): rpynosuii rosip; 3) JI. I. CkBopioB (1966): Taemuuii mpodeciiinuii TOBip
OpoasuMX peMICHUKIB 1 ToprouiB (odeneit 1 kopobeitnukin); 4) B. Ixypin (1974),
B. B. Koneco (2003): npodeciiinuii xapron (rosip); 5) A. Minep (1972): rpy0a,
cripomieHa mona [ 1: 24-25].

Ha ocHoBI mpoBeneHOro aHamnizy, MM HpUIMaeMO 3a OCHOBY BHU3HAYCHHS,
3anpornionoBane B. B. Ximikom, skuil po3risgae xaproH B SIKOCTI HaliBBIAKPHUTOL
JIEKCUKO-()Pa3eoq0riyHOT MIJICUCTEMHU, 110 BUKOPUCTOBYETHCS BIIOMUM COLIAIbBHUM
yIPYIYBaHHIM 3 METOI0 CBOTO BUIUICHHS 13 3araJIbLHOMOBHOTO KosiekTuBY. Ha it
OCHOB1 JKaproHI3MH BH3HAYAIOTBCA B SIKOCTI E€MOIIHHO-OLIHHUX EKCIPECUBHUX
€JIEMEHTIB MPOCTOPIYYsl, Y CEMAaHTHIII IKUX MPEBaJltO€ HeTaTuBHA ekcrpecis [4: 13].

Cynws6a aproHizMmiB pi3Ha: OJHI 3 HUX IMOCTYMOBO ab0 MIBUAKO 3HUKAIOTH,
Apyri TepexoasTh JO CKJIaay pO3MOBHOI a00 HOPMAaTMBHOI MOBH, TpETI
MPOJIOBKYIOTh BUKOPUCTOBYBATHUCS B KaproHi B TOMY a00 1HIIOMY 3Ha4eHH1 To1o. B
OCHOBHOMY, 3BUYAlHO, JKaproOHU BiJ3HAYAIOTHCS HECTIMKICTIO 1 MIBUJKICTIO 3aMIHH
HANWOUIBII y)KUBaHOI JeKCUKHU. [lopsi 3 BIaCTUBUMU >KaprOHY SIKOCTSMH PYXOMOCTI,
HECTIMKOCTI, Yy TOH K€ Yac HEOOXITHO BIAMITUTH 1 HOTO CHIAJAKOEMHICTh SIK
COILIIOJIEKTY, YAM 3a0€3MeUYy€EThCS KUTTEZNATHICTD KAPTrOHY K TaKOTO.

BinMiTHa 0COONMMBICTH KAPrOHHOTO CIOBOTBOPEHHS — BHCOKAa OOpa3HICTB,
COpSIMOBAHICT, Ha mepenady pizHoro poay omiHok. b. O. CepeOpeHHIKOB
MIAKPECTIOE, 1[0 KOXHOMY >KaproOHHOMY CIIOBY 4YacTO NpUTaMaHHa OcCOOJuBa
00pa3HiCTh, OCh YOMY >KaproH MoTpideH nmpocropiuuro [2: 495].

barato nocnimHMKIB 3BEpTalOTh yBary Ha 0araTo3HAauyHICTh KaproHHOT
nexcuku. O. I1. €pmakona (1999) Bigmivae, 110 KaproHi3MH HEPIAKO Oarato3HayHi, i
TOMY OKpEMI CJIOBa B PI3HUX 3HAUYCHHAX HAJIEXAaTh 10 PI3HUX TEMATUUHUX rpyI. Tak,
PO3Kpymumu MOXe OyTH 3B’S13aHO 3 CYYacHOI €CTPaJHOI0 MY3UKOI0, 3 O13HECOM,
Tene0ayeHHsIM i IHIIUMU chepamu.

Ha BigMiHy Bim AiajekTiB, KOTP1 MOXYTh MaTH CBOi OCOOJIMBOCTI 1 B LIapUHI
¢dboHEeTHKH, 1 B LApUHI I'PaMaTUKH, 1 B I[APUHI JIEKCUKH, >KAPrOHHU, SK MPaBUIIO,
XapaKTepU3yIOThCS TUIbKHM cIENU(pIYHUM CKIaJ0M CBOE€T IeKCUKH. JIeKkcuKa skxaproHy
— 1€ nmapaJieNbHUN psJ CIIB 1 BUPa3iB, CHHOHIMIYHUX MEPBUHHOMY, HEKaPTOHHOMY
psanay. Y TOJNIbCHKOMY CIOBHHMKY CTYAEHTCHKOTO 3JKaproHy, ONYyOJIKOBAaHOMY B
1974 p., mo mictuTh 10 THCSY CHiB, Ha MOHATTA epouti 3adikcoBaHO 46 CMHOHIMIB
[5:234].

JIxepena »aproHHoi JIEKCUKM MOXYTb OyTH pi3HuMU. Hacammepen xaproHu
BUKOPUCTOBYIOTh CJIOBAa MICHEBOIO AIAJIEKTy, 4acTO HAJal04M iM HE3BUYAWHOIO 1
cnenugiyHoro  3HaueHHs. [lnsg  yTBOpeHHS  JKaproOHHUX  CIJIIB  LIMPOKO
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BUKOPUCTOBYETHCSI TIEPEOCMUCIIEHHSI 3HAY€Hb. 3HAYHO PIJALIE CIOBa YTBOPIOIOTHCS
Ha OCHOBI 3ByKOHaciinyBaHHs. JKaproHu 4acTO BHUKOPUCTOBYIOTH JIEKCHKY 1HIIUX
’KaproHiB, 0X0Ue BJIAIOTHCS O IHIIOMOBHHUX 3all03MYEHb.

3nilicHeHe JOCIKEHHS J103BOJIsi€ 3pOOUTH TaKi BUCHOBKH. [IsiKytouu mparisim
JOCHIAHUKIB CIIOB’SIHCBKOIO MOBO3HABCTBA COIllaJIbHA J1AJ€KTOJIOTISI TOMITHO
MpOCyHyJlacsd BIEpe] y BUBYEHHI TEOPETHUYHUX MUTaHb >XKaprony. PasoMm 3 Tum,
aHaJi3 CBITYUTH, 1110 Ha 1€l MOMEHT Y Pi3HUX JIIHTBICTHKAX CIIOCTEPIraloThCs ICTOTHI
BIIMIHHOCTI B TOTJISJaX Ha KaproH, Woro posyMiHHs. [lepcrnekTuBU mogaibIIMX
JOCJIJDKEHh MM BOQ4aeEMO B PO3IIUPEHHI KOJIa JOCIIIKYBaHUX MOB, MPOJOBKEHHI
BHUBUYEHHS Mpallb BIIMOBIIHUX aBTOPIB Y JIHIBOICTOpiOrpaiyHOMY aCIEeKTi.
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I1PO IIPHYUHH AKAJJEMIYHOI HE/JOFPOYECHOCTI
Terana PYKAC (M. BaxmyT, YKpaina)

3abe3neueHHsT akaJeMIuyHOi JTOOPOYECHOCTI — OJiHA 3 HarajJbHUX MpoOJIeM,
337151 BUPIIIEHHS SIKO1 3TYPTYBaJIO CBOT 3yCUJUISL CYy4acHE YKpaiHChKE CyCHUIbCTBO. Y
3akonax Ykpainu «IIpo Buiy ocBity» [1], «IIpo ocBiTy» [2] 1aHO 4iTKe BU3HAYEHHS
OCHOBHUX O3HAaK LIbOT'O MOHATTS, HA3BaHO CIOCOOM 3abe3nedyeHHs TiIHO1 i YecHOi
JISTTBHOCTI yCIMa YYaCHUKaMH OCBITHBOTO MPOIECY B 3aKjIajax pi3HUX PIBHIB.

B3sBimm 10 yBaru martepiaiu KBaBoi JUCKYCIi, Y XO1 sIKOi OCBITSIHU BCEOIYHO
BUCBITJIIOIOTh 1 3aCy/IXKYIOTh MIPOSIBU aKaJeMIYHOT HEJOOPOUYECHOCTI, MU MOCTAaBUIN
co01 3aBAaHHs JOCTIIUTH MPUYUHHU, 110 CTIOHYKAIOTh 3/100yBadiB OCBITH BJIaBaTHCS
710 TJIariaTopcTBa.

Ilpuyuna nepwa — coyiarvna. bBypxnuBuii po3BUTOK 1H(OpMAIITHUX
TEXHOJIOT1M, 30KpeMa, Mepexi [HTepHer, 3a0e3nednB OyIb-KOMY JOCTYH [0
riraHTCbKUX 00csTiB 1HGOpMaIlli, sika BTpaTHJIa MPUHAIEKHICTH aBTOPOBI uepes
0COOJIMBOCT1 BUKJIAZy Ha «HIUYMHHIW» TepuTopii. | e BuBeno npoOiemy miariaTy B
ycix cepax KUTTEAISIIBHOCTI JIOJUHA HA HOBUHM PIBEHb, 1110, SIK CIYIIHO 3ayBaxye
O. PuxKo, CTaHOBUTH 3arpo3y He TUIbKM JJig CyO’€KTIB aBTOPCHKOIO MpaBa, a U
MPU3BOAUTH, JO «HIBEJIOBAaHHS MPECTUXKY HAYKOBUX JIOCHIKEHb, 3aHenamy
HAyKOBOi €TUKH, 3HIKEHHS SKOCT1 OCBITH» [3]. OTOX IIKOM 3pO3yMIJIOI0 CTa€ Taka
OypxJIMBa peakilis aKaJeMI4HOl CIUILHOTH, IIT0 HAMAaraeThCs 3aXUCTUTH CBOi HAYKOBI
i mpodeciiiHi IHHOCTI.

Ilpuuuna opyea — memoouuna. Ha nymky O. ['yxBu, cepel TakUX NMPUYHUH:
«HEOOXIJTHICTh BHUKOHAaHHS BEJIUKOrO0 O0CATy MHCBMOBUX POOIT MPOTIroM
HABYAJIbHOTO CEMECTPY/pPOKY; IOBTOPIOBAHICTH/HEAKTYAJIBHICTh TEM IHCHbMOBHUX
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poOIT / po3pUB MK TeMaMH Ta CYYaCHUMU/AKTyaJbHUMM/IIIKaBUMHU MOTpedamu;
BIJICYTHICTh MPAKTUYHOI'O 3aCTOCYBaHHs (IEPCHEKTUBH 3aCTOCYBAHHS) pe3yJIbTaTiB
pOOIT; BIICYTHICTh PO3YMIHHSI HEOOXITHOCTI Ta METH HAMHUCAHHS MUCHMOBUX POOIT
(nenpodibHI, HEIIKaBl, 3acTapull MpeAMETH); y3BUYA€H1 [ii, HI0 MOB’sA3aHl 3
YMOBaMH IMITOTOBKH MTUCBMOBUX POOIT B cepeHiii mkomi» [4, ¢. 13].

IIpoBenena Hamu cepena 3700yBadiB OCBITH cepis (PpokycoBaHUX IHTEPB'IO (Y
criiBOeciiax B3sJiM y4acTh 63 ocoOu) MiATBEpAWIIA BHIll€3a3HAUEHE. AJie TIPU [IOMY
BUCBITJIWJIMCA ¥ 1HIIT «OOJBOBI TOYKHM». Tak, PECNOHACHTH 3a3HAYUIIU, IO
noOpodyecHe BUKOHAHHS MUCHMOBHUX 3aBJaHb MOTPeOYye T0aTKOBOTO 4acy (62%) —
«HE BCTHUTHEI 3pOOMTH 3aBIaHHS 3 HIIUX JUCHUIUIIH 1 3100yBIIN TYT, BTPATHUII B
IHIIIOMY» Ta 3HaYHUX 3ycHiib (83%), ake «I'PaMOTHOTO aKkaJeMIYHOTO MHUChMa, SIKe
BCE X BIIPI3HAETHCA BiJl IIKUIBHOTO TBOPY, CIELIAJIbHO HE HABYAIOTHY.

VY wmartepianax cniBOecis (QikcyeTbcsi HU3bKa ocoOucta moTuBauiga (71%) —
«HAIIO0 MYYUTHUCS, MO’KHA TapHO BUBUMTH MaTepiaji il Ha ek3aMeHi 0anu HabpaTuy.

TakuM uuHOM, TpaauIliiiHa opraHizalis HaBYAJIBHOIO MPOLECY, 3aBIaHHS
PENpPOIYKTUBHOTO XapakTepy He TependayaloTh OpPUTIHAJIBHUX —aKaJeMIYHUX
MUCBMOBUX poOIT. [lmariaTopcTBO <GKUBIATBHY) TaKOX BIACYTHICTh CHEIIAIbHO
OpraHi30BaHOI'0 HaBYAJIBHOI'O KYpCY 3 aKaJeMIYHOi TPaMOTHOCTI Ta HEHTpajibHe abo
B1JIBEPTO TOJICPAHTHE CTABJICHHS JO IUIariaTy B 3aKjajl OCBITH.

Ilpuuuna mpems — ncuxonoeiyna. Y 4aCHUKU MPOBEJICHUX HAMHU (POKYCOBAHUX
IHTEpB't0, BiJ3HAUYaANM, 110 Opak HABUYOK CKJIAJaHHS OPUTIHAIBHUX aKaJeMIYHHX
TEKCTIB CHPUUYMHIOE «CTpax HENMpPaBHIbHO W HEJOCTATHHO HAYKOBO BHUCIOBUTHUCSY,
TOMY BOHH 4YacTO BIAIOThCA JI0 KOMIIOBaHHS YpUBKIB B [HTepHeTi i ckiajaHHA iX B
noTpiObH1 mucekMoBi pobotu (89%). CroparpoBye Takoxk epekT HaToBMy («TaK yci
pOOJATEY»). A 11I€ BaXKJIMBY pOJIb Biirpae «HeOakaHHs BTpadyaTy TapHI OIIHKWY, SKi
CHPUMMAIOTHCS K CBITYEHHS] PO3YMHOCTI Ta CYCIUJIbHOTO BU3ZHAHHS.

VY rtakuii cocid MU BUOKPEMUIU TPETIO MPUUYMHY IJIAriaTOpCTBa: HaMaraHHs
OJIep)KaTH OIIHKY IIBUJIKUM CIIOCOOOM, 0€3 TpUBaJIOi i HAIOJETJIMBOI mpalll. A 1ie,
3a t1BepMxkeHHsAIM JIBek Kepon, poktopa mncuxosorii 31  CreHQOpACHKOro
YHIBEPCUTETY, XUOHUHN HUISIX, 00 0cOOU, SIKI MParHyTh MOYYBATUCS POSYMHHUMH TYT 1
3apa3, YHUKAIOTh CKJIAQJHUX 3aBJlaHb, HE PO3yMIIOTbh, 1110 BUCOKUN 1HTENEKTYyaJbHUN
piBEHb MOXHA MIATPUMYBATH TIIBKU 32 JIOMIOMOTOI0 IIIIECHPAMOBAHUX 3yCHIIb [5].

Ha oxanb, NCUXOJNOri4HI KOpEeH1 IulariaTopcTBa MpOpoCid BXe ¥ Ha
MOBJICHHEBOMY PiBHI. MU NpoBeIN KEPOBAaHUM aCOI[IaTUBHUN €KCIIEPUMEHT, Y SIKOMY
B3AJM y4acTh 35 peCNOHIEHTIB. IM O6yJ0 3alpOHOHOBAHO 3alUCaTH OYyIdb-AKi
JIECIIOBA, 1110 TIOB'SA3YIOTHCS 31 CTUMYJIOM-IMEHHUKOM «pedepaTty. Haitbuibina rpyna
peaxiiii BITHOCUTBHCS 10 CEMAHTHUYHOTO MOJS «O(QOpPMIIEHHS MUCHBMOBOI POOOTH»:
«IUcaTU» — MPOAEMOHCTpYBamu 66% IOCHKYBaHUX, «IpykyBaTH» — 29%
y4acHUKIB. JIpyra 3a 4acTOTHICTIO Tpyla - CEMaHTHUYHE MOJ€ «IiJICYMKOBHI eTar
pobotn»: «3axumatuny — 17%, «3maBatm» — 14%. IlokazoBo, mo cepen 122
HaBeJCHMUX acormiatiB — 19 HOMIHATHUBIB Ha IIO3HAYCHHS CaMe THUX [IH, SKI
COPUYMHIOIOTh MOSABY IUIAriaTy: «CKauyaTH, 3HaWTH, 0OpaTu, BUOMpATH, CHHCATH,
nepenucaT, MONPOCUTH, 3HAXOAWUTH, IIYKaTH, YUTATH, MepeKa3aTdh, BUBUUTH» 1
HaBiTh «BUTpayaTu dYac». OTxke, MepeBaxHa OUIBIIICTh  JOCTIIHKYBaHUX
HaJalllTOBaHA HAa MIBUAKE CTBOPEHHS 3a3HA4Y€HOI MUCHMOBOI HABYaJIbHOI POOOTH:
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3HAUTHU — OPOPMUTH — 3/1ATH.

Hapasi nokazHuku roTOBHOCTI CTYJEHTCHKOIO CEpeOBUIIA /10 IJIariarTopcTaa
nocuth BucOkl. [lomiOHi pesynbratu HaBoAsATh B. Kynukos, I. Ilocoxos, siki Ha
nutaHHs «Yu pusukHynu 6 Bu BuUKOpucCTaTH 1uiariat y cBOiid poOOTi, sSikOuW Oynu
BIIEBHEHI, 110 HEe Oy/ieTe MoKapaHi» JAicTalyi CTBEpJIHY BiANoBiab BiJ 48% CTyAeHTIB
[6].

Bucnosku. 3po3yMiBIIM NPUYUHU, MAEMO iSITH. MOXIMBUMHU BaplaHTaMu
pO3B's3aHHS NPOOJIEeMH MOXKYTh CTaTH: BIIPOBAXKEHHSI IO OCBITHIX MpoOrpam Kypcy 3
aKaJeMIyHOI TPaMOTHOCTI, HaJaHHS CTyJEeHTaM CHelianbHoi 1H(dopMaliiHol W
KOHCYJIbTATUBHOI MITPUMKH, YAOCKOHAJIEHHS OpraHi3allii OCBITHROTO MPOILECY.
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CTyJ€HYECKUX paboTrax 1o wuctopud. CpaBHHUTENbHBIH ONBIT XapbKOBCKOTO U
Maiissmu yauepcutetoB / B. A. Kynukos, U. C. TlocoxoB // MeTonn4Huil BICHUK
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JAE3OPUEHTHPYIOIIIUE 3AI'OJIOBKH BPUTAHCKHUX TABJIOH/[OB KAK
CIIOCOb IIPUB/IEYEHUA BHUMAHUA
Haraabas CABYPOBA (r. SIkyTck, Poccust)
J1€30pHEHTHPYIONINE 3ar0JIOBKM UTPAIOT BAXKHYIO pOJib B cOBpeMeHHbIXx CMU.
ABTOpHBI CTaTel, MBITAsICh MPUBIICYb BHUMAHHUE ayIUTOPUH, IPUOETAIOT K CO3AaHUIO
Pa3IMYHBIX «KpUYAIIMX» 3aroyioBkoB. Ilpyw »TOM mnOpuUBICUYEHUE BHUMAaHUE
MPOUCXOJIUT KaK 3a CYET BbIOOpa TpaduyecKux CpeICcTB, TaK U COJAEpKaHUEM
3aroJoBKa.
ITo muennto A.C. IloguacoBa, CyHIECTBYET HECKOJIIBKO PA3HOBUAHOCTEN TaKUX
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J€30pUEHTUPYIOUIUX 3ar0JIOBKOB:

1. 3aroyioBKHM, HECOOTBETCTBYIOIIME OCHOBHOMY COJIEpKaHHUIO CTaThu. B aTOM
Clly4ae MPOUCXOIUT NpsAMasi Ae30pUEHTALUS U Ie3UH(POPMaLIUs YATATEINS.

2. 3aroyioBKM, MPEACTABIAIONIME COOOW OJMH U3 TE3UCOB OIMYOJIMKOBAHHOM
ctatb. [Ipu 3TOM 1Ji1 aBTOPOB COBCEM HE BAXKHO, YTO «3aroJIOBOYHBIN» TE3HUC HE
OTpaXkaeT CYTU TEKCTa U OUYE€Hb YACTO MCIOJb3YETCS HPOHHUS (YACTO HEYMECTHAs).

3. 3aroyioBKM MPEACTABISIOT CO00H MpsMOE HCKaXEHHUE, MOATACOBKY (DAKTOB,
coJiep KalluXxcsl B TEKCTE. 3aroj0BOK HE OTHOCUTCS K CO/IEPKAHUIO

4. JlepexTHble 3aroyioBKH. Jlaxke mocie MpoYTeHHs] OCHOBHOT'O COJEPKaHMS
CTaTbU CMBICII 3ar0JIOBKAa OCTAETCSl HEMTOHSATHOM.

B mocnegnee Bpemsi Teopuss CMMU momomHMNach MENbIM PSAOM HOBBIX
TepMHHOB. [Joccapuu sI3bIKOB OTHENbHBIX moaBugoB CMU (s3p1k MHTEpHETA,
Mpecchl, pajuo, TEIECBUICHUS) OOHOBIAIOTCS W MEHSIOTCS BecbMa ObicTpo. HoBbie
TEPMUHBI U3 OOJACTU CPEJCTB MaccoBOM HH(GOpPMAIMM Ha aHTJIMACKOM S3bIKE
MTHOBEHHO 3aMMCTBYIOTCSI MHOTHMH JPYTUMU SI3bIKAMHU W BXOJST B IOBCETHEBHOE
ynotpebaenue. Tak, cioBapHblii cocTaB si3bika CMU 1onmomHMICS HOBBIM TEPMUHOM,
KoTOpbIi HaszbiBaeTcs ‘‘click-bait” mmm “click baiting” (mo-pyccku «KJIHKOEHTY) U
KOTOpBIM HcCHoJib3yeTcss U B poccuiickux CMUM. B onpenenenun u3 cioBaps
“Macmillan Dictionary” nob6asnsiercst “to catch people’s attention” // npusneus
(Oocnosno — noimamys) enumanue arooeu: «Ccblika Ha BeO-caliTe Npu3BaHHAs
MTHOBEHHO MPHUBJICYb BHUMAHUE JIIOJIEH U TOOYIUTh UX K YTEHUIO CTaThu» [2].

Ecnmu mepedncnnTh XapakTepHbIE MPHU3HAKA KIMKOEWT-3ar0J0BKOB, MBI
MOJIy4aeM CHOCOObl CO3[aHUsl CEHCAllMOHHOCTH, KOTOpbIE OIUCHIBAET B CBOEH
knaccudukanuu K. FO. OBuapenko:

1. Ocsenienue TaOyUpOBAHHOW TeMaTUKU (YIIOMUHAHUS O CMEpPTH WIIU
HECYACThX;

2. damMunbsIpHOCT, TOHAa  (oOpalieHue K  YUTaTeNl0 Ha  «ThD»,
MCTIOJIb30BAaHUE COKPAIICHHBIX BAPHAHTOB UMEH COOCTBEHHBIX aXKe MPO3BUII);

3. ['unepbonm3anuisi ¥ M3IWIIHAS ~ JIeTamu3aius  HE3HAYUTEIhHBIX
noJApOOHOCTEN  OCYIIECTBIETCS YEpe3 HCMIOJIb30BaHHME psijia PEUEBBIX U
CTHJIUCTHYECKHUX CPEJICTB;

4. [lepconudukanus — s TOro, 4roObl MpPUBIIEYb BHUMAHUE YHUTATENS
aBTOPBHI CBS3BIBAIOT COOBITHE C U3BECTHBIMU JIMYHOCTSIMU;
5. Brienenue nmyoiukaiuil KiroueBbIMU Mapkepamu [3].

B xone npoaenanHoro ananusa Obutk paccMoTpeHbl 10 ctateit u3 OpuTaHCKUX
tabaonaHbix u3nanuil “The Sun” u “Mirror Online”. BbII0 BBISIBJICHO, YTO MPOIIECC
JIC30PUEHTUPOBAHMSI HAUYMHACT PEaTU30BBIBATHCS YK€ Ha YPOBHE COJIEPIKAHUS
3aroJIOBOYHOI0 KOMILIEKca (OCHOBHOM 3arojIoBOK M MOJ3arojioBoK). JlesopueHranus
co3JaeTcsi 3a CYeT MCIOJb30BaHMS aBTOpPAMH CTaTed CIyXOB U CIUIETEH O
3HAMEHUTOCTSIX, HE BCerJga M HE B TOJHOM Mepe COOTBETCTBYIOIIHMX
NEeHCTBUTEIILHOCTH.

OcHOBHOM (GyHKIIMEH BCeX MPOAHAIM3UPOBAHHBIX CTATEH SBISICTCS PEKJIAMHO-
mparMaTudeckas, TaKk Kak JaHHas (QYHKIOUS 3aKII0YaeTcs B HEOOXOJIUMOCTH
MPUBJIEYb YWTATENA K CTaThe, HACTPOUTH HA OMpEJEIEHHOE BOCHPHUATHE TEKCTa U
MPOU3BECTU HA HEro HYXHbIH 3¢¢dexT. UToObl mpous3BecTH HYXHBIA d(PPexT Ha
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guTaTeNsl aBTOpaMHM CTaTeld MCIOJIB3YIOTCS TpaduyecKue BBIJEICHUS Pa3TUYHOTO
THUIIA: BBIJIEJICHUE CJIOB U CJIOBOCOYETAHUM IBETHBIM HMIPUGTOM KPYIHOTO pa3Mmepa,
HCIIOJIb30BaHuE IIBETHOTO (hOHA, KAaBBIYEK U BONPOCUTEIBHBIX 3HAKOB.

Bce 10 3aronoBOYHBIX KOMIIJIEKCOB NMPOAHATU3UPOBAHHBIX CTATEH SBISIOTCA
nesopueHTupyromuMu U no kinaccudukanuu A. C. IloguacoBa OTHOCSTCA KO
BTOPOMY BHJY JAC30PHUEHTHUPYIOIIUX 3aroJIOBKOB, MPEACTABISAIONINE COOON OJUH W3
TE3UCOB ONMyOJMKOBAHHOW cTaThu. B 3TOM ciywyae 1y aBTOpa CTaThu HE CTOJb
BaxkHa wuH(popMartuBHas cocTaBisomas 3K — BaxHo To, uro 3K mnomyuurtcs
BBIPA3UTEIbHBIM U UHTPUTYIOIIUM.

C TOYKM 3peHUs CTPYKTYpPHOTO aHaJIW3a 3aroJIOBOYHOTO KOMILIEKCA,
OTJIMYUTENbHOU ocoO0eHHOCThI0 CcTpyKTyphl 3K Ttabmomma The Sun sBasercs
o0si3aTeNlbHOE HaJIM4YHME KIIOYEBOIO MapKepa B BHJIE WIPhI CJIOB, aJUTIO3UHU, WIIH
0(OPMIICHHOTO KaK PUTOPUUYECKHUI BOIPOC.

Coznnanue ne3opueHTanuu o0ecreyrnBaeT UCI0JIb30BaHUe TUIEPOOIU3aIuy — B
OCHOBHOM 3arojIOBKE aBTOPHI HUCIIOIB3YIOT 00Jie€ AMOIMOHATBLHO-OKPAIICHHYIO U
OIICHOYHYIO JICKCHKY, HEKEJIM B MTOJ3ar0JIOBKE U B OCHOBHOM TEKCTE.
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OCOBJIUBOCTI IIOJIITHYHOI' O MEJIA/ITHCKYPCY
(na mamepiani meimmep nogioomnenv E. Makpona)
Onena CEMEHOBA (m. baxmyT, YKpaina)

Ha cvoroani [HTepHeT € 0gHUM 3 TOJIOBHUX CYNYTHHKIB AISNIBHOCTI JIIOJUHHU,
7ie BIH Ma€ B CBOEMY apceHasi 0e3i1iy IHCTPYMEHTIB JJis 3/11CHEHHS] KOMYHIKaTUBHHUX
aKTiB, SK TO €JCKTPOHHA TIOIITa, COIlaJbHI MeEpexki, MeceHKepu, OJorH,
koH(pepeniii. [IpoananizyBaBiim epeKTUBHICTh OpraHizallii MacoBOTO CIJIKYBaHHS
KOpPHUCTYBauiB [HTEepHETY HAWOLIbII KOMQPOPTHUMHU Ta MOMYJISIPHUMU BBaKAIOTHCS
cepBicu GpopyMiB, OJIOTIB Ta COIIATLHUX MEPEK.

O6’exToM gocnimkeHHs € ceppic MikpoOiorinry «Twitter (TBiTrep)». TBitTTep
sBysie 00010 OJor-ratdopMy, 3a JOMOMOTOK SIKOI MOXKHA BIAMPABISTH KOPOTKI
TekcToBl noBimoMieHHs (10 140 cumBoniB). @opManbHUM iHIUKaTOpOM TBITTEpA €
«XEUITer» - CIOBO-PYyOpUKATOp, KWW BIATBOPIOETHCS 3a JOMOMOTOI pEuIiTKu (#).
CepBic momyisipHUl (K cepe]] 3BUYAHHUX KOPUCTYBadiB, Tak 1 cepea 31poK
KiHemaTorpady, MY3UYHOI IHIYCTpii, >KypHAJIICTIB, MHUCHBMEHHHUKIB 1 TIOJITHKIB.
TBiTTEp Aa€ MOXKIMBICTH HIBUIKO OHOBIIOBATH 1H(OPMAIIII0O TIPO CBOIO JISIIBHICTb,
po3ayMu Ta moAli, mo BiaOyBaroThcs HaBkoio HuX. Ha aymky O. B. OcerpoBoi
TBITTEp HANEKUTH 10 «HOBITHBOTO BIPTYaJIbHOTO 1H(GOPMAIiHHO-KOMYHIKATUBHOIO
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cepenoBumiay [1: 450], a cninkyBaHHs B TBITTEp1 € BTOPUHHUM >KaHPOM IHTEPHET-
KoMyHikallii. CTpyKTypHO-3MICTOBHA MOJI€JIb OpraHi3allii i iHTeprpeTaii MOBJICHHS
MOB’SI3y€ThCS 31 CTPYKTYPHUMH  MOJEISIMH  MOBJICHHEBO-)KAHPOBOTO  THITY
OesnocepeIHbO a00 3 OyIb-SIKOI0 KOMYHIKAIlI€I0, HE TTOB’s13aHOI0 3 [HTEpHETOM.
3Bakatoun Ha KinacuuHui popmar TBiTa — KOPOTKE TEKCTOBE MOBITOMIICHHS —
TBITTEp BUKOPUCTOBYE MYJIbTUMEIA, TiepTeKCTOB1 nocuyianHsg. C. XeppiHTr BBaxae,
mo Teirrep Tpeba po3risgaTH sSK ACHHXPOHHY cHCTeMy [2], ¢ MpUCYTHICTBH
KOpHUCTYyBadiB He OOOB’SI3KOBE B MEpeXKi OJHOYACHO, IMOO OTpUMYyBATH Ta
BIIMPABIISITH TOBIIOMJICHHS, BOHM 30€piraroThCs Ha cailTi oTpuMyBaua. TBITTEp 1€
0JIHOO1YHA cucTeMa nepeadi noBiiomieHb. Y TBITTEpl 40 MOMEHTY MOSIBU B CTPIUILl
MOBIIOMJICHHSI HE CIIOCTEPIra€ThCsl HISKUX CUTHAJIB, SKI BKa3ylOTh Ha Te, IO
KOpHUCTYyBa4 Hapasi Muile MoBigomiieHHS. TBITTep — IHCTPYMEHT KOMI FOTEpPHO-
OTIOCEPEIKOBAaHOTO JHUCKYPCY 3 MEpPeBAKHHUM B)XXMBAHHSIM IrpoBoi Ta (aMinbsIpHOT
TOHAJLHOCTI, BUTPHOT'O BUKOPUCTAHHS OOCIICHHUX JIEKCUYHUX OJIUHUIIb.

Amnaniz cropiHok TBiTTepa mMiATBEpKYy€e, WO OUIBIIICTh MOBIAOMIIEHb —
CBOEPIJHI OroJIOlIeHHs, KOpoTkuil omuc HOBUH. (Tyr 1 mam opdorpadis Ta
MyHKTYaIlis Me1anoBIJOMJIEHb 30epeKeH1):

Emmanuel Macron @Emmanuel Macron 4 février 2019

«Chacun d’entre vous a des choses a dire. Pour faire entendre votre voix,
participez aussi au Grand Débat.» [3]. / Koocnomy 3 eac € wo ckazamu. 11]ob sac
noyyau, Oepims maxKolc yuacms y 8eIuKux oebamax.

Emmanuel Macron @Emmanuel Macron 4 février 2019

«Les Vénézuéliens ont le droit de s’exprimer librement et déemocratiquement.
La France reconnait @jguaido comme «président en chargey» pour mettre en ceuvre
un processus électoral. Nous soutenons le Groupe de contact, créé avec I’UE, dans
cette période de transition.» [5]. / [ pomaosnu Benecyenu maromv npago 6invHO i
0eMOKpAMUYHO 8UCI0BI08AMU €801 81aCcHI npasa. PpaHyis U3HAE, WO «NPe3UOeHM
gionosioacy 3a npogedeHHs eubopuoco npoyecy. Mu niOompumyemo KOHMAKMHY
epyny, cmeopeny 6 €C, 6 yeii nepexioHuti nepioo.

Emmanuel Macron @Emmanuel Macron 5 février 2019

«A tous ceux qui fétent le Nouvel An lunaire dans notre pays et dans le monde,
je dis: meilleurs veeux pour cette année sous le signe du cochon.» [4]. / Ycim, xmo
cesmxye Jlynnui Hoeuti Pix 6 nawii xpaini ma 6 ceimi, s nepeoard HAUKpauji
nobaxcanns 6 poyi ceuni. (TyT 1 gani nepexnan Ham — C.0O.).

Emmanuel Macron @Emmanuel Macron 5 février 2019

«La France se réveille dans [’émotion apres ['incendie rue Erlanger a Paris
cette nuit. Pensées pour les victimes. Merci aux pompiers dont le courage a permis
de sauver de nombreuses vies.» [6]. / @panyia npodyorHcyemvcs 6 eMOYIAX Nics
noxcedxci na eyauyi Epnanowce 6 Ilapuoci yiei noui. [J[ymxamu 3 sxcepmeamu. [AKyro
NOJNCEHCHUKAM, MYHCHICIb AKUX O0360IUNA BPAMYEAMU YUCTEHHI HCUMMSL.

OcranHiii HaBeAeHuil mnpukiag-nosimomieHHs E. Makpona crnpoaykyBas
0araTo KOMYHIKaTUBHHUX i y BUIJIS[I KOMEHTapiB (paHIly3iB, 110 XapaKTepU3YE
TBiTTEp sIK MONMIPOHIUHUNA TUCKYPC, SIK TO:

Bravo aux soldats du feu. / bpaeo éocnebopysam.

Macron démission. / Maxpoua y 8iocmasgky.
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Que [’ame des victimes repose en paix. / Hexati cnouugaroms 3 Mupom.

Mes condoléances a la nation blessée. / Moi cniguymms 3paneniii Hayii.

Otxe, TBiTTep — HOBa BHCOKOTEXHOJIOTIYHA CHCTEMa KOMYHIKAIli, IO
KOHCTPYIOE€ MeJlia-peabHICTh, MPU LOMY MeJla KOHCTPYIOE PEaJIbHICTh, ajie HE €
peanbHicTio. KOMyHIKaLIIHUI TOTIK XapaKTepU3yeThCs ABOCTYIIHYACTOIO MOJAYEIO
iHpopMmarlii, sKa nOpsAIMO HE BIUIMBAE Ha BCIX KOMYHIKaHTIB. OTpumaHa
MeJlapealibHICTh € Ba)JIMBUM JDKepesoM 1Hdopmarllii ajig HeQpopMadbHUX JIJIEPIB,
MOJIITUYHOTO 1CTEOTIIIIMEHTY.
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OCOBJIHBOCTI CYHYACHOI' O XY/10KHbOI'O /IHCKYPCY
Onena CEMEHIOK (m. JIyubk, YKkpaina)

VY cydacHOMY CBITI, KOJU MPOBIIHMM MiXOJAOM B yCiX HayKOBHX c(epax €
aHTPONOLICHTPU3M, AOCTIKEHHS XyI0KHbOTO JUCKYPCY SIK €JIEMEHTY B1OOpaXKeHHs
CTaHy €MoXH Ha MEBHOMY €Talll CBOI'O PO3BUTKY, CTa€ OCOOJIMBO aKTyalIbHUM.

Teopiss TUCKYpCy € CMHTE30M 3HaHb Ta PE3yJbTaTIB HAYKOBUX JOCIHITKEHb B
rajiy3i MOBO3HaBCTBa, COIIIOJIOTIi, ICUXOJIOTII Ta iHIKX Hayk. Ha cyuyacHomy erermi
JTOCHIAHUKY AUCKYPCY 3allIKaBJI€H1 Y BUBYEHHI KHUBOI'O MOBJICHHSI B MPOIIEC] )KUBOTO
CHUIKYBaHHS, & HE MOBHO1 CUCTEMHU 3arajioM. ToOTO, TOJOBHUM OUIbIlIe HE € MUTAHHS
Sk BnamroBana MoBa?, a SIk MoBa GyHKIIOHY€E?

Jluckypc — 1e 1 mporec MOBICHHEBOI AISNIBHOCTI 1 ii pe3ynbtaT. ToOTo, 1€
MOBJICHHEBA JISUIBHICTh, PE3YJIbTATOM SIKOI € THUCbMOBHUWA TEKCT abo YyCHe
BUCJIOBJIIOBaHHA. 3aJI€KHO Bl METH, 3MICTY 1 PE3yJIbTaTiB MOBJICHHEBOT AISUIBHOCTI
PO3PI3HAIOTH PI3HOMAHITHI TUIKA JUCKYPCY: HAyKOBHUH, MOJITUYHUN, METUYHHMH,
peniriiHuim.

Mu xouemMO 30cepequTH yBary Ha BHMBYEHHI OCOOJMBOCTEM  Ta
3aKOHOMIPHOCTEH XYAOXKHBOTO THUIY ITUCKYpPCy. AJDKE came XYyIOXHIA JHCKYpC
Bi10Opa)ka€ KyJlbTypy MEBHOIO €Taly PO3BUTKY CYCHUIbCTBA, @ TAKOXK aBTOPCBHKY
KapTUHY CBITY.

XynoxHIA JUCKYpC — 1€ CYKYIHICTh MOBJICHHEBO-MUCIEHHEBUX M1
KOMYHIKAHTIB, TOB’S3aHUX 13 TMI3HAHHSAM, OCMHCIEHHSM 1 MPE3EHTALI€I0 CBITY
aJpecaHTOM Ta OCMHCIEHHS HOro MOBHOI KapTHMHHM CBITY peluIieHToM. MeToro
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XYJOKHBOT'O JIUCKYPCY € BIUIMB NMHCbMEHHHWKA Ha CUCTEMY IIHHOCTEW, 3HAHb Ta
MEepEeKOHAaHb YUTaya 3a JOIOMOTo cBoro TBopy [ 1, c.15 1.

OCHOBOIO ISl JOCHIIPKEHHS XYJI0KHBOTO JUCKYPCY € MOro BIAMIHHICTBH Bil,
CXO0XHUX Ha HBOTO Y CBOIX LUISAX, IHIIUX THUITIB AUCKYPCY, TAKUX SK 11I€OJIOTTYHHM Ta
MOJIITUYHUI.

BcTanoBieHo Taki OCHOBHI BIIMIHHOCT1 XY/I0KHBOTO THUITY JUCKYPCY:

HAsIBHICTH TPOMIB Ta MOPIBHSIHB Y TEKCTI;

MparHeHHs aBTOpa BIUIMHYTHU Ha YUTaya 3a JI0[MOMOTOI0 CBOTO TOBDY;

PI3HOMAHITTS )KaHPOBUX, TEMAaTUUYHMX, BIKOBUX Ta 1JICOJIOTTYHUX CKJIAJIOBUX;

HasIBHICTh TBOPYOi BHYTPIITHBOTEKCTOBOT A1SNIBHOCTI;

BIITBOPEHHS TIEBHOT KOHKPETHOT KYJIBTYPH Ha IIEBHOMY €Talll CBOI'O PO3BUTKY;

BUKOPUCTAHHS COIIaTbHO-€KCIIPECUBHUX MapKepiB MOBJICHHS, BIACTHUBUX
300paKyBaHOMY CEpPEIOBUIILY;

AHTPONOLIEHTPUYHICTb.

OOrpyHTOBaHO, IO JOCHIIKEHHS XYAOXHBOTO JUCKYPCY TICHO IOB’A3aHE 3
BUBYCHHSIM OCOOUCTOCTI aBTOpa, HOTO IHIMUBIAYAIHHOTO CTUJIIO Ta MOBJICHHS.
FO.H.KapaynoB, sikuii mepmuM BBIB MOHSTTS «MOBHOI OCOOMCTOCTI» Jae Homy
HacTynHe BU3HaueHHs: «lle cykynHicTh 3A10HOCTEN Ta XapaKTepUCTUK JIIOJIMHU, SKI
00yMOBITIOIOTh CTBOPEHHSI Ta CIPUMHSATTS HEIO MOBJICHHEBUX TBOPIB (TEKCTIB), SKi
BIJIPI3HAIOTHCS CTYNEHEM CTPYKTYPHO-MOBHOI CKJIQJHOCTI, TJIMOMHOIO Ta TOYHICTIO
B110OpakeHHs JIMCHOCTI, sIKa BU3HAYAETHCS IIIITLOBOIO CIIPSIMOBAHICTION [ 2, ¢.125 ].

JlocuTb 94acTO MOBHA OCOOMCTICTh NHCbMEHHUKA JOCHIKYETHCA Y
CIIBBIHOIIEHHI 3 MOT0 17I€OCTHIIEM, SKHUU € HEB1JI’€MHOIO CKJIaJIOBOIO XYJI0KHBOTO
ceiry aBtopa [ 3, c¢.81 ]. Buauisitorb HAcTyIHI OCHOBHI O3HAaKU 17E€OCTHIIIO
MUCbMEHHHUKA!

Ineoctunp  saBmsie  co0oOl0  cUCTeMy  MOBJIGHHEBUX  3ac00iB,  sKi
BUKOPHUCTOBYIOTHCSA aTBOPOM JIJIsl peastizailii Horo KOMyHIKaTUBHOI METH.

Ineoctuns - 1e cmocid BimOOpakeHHs BHYTPIIIHBOTO CBITY aBTOpa K
MpeICTaBHUKA NIEBHOTO JITEPATYPHOTO HAIPSIMKY.

Ineoctuns BigoOpaxkae po3yMiHHSL aBTOPOM MPOOJIEM, K1 HOTO XBUIIOIOTh.

Ineoctunio mnpuTamMaHHE BHUKOPHUCTAHHS CTHJIICTUYHUX MPUHAOMIB, HOBHUX
KOHIIEMNTIB, CTHJIICTUYHO MAapKOBaHOI JIEKCHKH [JIs BUPAKEHHS CMHUCIOBOTO Ta
€MOIIIITHOTO HATIOBHEHHSI TEKCTY.

[MuTanHs AMCKYpCY 3arajloM Ta XyAO0XHbOTO JAUCKYPCY 30KpeMa 3aBKIu
3aJIMIIATUMETHCS OJTHIEIO 3 aKTyaJIbHUX MPOOJIEM Ta IIKaBUTUME SIK JIIHTBICTIB, TaK 1
JmiTeparypo3HaBuiB. [lepcrieKTHBM  MOJANBLIMX  JIOCHIIKEHb  IOB A3yEMO 3
JOCHIDKEHHSIM ~ Ta  aHali30M  IMOCTMOJEPHICTCHKOTO  XYIOKHBOTO  JUCKYPCY,
BU3HAYEHHSIM MO0 MOBHO-CTHJILOBUX Ta JIHIBOKYJIBTYPHUX OCOOJIMBOCTEM.
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READER-RESPONSE THEORY IN TEACHING ENGLISH LITERARY
DISCOURSE
Jiwammwiaa CEPAIOKOBA (baxmyT, Ykpaina)

Generally emotive literature is classified into three broad classes: fiction,
poetry, and drama. Predominantly they are imaginative narratives that create fictional
worlds that exist alongside the real ones. Creators of literary narratives use language,
both oral and written, in a special way, selectively, pointedly, and connotatively.
Connotation is the meaning that attaches to words in addition to their explicit
denotational meanings. A good example of the difference between denotation and
connotation is the word ‘mother’. Its denotation is ‘female parent’. Its connotations
include nurturance, warmth, unqualified love, tenderness, devotion, protection,
mercy, home, childhood, the happiest past etc. The connotative meanings of words
are subjective, evaluative, multiple, and sometimes arbitrary [1: 33].

By careful selection of appropriate words authors manipulate language and
style in order to influence the reader. Thus the dominant function of language in
fictional narratives is poetic. As primarily literature deals with human emotions and
states of mind the expressive function of its language is also present. One more
important function is to entertain the reader both by the original development of the
plot and the skillful use of language. And the final total impact of fictional narratives
is created by the referential/ cognitive function of language. Narrative literature
implicitly raises the reader’s awareness about an issue or about the world in general
and in this way educates and informs the reader.

The four stylistic functions of language are realized at two levels of fictional
narratives: story and discourse. What (i.e. the content) of the narrative is called story
and how it is told i1s discourse. In the end, narrative fiction consists in stories that
have imaginative, orderly and dramatic qualities of discourse.

Affective literature appeals to human emotions and evokes emotional
responses in readers. By inviting readers to feel it activates the empathy or
imaginative sympathy, which enables readers to share in human hopes, fears and
aspirations of characters. Responsive readers feel in some way the emotions and
relive the tensions and anxieties experienced by the characters. Often highly
responsive readers try an imaginative or creative response by re-creating in their way
a key image or an overall impression that a text imprinted on their mind. They feel
like comparing their impressions with others to find out what their own considered
reactions are. These qualities of affective literature make it a perfect means of
developing language learning abilities and literary competence in the EFL class-
room.

Reader response theory grows from the ideas of Louise Rosenblatt. They were
first expounded by her in “Literature as Exploration” and later in “The Readers, the
Text, the Poem.” They reflect a transactional view of reading. Readers construct
meaning as they interact with a text. Instead of absorbing “the one right meaning”
from a text, readers bring their own background knowledge to bear and create their
unique meanings based upon an interaction with the text. The reader plays an
important and active role. Rosenblatt sees the literary work existing in the “live
circuit set up between reader and text: the reader infuses intellectual and emotional
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meanings into what he reads” [3: 25].

Thus the response approach to literature views reading as a circular process in
which the reader responds to the words on the page and at the same time draws upon
personal experiences in order to create individual meaning. For Rosenblatt the
validity of each person’s response is established by verification with the text. A
response is invalid if contradicted by the text. Such flexible position leaves room for
a wide range of responses — all are valid. In the EFL class-room it leads to lively
discussions as learners share with each other their unique perceptions of a piece of
literature enjoyed in common [2: 46].

In the light of the reader response approach to literature one of the primary
EFL teacher’s tasks becomes that of creating an inviting literacy environment for
learners to respond spontaneously to literature. Here Leo Vygotsky’s socio-cultural
theory comes into play. L. Vygotsky conceptualized cognitive development as the
transformation of socially shared activities into internalized processes. In this sense
knowledge only has significance and value in the context of joint action and
interaction [4: 32]. There must be created an atmosphere of mutual respect,
sympathy, real interest in sharing responses, opinions, likes and dislikes. Exposure to
others’ interpretation can encourage learners to consider alternate possibilities, to
listen to divergent views and to think about things in ways they have not thought
before. By sharing responses learners clarify and validate their interpretation and
understanding. It is through social mediation that knowledge becomes refined and
viable and gains coherence [4: 32].

REFERENCES
1. Cook, Guy. Discourse and Literature: The Interplay of Form and Mind / Guy
Cook. — Oxford: Oxford University Press, 1995. — 286 pp.
2. Cullinan, Bernice E. Literature and the Child / Bernice E. Cullinan. — New
York: Harcourt, Brace, Jovanovich Publishers, 1989.
3. Rosenblatt, Louise M. Literature as Exploration / Louise M. Rosenblatt. —
NewYork: Noble and Noble, 1976.
4. Vygotsky, L.S. Thought and Language / Lev S. Vygotsky. — Cambridge, MA:
MIT Press, 1978.

JIVX HAPOZAY AK PYHIIHHA CHJIA CEMAHTHYHHX 3MIH
(ninzceoicmopiozpagiunuii acnekm)
Poman CUTHSK (M. BaxmyT, Ykpaina)

[TutanHs HOCHIMKEHHS MPUYUH CEMAaHTHYHHUX 3MIH 3aBXKIU BKJIIOYANO TEBHY
YaCTUHY MPHUITYIIEHb, 1[0 HE MaJld «MaTepiaibHUX» J0Ka31B. HeMOXIHMBICTh TOYYTH
a00 Mo0aYNUTH MCUXOJIOTIUH1 YHMHHUKH 3MYIIIYBaJIO0 OaraTh0X MOBO3HABI[IB BU3HABATH
MEeBHY TIMNOTETUYHICTh CEMAaHTUYHUX JOCTiIKeHb. B icTopii MOBO3HaBCTBa
MOCTaBaJIO MUTAHHS TOCTaTHBOI CTYNEH1 HAYKOBOCTI MOI0HUX JOCIII>KEHb.

Bunatnuii ¢panny3pkuit gocniganuk mMoBu boayen ne Kyprene Bu3HaBaB
3aJIeKHICTh ICUXIYHUX MPOLIECiB Bif (1310JI0TTHHOTO CyOCTpaTy, ajie 3ayBa)KyBasB, 110
16 HE TMOBHHHO OOMEXYBAaTH HAayKOBY AYMKY B ii OakaHHI 3a3UpPHYTH TJUOIIE.
«HeBxxe, He MalOYM MOKJIMBOCTI IIOCTABUTH SBHIINA, IO 3aJIC)KATh B1J ICHUXIYHOI'O
KUTTS, HA (13UKO-(P1310J0T1YHE MIAIPYHTS, MU BXKE HE MAEMO IpaBa MPETCHAYBaTH
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Ha HayKOBICTh y IIii rany3i? Uu MOBMHHI MU BIIMOBHUTHCSI Bl HAOUHUX 3B’SI3KIB,
acoraii, yssiaeHb [l, c.56]. Sk OGauumo, 1€ JOCUTH SICKpaBa BIANOBIIb Ha
[TayniBchke «reTh yCi aOCTpaKIIii.

CydacHa ceMaciosoris po3risigae BUKOPUCTAHHS 8ip02ioH020 JUIsl TOCATHEHHS
HAyKOBO OOIPYHTOBAHOTO Pe3yNbTaTy aOCOMIOTHO nmpunyctumuM. Lle, nepekonanui
P. O. bynaroB, He poOUTH CEMaCIONOrit0 HETOUYHOIO HAYKOIO.

bonyen ne Kyprene He mnpuiiMae OOMEXKEHHS TICHUXOJIOTiT 3 MeETOw il
BTUCHEHHS B TI€BHI paMKH 3apajl OTPUMAaHHA KOHKPETHUX JIIHTBICTUYHHUX
pesynbrariB. «HeBxke Mu MOBHHHI TpuUpikaTH cebe Ha HAIBHY ICHUXOJIOTiI0, IO
CIIUPAETHCA Ha aHIMI3M Ta MepcoHi(ikalio, 1 Ha TaKy, U0 BIANOBIIa€ HAWHUKIOMY
CTYIICHIO PO3BUTKY PO3YMOBUX 310HOCTEN JIOUHU [TaM camo, ¢. 56-57].

bonyen ne Kyprene He roBoputh npo Quiocodchki Kareropii, BiIH HE Ma€ Ha
yBa3zl HapoOHuii Oyx, 1O TakK 3aB3sAT0 KpuTukyBaB [. [laynb. Maerbcsi Ha yBasi
JIOJIChKA TICUXOJIOTIsA — rIMboKa, OararorpaHHa, Taka, 110 HE MIIJIA€ThCA CTUCIOMY
aHaiizy Ta BiIOUTTIO Ha manepi. MaeTbcsl Ha yBa3l HEMOXIUBICTh (HOPMYITIOBAHHS
OCTaTOYHMX BHCHOBKIB, SIKI HE MIJIATaTUMYTh TMOJAJBIIMM  3MIHaM 1
COpUMMAaTUMYThCSl SIK aKClOMa CydyacHMM Ta MailOyTHIM MOBO3HaBCTBOM. «Hemixke
yepe3 HEMOXJIUBICTh BH3HAYUTH MPUYMHOBUI 3B’SI30K MOBHHUX SIBHIIA 13
BCECBITHBOIO (PI3MYHOI0 €HEPri€l0 MOBO3HABEIb MOBHHEH 33J0BOJILHATHCH HAaiBHO-
JIETeHIapHUMU MOSICHEHHSIMH BUHUKHEHHSI MOBH Ta ii MOJANBIIOI 10J11, a 0COOJIMUBO —
PI3HOMAHITTSA [TaM caMmo, c. 57].

['oBopsiuM MpPO MOMIIMBICTH I1HAMBIAYaJbHOIO BIUIMBY HAa 3MIHM B MOBI,
B. Bynar Big3HauaB, 1o Iied BIUIMB € YK€ pO3ApoOJieHH 1 ToMy He HalyBae
HACTUIBKU SICKPABOTO XapakTepy, SK, HAPUKIAMI, B 1CTOPil MOJITUYHOIO KUTTS Ta Yy
BULIMX (popMax TyXOBHOTO po3BUTKY. Came depe3 1[I0 HEMOMITHICTh KOKHA 3MiHa
MOke OyTH OUIBII-MEHII MOCTIHHOIO JHIIE Y TOMY BHUMAJKY, SKIIO 1HAUBIAYyalbHE
Hae Ha3ycTpldy 3arajJbHONPUMHITOMY, HasiBHOMY Yy Ayci Hapoay. TakuMm 4YuHOM,
yBaxaB B. ByHar, icTtopuuHi mporiecu, sIKi MOXOASATh BiJ TIEPBICHUX €TarliB
JIOJICBKOTO ICHYBaHHA, CTalOTh MNOAIOHUMHM 10 TMPOLECIB Y MNPHUPOAl, OCKUIBKH
BUHUKAIOTh 13 3arajibHONOLIMPEHUX JIOJCHKUX TSKIHb. IMIynbcu 1HIUBINyanbHOI
BOJI1 CKJIQIAI0ThCS Y CIUIbHI CUJTM, CXOXK1 IO CIIMUX CUJI IPUPOJU TAKOXK y TOMY, IO
iXHPOMY BIUIMBY HEMOXJIUBO NpoTUAiATA. Buxoasuum 3 uporo, B. Bynar Oys
YIIEBHEHUH, IO XapakTep TAKUX 3MIH POOUTH iX HE TUIbKU 00’ €KTaMM 1CTOPUYHOIO
JIOCHIDKeHHs, ajle B TOM jK€ Yac HaJa€e iM 3HA4YEHHS MPOJYKTIB 3arajibHOTO
JIIOJICBKOTO JIyXY, 1 3 I[bOI'0 BUIIMBAE HEOOXITHICTH JOCTIIKYBATH 1X 3 TOUKH 30pPYy
TICUXOJIOT].

B. A. 3BeriHieB 3ayBakyBaB, L0 MPEIMETOM ICHXOJIOTTYHOTO JOCTIIKEHHS
HApOJHO1 CBIIOMOCTI Ma€ OyTH JIUIIE Te, 1[0 MA€ TaKe CaMe 3arajbHe 3HAUYEHHS, SKe
JUTSL CBIIOMOCTI 1HAMBIA MaloTh ()aKTH, JOCTIKYBaH1 B IHAUBIIyalbH1i IICUXOJIOT1I.
3 OTO BUXOAUTH, 1110 MOBA, SIK 1 Midu Ta 3BUYAi, SABJIAE COOOIO HE SKICH €JIEMEHTH
TBOPYOCTI HAPOJHOTO AYXY, aje 1eil camuil 1yx Hapoay [2, c¢. 171-172].
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A SURVEY OF BILINGUAL DICTIONARIES OF SPORT IN POLAND
Tomasz SKIRECKI (Poznan, Poland)

A sports dictionary presents itself as a fairly challenging and demanding
lexicographic task. Any author of a lexicographic work on sport, whether it is an
encyclopedia, encyclopedic dictionary or bilingual dictionary, faces the regular
demands of the trade but also a variety of choices related to the semantic field of
sport and sports sciences, target audience, and language register. First of all, the
author must decide upon the character of his or her work. A sports dictionary will be
definitely a specialist one; however, all other attributes of the lexicographic genre
may not be that clear cut. It must be a multi-field dictionary since sport is deeply
embedded in every human activity and references to sport can be found in many other
semantic fields. The question remains how much the lexicographic contents should
border on these areas. Secondly, the size of the dictionary must be considered. Each
sport discipline or sport-related science would require a sizeable lexicographic
volume, whereas a truly comprehensive dictionary of sport would most likely consist
of more than thousands of entries. Lexicographers must also make decisions
concerning the choice of terminological registers in their works. In the broad domain
of sport these would include the language of rules and regulations, technical terms,
sports slang but also sports metaphors and phrases in everyday use, being mostly
culture-specific. Thirdly, the target audience of a sports dictionary: PE students and
teachers, athletes, translators or plain sports enthusiasts, would determine its range
and size more than any other factors.

Due to the processes of globalization and the English language rapidly
becoming the lingua franca of the modern world, the corpus of sports terminology in
English is constantly growing. With new English sports terms and phrases, often
entering semantic domains other than sport itself, there is a need for finding and
establishing new lexical equivalents in other languages. Very often English
compounds and phrases can only be translated in a rather awkward descriptive way.
Thus, in sport and sports sciences, unlike in the majority of other lexicographic fields,
the precise distinction between a dictionary and an encyclopedia becomes often
blurred. Bilingual sports dictionaries, apart from listing plausible and working non-
English equivalents, must often provide comprehensive explanatory notes and
definitions in English.

The above considerations and restrictions as well as the specificity of the
semantic area of sports and sports sciences have been taken into account by the
authors and translators of three handy dictionaries of sports terminology published in
Poland. Two of them are practical, bilingual, English-Polish dictionaries compiled by
two individual authors, who have clearly gone through the difficult tricks of the trade
of dictionary making. Their final achievement deserves high appreciation although a
certain number of shortcomings could have been avoided. The third publication is a
translation of a British encyclopedic dictionary of sports — a collective work of a
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board of authors, translators and top sports consultants. All three lexicographic works
have two things in common: they have been awaited for a long time to fulfill
professional needs of people of sport and translators in Poland, and they are valuable
collections of Polish sports terminology that more or less successfully responds to the
global role of the English language in sports in sport sciences.

In fact, Polish readers have waited for a long time for such practical and
updated publications. The first bilingual, Polish-English dictionary of sports was
written and published anonymously in 1955 as a terminological aid to the interpreters
and organizers of the 2" International Youth Games held in Warsaw. It consisted of
lexicographic material on 18 Olympic sports. Most of sports terminological resources
published shortly after were hardly worth any consideration. During the Moscow
Olympics in 1980 a five-language sports dictionary was published, including a Polish
language volume on five sports. In the 1990s a few, quite efficient, Polish-English
and English-Polish sports terminology collections appeared in Poland. Sports
terminology sections of two, very useful and professionally edited, pictorial
multilingual dictionaries deserve high appraisal and would definitely require some
more publicity and reviews (Corbeil, J. and A. Archambault eds., Wielojezyczny
stownik wizualny, Wilga, Warszawa 1996; Stownik obrazkowy angielsko-polski,
Oxford-Duden, Warszawa 1998). As far as more specialist, bilingual dictionaries are
concerned, there have been numerous lexicographic works or glossary lists published
on individual sports, out of which two compact dictionaries on sailing should be
mentioned: Ratajczak, P. and W. Lotko, eds., Stownik zeglarsko-morski (Sea and
sailing dictionary), Kanion, Zielona Goéra 1996; Petrynski, W., Stownik zeglarski
angielsko-polski (English-Polish sailing dictionary), PWN, Warszawa-Wroclaw
1996. So far the most outstanding and incomparable terminological source on sport in
Poland has been Wojciech Liponski’s monumental World Sports Encyclopedia
(Atena, Poznan 2001), which includes information on more than 3000 historical,
regional and international sports and games. Together with its immensely successful
English-language version published in 2003 under UNESCO auspices the two
spacious volumes, although not being a dictionary in the strict sense, constitute a
resourceful bank of sport terminology.

The first of the three mentioned sport dictionaries is an English-Polish
dictionary addressed mainly to Polish students and teachers of physical education as a
linguistic aid in using English materials. The author, Michal Bronikowski, is both an
English teacher and university lecturer in physical education, and these two
professional paths have allowed him to share his valuable experience with others in a
productive manner. Practical English-Polish Dictionary of the Sport and Exercise
Sciences 1s based on a few well-known and updated Polish lexicographic sources but
also, most notably, on the leading dictionary in the area of sports sciences in the
world, i.e. Dictionary of the sport and exercise sciences, edited by Mark H. Anshel
(Human Kinetics Books, Champaign IL 1991), which itself deserves a future
translation into Polish. The terms collected in Bronikowski’s dictionary come from
the areas of sports, physical education, motor development and learning, sport
pedagogy, medicine and statistics. In most cases, their selection proves to be very
reasonable and they are provided with accurate Polish equivalents. The lexicographic
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material includes such culture-specific terms as catch-as-catch-can, Gaelic football,
homerun, korfball, and the Oval, which often present a challenge to even most
experienced translators, but have been quite precisely explained or provided with
plausible equivalents by the author. Highly valuable components of the dictionary are
sports slang terms, e.g. daisy cutter, herringbone, wade in, as well as acronyms and
abbreviations (BMR, BMI, DOMS, MPV, RPP) commonly used in modern sports
science with their respective Polish equivalents. The dictionary has, however, some
shortcomings. First of all, it lacks cross-references that would be useful in linking
abbreviation entries and full entries. Although it is an English-Polish dictionary, a
short Polish-English index would be undoubtedly welcomed by the readers. The
author, for no clear reason, has been very selective on some sports excluding others,
but including, on the other hand, a number of general English terms that
unnecessarily expand the size of the lexicon. In a few cases (association football,
batter, cheerleader, skittle) the provided Polish equivalents are too stilted, which is
surprising since more accurate equivalents have been already present in the Polish
language for some time.

Stownik sportu angielsko-polski polsko-angielski by Zbigniew M. Jankowski is
the 9™ bilingual, thematic volume in the specialist compact dictionary series
published in Poland by the Kanion Publishing House. The dictionary is addressed to a
wide, general readership, focusing mainly on popular sports terminology, but also
bordering on the semantic fields of medicine, anatomy and meteorology. It would be
definitely of more help to students of English and translators than to students of
physical culture and sports science professionals. With its 14,000 entries, covering
more than 40 sports, this handy publication can serve indeed as “a key to open the
door of sport” as the editors put it. In particular, track and field, sailing, and
gymnastic terminology has been excellently researched and provided with suitable
Polish and English equivalents. The author should be praised on successful inclusion
of a number of updated, specific phrasal entries which have never appeared in any
larger Polish lexicographic source before as well as their excellent translations, e.g.
carom shot, bungee launch, dab start, Finnish step, play angles, rabbit punch,
pancake landing, wing breakaway or World University Games. A useful part of the
dictionary is also a list of French and English names of international sports
federations matched with proper Polish translations.

Jankowski’s dictionary is in many ways a pioneering, bilingual lexicographic
work in the domain of sport in Poland. It is a fairly successful attempt toward
compilation of a useful, practical sports dictionary; however, the author could have
avoided a few editorial errors and shortcomings. The entries in the English-Polish
part are in alphabetical order, which in many cases makes the search for right words
rather difficult. A framework based on compound main entries with tildes relative to
extended entries — involving, for instance, such headwords as areaq, field, games, line,
race, vault that generate numerous phrases in sports semantics — would definitely
improve the clarity of the dictionary’s arrangement. All head entries in the dictionary
include semantic field labels but they lack grammatical and stylistic indicators,
whereas some set noun phrases as main entries are sometimes short of definite and
indefinite articles. One of the most visible traps Jankowski got caught in are cases of
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translator’s false friends — words that look almost the same in both languages but
have a narrowed, broader or completely different meaning. The instances of such
faux amis include contusion (for Polish kontuzja — should be injury in English),
debutant (Pol. debiutant — Eng. beginner), planche in fencing (Pol. plansza — Eng.
piste) and robinsonade (should be flying save in English). These errors can be,
however, easily corrected in the following editions of this useful source.

Leksykon sportu, edited by Gerry Cox, is a monolingual encyclopedic
dictionary which is a professional Polish translation of the popular British Dictionary
of Sports (Carlton Books Limited 1999). It is a collective work of top specialists from
British sports associations and federations. The dictionary contains 6000 well
explained and updated terms and phrases, all fully indexed, and it covers over 150
sports, including all Olympic sports. The work combines sports terminology with
information on sports rules, tactics and organizations, slang expressions (e.g. 19"
hole, fergie, hotdogging) and names of famous sports venues and events (e.g.
Louisiana Superdome, Strahov, WACA, CCIO, Old Course, the Boat Race). The
content is divided into 12 chapters, each devoted to a particular type of sports such as
indoor team games, outdoor team games, precision sports, track and field,
gymnastics, martial arts, extreme sports, water sports, winter sports, etc. Additionally,
the book includes innovative terminological cubicles located between the chapters,
which provide explanations of terms from such semantic fields as stadium
architecture, sports equipment, sportswear, sport psychology, injuries in sport, safety
in sport, etc. Since the dictionary is a translation from a British source it naturally
promotes sports and games of English-speaking countries hardly known or practiced
in Poland, e.g. Australian football, Canadian football, speedball, rounders, hurling,
shinty, jai alai, kabaddi, NASCAR, or bandy. What must be stressed are very
efficient translations of many new terms associated with such sports into Polish and
translators’ successful attempts to standardize some sport terminology not yet fully
established in the Polish language. In a few cases the Polish translators, however,
risked some calques from English that are still questionable and their adoption into
the Polish language of sport remains an open question as yet, e.g. petanka,
greenowanie, graby, hakowanie. In other cases, the translators left the original
English terms with Polish explanations but they showed no consistency throughout
all subchapters on particular sports, e.g. on American football or baseball.

Overall, the dictionary is a successful, hugely informative and professionally
edited publication which will be of tremendous assistance to all kinds of people
dealing with sport in general and in particular. The editors’ promise from the back
cover of the book: “A sports lexicon which explains terms and expressions used in all
sports one can see on TV” has been duly kept. One improvement making this source
even more useful to sports translators and editors would be leaving all English
originals intact next to Polish definitions and explanatory notes. A prospective semi-
bilingual version of the lexicon should deserve some publisher’s consideration.

The above lexicographic works constitute important developments in the
somewhat neglected domain of sports terminological resources in Poland. Their
authors made a very fine job of selecting and classifying sports terminology, and in
most cases, of Polish or English equivalents. The dictionaries appeal to a number of
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readers in Poland, sports amateurs and professionals, as well as translators and
interpreters, and they will fill the existing gap in Polish lexicographic and sports
publication markets. Since no dictionary is a perfect one - as Dr Samuel Johnson once
put it, “...while it is hastened to publication, some words are budding, and some
falling away” — the three publications are significant stepping stones on the way to a
prospective publication of a large, corpus-based and possibly the most comprehensive
ever Polish-English and English-Polish dictionary of sport that will hopefully appear
in the near future.
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I1OABA TA CTAHOBJIEHHA HEOJIOT'I3MIB
Y CYYACHIH AHITIHCBKIH MOBI
I'anna Coxanbka (M. BaxmyT, Ykpaina)

AKTYaJIbHICTh TEMH JOCJTiXKeHHS TIOJISTae y JAOCIIKEHH]I TOro, 10 CO000
MPEICTABIAIOTHHEOIOTI3MHU Yy CYYaCHIM aHTIIMChKIM MOBI, ICTOPUYHI MEPETYMOBH X
CTaHOBJICHHS, iX 3MiHa, cpepa BKUBaHH:, Ki1acudiKallli Ta MoJel cIOBOTBOpPY. Bin
MPaBUWIBHOTO JOCHIIKEHHS Ii€i mpoOjieMu 0araTo B YOMY 3aJIEKUTh PO3YMIHHS
o0cAry, npeameTa 1 3aBJjaHb JIHTBICTUKH, TOOTO 3arajJbHOI CHCTEMH HaYKH PO MOBY.
BuBueHHs 3aKOHOMIPHOCTEH PpO3BUTKY CJIOBHMKOBOTO CKJIaJy MOBH TaKOX
HEMOKJIMBO 0€3 IrMO0KOT0 MPOHUKHEHHS B CYTh ICTOPUYHUX 3MIH 3HAUEHD CIIiB.

Po3BUTOK MOBM 3HAYHOIO MIPOIO 3YMOBJICHHM PO3BUTKOM 1i CIOBOTBIPHOI
cucteMu. MoBa siBiisie co0OI0 AMHAMIYHY CHUCTEMY, sIKa TOCTIMHO mepeOyBae B
aKTUBHOMY pyci, Oe3NepepBHO pPO3BUBAETHCA Ta BAOCKOHANIOETHCS. OmHUM 13
(dakTopiB, 10 3acBIAYYE AUHAMIYHUI XapaKTep MOBH, € IMOMOBHEHHS ii JIEKCUYHOTO
CKJaJy HOBMMHM CJIOBaMM, SIKI B HAyKOBIA JTepaTypl KBalipiKylOThCA SIK
HEOJIOT13MH.

Pobnsun mocunennss Ha crartio Onenu Ilikym «®DoHONOrIYHI HEONOTI3MH B
aHTJINACHKIA MOBI1: cnenudika ii yTBOpeHHs», — "HeonoriyHuil 6ym" XX cTomitts
3yYMOBJIEHUI TPUUYMHAMH €KCTPAIIHTBICTUYHOIO Ta JIIHI'BICTUYHOTO XapakTepy. Came
el Tpollec aKTHBI3YyBaB yBary 3 OOKy Oarathb0X MOBO3HAaBIIIB /0 MPOOJIEM HOBUX
SIBUII Ta 3yMOBUB CTBOPEHHSI OCOOJIMBOT raly31i JJIHIBICTUKH — HEOJIOT11 [4, cTp. 1].

TepMmin «Heonorism» OyB BBEJEHUH Y JIHIBICTUKY (DpaHIy3bKUM MOBO3HAaBLEM
JI. Mepcbe mie B kiHmi XVIII cr. OpHiero 3 HeBUpIIEHUX MpoOJIEeM HEOoNorii
3aMIIa€eThbesl poOeMa BU3HAUYEHHS TepMiHa "Heosorism" (Bil TrperbKOro neos —
HOBUH, logos — c10B0O). 3BIJICH BUILIMBAE HAUIIPOCTILIE HOrO BU3HAYEHHS: "Oyab-sKe
HOBE CJIOBO 200 BHUCIIB, fK1 3’ SABJISIOTHCS B MOB1" [2; cTp.S].

OcHOBHE 3aBlIaHHS HEOJIOTii, SIK CBIAYATh Cy4YacH1 HEOJOTIUHI OCIIIKEHHS,
3BOJIMTHCS 1O 3°SCYBaHHS THUIIOJOTII HOBUX CJIIB y MOBi1 1 MoBieHHIL. OJHaK
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CUCTeMaTH3allisl HEOJIOTIYHOrO0 MaTepialy BHUMara€e Hacamrmepe] KOHKpeTH3allii,
cUCTeMaTH3allli Ta YTOYHEHHS CaMOro MOHATTS "HEoJNori3M", 10 B MepeBaXKHIN
OUIBIIIOCT] BUIAAKIB OTOTOKHIOETHCS 3 HOBUM CJIOBOM.

Bypxmuse XXI cToniTTs mpuHecio i3 co00w HOBI pealii Ta ri100anbHi 3MIHU Y
cBiti. Lle cTomiTTs, sIK 1 MOINEpeaHe Majlo HAa CBOEMY IUIIXY 0araTo Mepemko] Ta
KUTTEBUX TpyAHOIIIB. JIIOACTBO 3ITKHYNOCA 3 1H(GOPMALIMHUMHU PEBONIOLISIMH,
€KOHOMIYHHMH TEPETBOPEHHSAMHU, MDKHAPOJHUM TEPOPU3MOM 1 OOPOTHOOIO 3 HUM,
npo0ieMaMu  OXOPOHM  HAaBKOJHUIIHBOTO  CEPEAOBMINA, JUCKPUMIHAIIIEIO B
CYCHUIbCTBI. Yci 1l MOAlT y 3Ha4UH1M Mipi TOPKHYJIUCS 1 MOBH.

[Ipo6nema BUHUKHEHHSI HEOJIOTI3MIB € TIPEIMETOM IMOCTIHHOrO 3alliKaBIEHHS 3
00Ky nociinHukiB aHrmiicbkoi dinonorii — A.K. bam, B.A. bepesuncwkuii, O.J1.
Bosipceka, P. @imep ta iHmI. Y CBOIX pO3BiAKAaX BOHU aHANI3YIOTh NPUYMHU 3’ SIBU
HOBUX OJIMHHULIb CJIOBHHKA, OMHMCYIOTh IIAXM iX MOCTaHHS, MPOIMOHYIOTH BIIACHI
KiacudikanifHi CXeMU HEOJIOTI3MIB — CIJIIB YM CHOJYK, BUKOPUCTAaHUX MOBOIO B
MEBHUW MEpioJi Ha TMO3HAYEHHS HOBOTO a00 B)KE€ HASBHOTO MOHATTA YU HAOYyTTA
OJIMHULIAIMM MOBHU HOBUX 3Hauy€Hb, L0 YCBIJIOMIIIOIOTHCS SK TaKli HOCISIMH MOBU
BUOKPEMITIOIOUH, CEPEJL IHILIOTO, 1 (POHOJIOTIYHUH iX pi3HOBHL [5, cTp. 43].

B anrniiicekiit MOBI B cepelHbOMY 3a pik 3’ siBJsieThest 800 HOBUX CITiB — OLIbIIIE,
HIX y Oyab sAKid 1HIIIM MOBI CBITy. Y 3B’43Ky 3 LHMM ME€pea aHMIIMCbKUMU
MOBO3HABISIMU TIOCTa€ 3aBIaHHS He Jumie (ikcyBaTd HOBI CJoOBa, ale U
JTOCIIKYBATH iX AKOCTI, crenudiky TBOpeHHS 1 ¢yHKiioHyBaHHs. HoBa nekcuuHa
OJIMHUII TMPOXOJUTHh KUIbKAa CTaAld comiamizaiii (IpudHATTS i1 B CYCHUIBCTBI) 1
JeKcuKanizamii (3akpimienss ii B MoBi) [1, cTp. 2].

AKT CTBOpEHHS HOBOI'O CJIOBA, 3a JYMKOIO pociiicbkoi BueHoi, O.C. KyOpsikoBoi
MO>KJIMBO TIPOCTEKUTH 32 HACTYTHUMU cTafdisimu [3, cTp. 5]:

*3’SIBUBLIUCH, HEOJIOTI3M  TIOLIHUPIOETHCS, K  NPAaBWIO, BHUKJIAaJadyaMu
YHIBEPCUTETIB, IIKUIbBHUMH BUUTEISIMU, MIpalliBHUKaMU 3ac001B MacoBOi 1H(popMaliii.
[ToTim BiH (IKCY€ETHCS B APYIII.

*HACTYyMHA CTajisi coIiamizamii — NPUAHATTS HOBOI JIEKCHMYHOI OJIUMHUITI
HIMPOKUMH MacaMu HOC1iB MOBH.

Yum Ounbllie CHOpUSTIMBA KYJIbTypa, B fAKIA BiIOYyBa€ThCsA MOIIMPEHHS
HEOJIOTi3MYy, THUM MIBHJIIE ¥ae #oro comanizamis (Hamp., do-it-yourself, input,
default, rent-a-car).

*IICIS I1ILOTO PO3MOYMHAETHCS TMpOLEC JEeKCUKali3alli: HaOyTTs HaBUYOK
BUKOPHUCTAHHS HEOJOTI3MIB Yy CYCHUIbCTBI, BUSBICHHS YMOB Ta MPOTUIIOKA3aHb JJIs
HOro BUKOPUCTaHHS B PI3HUX KOHTEKCTaX.

KinmeBoro cTajaiero B mporeci JeKCuKaizallii HeoJori3My € HOTro BXOKCHHS B
JeKCUYHy cucteMy MoBH. CIIOBO BCTYyNa€ B CHHOHIMIYHI ¥ aHTOHIMIYHI, Tilepo-
FIMOHIMIYHI Ta 1HIII CHUCTEMHI 3B'I3KU. Jl0 IbOrO MOMEHTY BOHO MOBHUHHE OYyTHU
BKJIIOUEHE B TIIyMauHuii cioBHUK. Hanpuknan, a coachland; down-to-earth.

B pe3ynbTaTi, yTBOPIOETHCS JIEKCUUHA OJUHUIS OKPEMOTO CTPYKTYPHOTO THITY
(mpocTe, MOXigHE, CKJIAJHE CIOBO YU CJIOBOCIIONIYYEHHS ), sIKa BKIIIOUA€THCA B Pi3HI
CJIIOBHUKHU HEOJIOT13MIiB.

3 mornsny Teopii HEeoJIoTii MpOIeCM TBOPEHHS HOBUX CIIiB, NPUYUHU Ta
NepeayMOBU X BUHUKHEHHS JOCHI)KEHO B MOBO3HABCTBI IlIe HE JOCTATHHO, L0 U
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CTAaHOBHUTH AKTYaJIbHICTh HAILIOTO MOIIYKY.

HeonorizMu BuHMKaOTH Ha ©0a31 BXX€ HasgBHOrO B MOBI Marepianly, 3a
YCTAHOBJIEHUMHU CJIIOBOTBOPYMMHU MOJEISIMU, TOOTO CTOCOBHO B)KE€ ICHYIOYOi B MOBI
CUCTEMHU 3ac00iB 1 CHocoOiB CIOBOTBOpeHHs. Heomorismu He MNOpYymIyrOTh
YCTaHOBJIEHI B MOBI1 TPaJullli 1 HE MOPOMAXKYIOTh PI3KUX 3MiIH, TaK IO HABITH JIIOJIU
PI3HUX MOKOJIIHb MOXYTh PO3YMITH OJIUH 0JHOT0. Heonorismu — 1ie 3aBxau NpoayKT
YHEICh TBOPYOCTI, BUHAXIJUTUBOCTI UM HACI1AyBaHHS.

[linBonsiun MiACYMKH, HEOOXITHO MIAKPECIUTH, IO MUTAHHS KOMIUIEKCHOTO
MIAXO0AY /10 BUBYEHHS TAaKOTO SIBUIIIA B JIEKCUKOJIOT1I SIK 3HAYEHHS CJIOBA, € I[IKaBUM 1
0COOJIMBO TOTPIOHUM Yy 1€l Yac y 3B'SI3KY 3 BEJIMYE3HOI0 KITBKICTIO 0arato3HauHUX
CJIIB SIK B @HTJIIMCHKIN, TaK 1 IHITUX MOBAaX.

HeonoriaMu 0XOIUII0I0Th  MpakTHYHO Bcl  chepu xutTsa. IlomoBHEeHHS
JIEKCUYHOTO CKJIay aHTJIMChKOI MOBU B1IOYBA€ETHCS SIK 32 JIOMOMOTOIO 3alI03UYEHb 3
IHIIIMX MOB, TaK 1 BHYTPIIIHHOMOBHHUX 3aC001B, 110 JIUIIE € JOKa30M TOr0, III0 MOBA —
1€ )KMBA CUCTEMa, B SIKill B110OpaXkatoThCs BC1 T1 3MIHH, SIKI MalOTh MICIE B HALLIOMY
MOBCSIKICHHOMY >KHTTI.
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